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ABSTRACT
T h is  s tu d y  exam ines some o f  th e  m ajor e lem en ts o f G o t t f r i e d ’s 
form : c h a p te rs  one and two c o n c e n tra te  on th e  m etaphor o f  th e  hunt 
o f  lo v e ,  o u t l in e d  th ro u g h o u t th e  work hy th e  words " w ild e " , " w il t"  
and " w ild e n a e re " , and on th e  p la y  on th e  word "vrem ede", b o th  
o f  which t r a c e  th e  b a s ic  paradox  o f  th e  h e r o 's  l i f e ,  namely 
th a t  th e  v e ry  c h a r a c t e r i s t i c s  which make him o u ts ta n d in g , an a r t i s t  
and a h e ro , a re  th e  d e te rm in in g  f a c to r s  in  h i s  u l t im a te  i n a b i l i t y  
to  r e t a i n  h i s  p la c e  in  s o c ie ty .  C hapter th r e e  d is c u s s e s  th e  
a l l e g o r i c a l  n a tu re  o f  " r i t t e r s c h a f t "  in  th e  work: u n l ik e  th e  
t r a d i t i o n a l  h e ro  o f  A r th u r ia n  Romance, T r i s ta n  ta k e s  up arms 
a g a in s t  th e  h o s t i l i t y  which ra g e s  w ith in  h im se lf  and d e f le c t s  
on to  th e  f ig u r e s  o f Morgan, M o ro lt, th e  dragon and th e  g i a n t ,  th e  
a g g re ss io n  which o th e rw ise  would be d i r e c te d  a g a in s t  h is  m ajor 
r i v a l ,  Mark.
C hap ter fo u r  a tte m p ts  to  d em o n stra te  how th e  p o e t 's  s e a rc h  
fo r  form  re a ch es  a s u c c e s s fu l  clim ax  in  th e  cave a l le g o ry  and how, 
p a ra d o x ic a l ly ,  h i s  su c ce ss  i s  c o e x te n s iv e  w ith  th e  f a i l u r e  o f 
th e  lo v e r s ,  become " w ild e n a e re " , t o  ach iev e  th e  k in d  o f  s o c ia l  
r e g a rd  f o r  t h e i r  " a r t "  which i s  d is c u s s e d  in  th e  l i t e r a r y  ex c u rsu s . 
The f u r th e r  s e p a ra t io n  o f  th e  f a t e  o f th e  poet from th a t  o f  h is
c r e a tu re s  i s  d isc u s s e d  in  th e  f i n a l  c h a p te rs  o f  th e  s tu d y : th e  
n arro w , am oral concern  o f  th e  lo v e r s  i s  c o n tr a s te d  th ro u g h o u t th e  
p ro lo g u e , th e  s ta n z a ic  e x te n s io n s  to  t h i s  and th e  e x c u rsu se s , 
w ith  th e  p o e t 's  p re o c c u p a tio n  w ith  th e  w ider p o s s i b i l i t i e s  o f  
l i f e  and c o n s id e ra t io n s  o f  d i f f e r e n t  human v a lu e s ,  B rangaene 
i s  th e  f i n a l  l i n k  in  th e  ch a in  o f  m oral consequence which th e  
t o t a l  form has fo rg e d ; i t  i s  she whose fu n c tio n  i t  i s  t o  b r in g  
about f i n a l  r e t r i b u t i o n :  she e f f e c t s  th e  c lo s in g  o f  th e  c i r c l e  
which opened w ith  a woman b e in g  s to le n  from  Mark and c lo se s  w ith  
T r i s ta n  r e s to r in g  one to  him .
The s tu d y  i s  b a sed  on th e  assum ption  t h a t  in  some m ean ingfu l 
way G o t t f r i e d 's  work i s  f in i s h e d ,  and hopes t o  d em o n stra te  t h i s  
in  th e  fo llo w in g  ex am in atio n  o f  th o s e  a s p e c ts  o f h is  form a lre a d y  
m en tioned .
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T r is ta n  s c h o la r s h ip ,  from th e  b e g in n in g  t o  th e  p re se n t day.
In  1785 C h ris to p h  H e in rich  IVyller p u b lish e d  ^ th e  f i r s t  modern 
e d i t io n  o f  G o t t f r ie d  von S t r a s sb u rg ’ s T r i s ta n  as  volume I I  o f  h is  
Sammlung d e u ts c h e r  G ed ich te  aus dem I S te n ,  13 ten  und lU ten  
J a h rh u n d e r t . But due t o  th e  p r e v a i l in g  f r a n c o p h i l i e  in  th e  
Germany o f  h is  day th e  p u b l ic a t io n  was ahead  o f  i t s  tim e  and a ro u sed  
no more g e n e ra l  i n t e r e s t  th a n  t h a t  o f  any o th e r  o f  % l l e r * s  m edieval 
t e x t s . ^  I t  was n o t u n t i l  f o r ty  y e a rs  l a t e r ,  a f t e r  H erder and th e  
Rom antics had  begun t o  a ro u se  i n t e r e s t  in  Germany's p a s t ,  t h a t  th e  
e d i t io n s  o f  E berhard  de G roote and F r ie d r ic h  H e in ric h  von d e r  Hagen 
lau n ch ed  G o t t f r i e d 's  work on a more r e c e p t iv e  p u b l ic .  These e d i t io n s  
c o n ta in e d  h e lp f u l  and in fo rm a tiv e  in t ro d u c to ry  essay s  and vocabu­
l a r i e s ,  w h ile  de G ro o te 's  a ls o  c o n ta in e d  e x p la n a to ry  n o te s  on th e  
t e x t ,  and t h e i r  p u b l ic a t io n  m arked th e  r e a l  b e g in n in g  o f  G o t t f r ie d  
s c h o la r s h ip .
^From th e  copy w hich th e  Canton o f  Z u rich  had had  made o f  a 
F lo re n t in e  m a n u sc r ip t ,s e e  R. B e c h s te in ,  T r i s ta n  und I s o i t  in  
d eu tsch eh  D ichtungen d e r -N e u z e it . p220.
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King F r ie d r ic h  o f  P r u s s ia ,  t o  whom th e  f i r s t  volume in  th e  
Sammlung was d e d ic a te d , w ro te  t h a t  F i l l e r  had to o  h ig h  an o p in io n  
o f  such th in g s :  he h im se lf  would no t t o l e r a t e  them  in  h is  l i b r a r y ,  
c f .F .Z a rn c k e , " F r ie d r ic h  d e r  G rosse und das W ib e lu n g en lied " .
The r e c e p t io n  g iven  t o  G o t t f r i e d 's  T r i s ta n  w as. how ever, even 
a t  t h i s  t im e ,  m ixed; n e i th e r  U hland^, th e  B ro th e rs  Grimm n o r K arl 
Lachmann p a id  much a t t e n t io n  t o  i t ,  p o s s ib ly  on account o f  what 
th e y  c o n s id e re d  th e  g ro ss  im m o ra lity  o f  i t s  s u b je c t  m a t te r :  "an d eres  
a l s  O p p ig k e it Oder G o tte s la s te ru n g  b o ten  d ie  H a u p t te i le  s e in e r  
w e ic h lic h e n , u n s i t t l i c h e n  E rzah lu n g  n ic h t  d a r"^  and th o se  c r i t i c s ^  
o f  th e  y e a rs  I 82O -I860 who d id  show a p p re c ia t io n  o f  G o t t f r i e d 's  
fo rm al a r t i s t r y  co u ld  no t f r e e  th em se lv es  o f  th e  same p r e ju d ic e :
" a l l e  d ie s e  K unste s in d  einem S t o f f  gew idm et, d e r u n s i t t l i c h  i s t ,  
und j e  v e r lo c k e n d e r  e r  von dem D ic h te r  a u s g e b ild e t  w urde, n u r um 
so mehr d ie  e th is c h e  N a tu r des D ic h te rs  h e ra b d ru c k t"^  . . . "Jugend  
h a t  n ic h t  Tugend, i s t  s e in e  P r e d ig t ;  auch das i s t  r e c h t ; es i s t  
e in  S a tz ,  dem e in  s c h w a c h lic h e s , f u r  s e in e  K inder a n g s t l ic h  
b e s o rg te s  G esch lech t so  g ern  s e in e  W ahrheit nahme"^; th e y  co u ld
^Uhland o m itte d  a l l  m ention o f  G o t t f r ie d  from h is  S c h r ifb e n  z u r 
G esch ich te  d e r D ich tung und S age.
Lachmann, Auswahl aus den hochdeu tschen  D ic h te rn  des 13 ten  
J a h rh u n d e r ts . p . 159.
% . S c h e re r  c a l l e d  him : " e in  g ro s s e r  K u n s t le r , . .e in V ir tu o s " , 
G esch ich te  d e r  d eu tsch en  L i t t e r a t u r . P . I 6 6 ; V. V ilm ar: " in  w elch er 
S p rach e , in  w e lch e r Form i s t  d ie s e r  S t o f f  nun d a r g e s t e l l t . .  . h i e r  
s in d  d ie  ^ o r t e ,  d ie  Z e i le n ,  d ie  P e rio d en  g le ich sam  f lu s s ig e s  G old, 
k l a r  und g lanzend" , G esch ich te  d e r  deu tsch en  Nat i  on a l i i  t e r  a t  u r , 
p . 130 and G, G. G e rv in u s : " d ie  Reime s in d  von v o l l s ta n d ig e r  K e in h e it ,  
d ie  V erse von e in e r  u n e r re ic h te n  V olIkom m enheit— " . .G esch ich te  d er 
d eu tsch en  D ich tu n g , p . 616 , a ls o  p . 620, 633.
^K. Goedeke, G ru n d riss  z u r  G esch ich te  d e r d eu tsch en  D ich tu n g , p . 30.
5G erv in u s , i b i d . ,  p . 628.
re a ch  no c o n c lu s io n  o th e r  th a n :  "man muss verdammen, a b e r  bewundern 
und b e d a u e m " .^
p
T h is  p ru d ish n e s s  w as, how ever, o f f s e t  by a fe rv e n t  p a t r io t i s m  
which le d  them  to  em phasise G o t t f r i e d 's  s u p e r io r i ty  over o th e r  
m ed ieval p o e ts ,  in  p a r t i c u l a r  th o se  o f  F ran ce : " in  a llem  was auch 
ic h  s e itdem  von A ltf ra n z o s is c h e n  G ed ich ten gesehen und g eh o rt h ab e , 
i s t  k e in e  Spur und Ahnung von d ie s e r  Z a r th e i t  und B ild u n g , S e e le  
und S p ra c h e ,"^  and t o  a s s e r t  p ro u d ly : "Es war einem deu tschen  
v o rb e h a lte n , d ie  im ganzen M i t t e l a l t e r  hochberuhm te S age, d ie  an 
m enschlichem  G ehalt und lebensw ahren  F ig u ren  w e it u b er den 
A rt us roman en s t e h t ,  in  ih r e  c la s s i s c h e  Form zu b r in g e n " ^ ; even th e  
im m o ra lity  o f  G o t t f r i e d 's  work co u ld  be  excused  on th e  grounds 
t h a t  th e  theme w as, a f t e r  a l l ,  n o t h i s  own b u t came from th e  
B r i t i s h ,  a t  whose door co u ld  be l a i d ;  " B ew u sstlo s1g k e it  in  Beziehung 
a u f  aJLles d a s , was man Zucht und S i t t e ,  T reue und E h re , Scham und 
K eu sch h e it nennen m ag"^, t o  which th e  French had c o n tr ib u te d  th e  
" L e ic h t f e r t ig k e i t  , F r i v o l i t a t ,  L u s te r n h e i t ,  scham lose U n s i t t l i c h k e i t "
^ G e rv in u s , op. c i t . ,  p . 633.
2
T h is  v e r d ic t  p a ssed  by a c r i t i c  o f  th e  n e x t g e n e ra t io n ,  R, 
B e c h s te in , op. c i t . ,  p . 33.
^F. H. V. d . Hagen, M in n es in g e r, v o l .  IV p . 609. 
kS c h e re r , op. c i t . ,  p . 167.
^V ilm ar, op. c i t . ,  p . 129.
1
f o r  which th e y  were w e ll known.
In  g e n e r a l ,  th e  e a r ly  c r i t i c s  were i n t e r e s t e d  in  G o t t f r i e d 's  
work as a  h i s t o r i c a l  r a th e r  th a n  an a r t i s t i c  phenomenon and ag reed  
t h a t ,  a lo n g  w ith  H artm ann 's  I  we in  and W olfram 's P a r z iv a l . i t  con­
s t i t u t e d ;  "d as  B e s te , was d ie  h o f is c h e  Epik  in  D eu tsch land  
h e rv o rz u b rin g en  im S t an de w ar, wenn es auch in  s i t t l i c h e r  Beziehung 
n iem als  gesuhn t and em pfohlen werden kann"; t h e i r  concern was 
l a r g e ly  t o  t r a c e  th e  so u rces  o f  th e  leg en d  and th e  so u rces  o f  th e  
v a r io u s  v e r s io n s  o f  i t  by com paring th e s e  v e rs io n s  one w ith  th e  
o th e r ;  " ic h  habe m it d e r a s th e th is c h e n  B e u r te ilu n g  d e r Sache n ic h t s  
zu t u n " ,  ad m itte d  G erv in u s: "D er A s th e tik e r  t u t  am b e s t  e n , das 
Ge d ic h t  so wenig a l s  m oglich  m it anderen  und fremden zu v e rg le ic h e n ,  
dem G e s c h ic h ts s c h re ib e r  i s t  d ie s e  V erg le ichung  e in  H a u p tm itte l zum 
Zweck"
In  l80U S i r  W alte r S c o tt  had p u b lish e d  th e  M iddle E n g lish  S i r  
T r is tr e m  w ith  an e ssa y  d is c u s s in g  th e  v a r io u s  v e r s io n s  o f  th e  
leg en d  and w ith  t h i s  th e  i n t e r n a t i o n a l  involvem ent in  com parative  
T r i s ta n  s tu d ie s  can be s a id  t o  have s t a r t e d .  In  1823 von d e r  H agen 's
^L. E t tm u l le r ,  Handbuch d e r  d eu tsch en  L i te r a tu r g e s c h ic h te , p . 212. 
I b i a . , p . 211.' \ .
3
—G erv in u s, G esch ich te  d e r  d eu tsch en  D ich tung . p . 11.
two volume e d i t io n  o f  G o t t f r i e d 's  Werke c o n ta in e d  th e  German, F ren ch ,
E n g lis h ,  S p an ish  and Welsh v e r s io n s  o f  th e  leg en d  and in  volume IV o f
h is  M innesinger he p reced ed  h is  d is c u s s io n  o f  G o t t f r ie d  w ith  f i f t y
pages dev o ted  t o  th e  o th e r  v e r s io n s .^  F ran c isq u e  M ic h e l 's :  T r i s ta n  .
R e c e u il de ce q u i r e s t e  des poèmes r e l a t i f s  à  ses  a v e n tu re s , p u b lish e d
in  1835, was y e t  a n o th e r  such c o l l e c t io n  o f  th e  e x ta n t v e rs io n s  o f
2
th e  le g e n d ; some t h i r t y  y e a rs  l a t e r  h is  countryman B o sse rt , fo llo w ed
3
in  1878 by th e  German K o lb in g , were to  do even c lo s e r  l i n e  by l i n e  
com parisons.
A ll  th e s e  works l i s t e d  what was known o f th e  T r i s ta n  leg en d  
from  r e fe re n c e s  t o  i t  in  c h r o n ic le s ,  l i t e r a t u r e  and o th e r  works 
o f  a r t ;  t h e i r  a u th o rs  a l s o  added s p e c u la t io n s  as t o  th e  o r ig in s  and 
background o f th e  v a r io u s  v e rs io n s  and th e  o r ig in s  o f  th e  m a te r ia l  
as  a  w hole. Thus th e y  form ed th e  b a s is  f o r  t h e Q uellen fo rsch u n g  
and th e  s tu d y  o f  S to f fg e s c h ic h te  w hich w ere to  dom inate l a t e r  
n in e te e n th  and e a r ly  tw e n t ie th  c e n tu ry  T r i s t a n  s tu d ie s .
Two main th e o r ie s  emerged as t o  th e  o r ig in s  and so u rc e s  o f  th e  
T r i s ta n  m a te r ia l ;  th e  f i r s t :  "que l 'h i s t o i r e  de 'T r i s t a n '  e s t  l a
^ In c lu d in g  one in  m ed ieval Greek w hich re c e iv e d  no f u r th e r  
a t t e n t i o n  from s c h o la r s .
p
A. B o s s e r t ,  T r i s ta n  e t  Ise u lt-p o em e  de G o t f r i t  de S tra sb o u rg  
compare à  d ' au tres  poèmes s u r  l e  meme s u j e t .
^In  h is  in tro d u c t io n  to  th e  N orw egian, Saga.
10
r e s s o r t  de l a  m ytho log ie  a l lé g o r iq u e ,  e t  que T r i s ta n  lui-même e s t  
un personnage m y th o lo g iq u e"^ , had had f a i r l y  g e n e ra l accep tan ce
2
from  th e  b eg in n in g  o f  T r i s ta n  s c h o la r s h ip ,  e s p e c ia l ly  in  Germany ; 
th e  seco n d , ad o p ted  from e a r ly  n in e te e n th  c e n tu ry  Homeric s c h o la r -
3
s h ip  and a p p lie d  by Lachmann to  th e  N ib e lu n g e n lie d  , a ro u sed  g r e a te r  
c o n tro v e rs y .
In  h is  a r t i c l e  " G o t t f r ie d s  von S tra s s b u rg  'T r i s t a n '  und s e in e  
Q u e lle " , th e  p r in c ip le  p roponen t o f  t h i s  L ie d e r th e o r ie .R. H e in z e l,  
a p p lie d  i t  to  s e v e ra l  o f  th e  e x ta n t v e rs io n s  o f  th e  le g e n d . He 
s ta t e d  t h a t  a t  l e a s t  tw e lv e  d i f f e r e n t  v e rs io n s  o f  th e  leg en d  must 
have been  known t o  p o e ts  w r i t in g  around th e  m iddle o f  th e  tw e l f th  
c e n tu ry  and th u s  any v e rs io n  composed a t  t h i s  tim e must have been 
compounded o f  sev e rs il o f  th e s e  d i f f e r e n t  v e r s io n s ;  he an a ly se d  
B e ro u l ' s T r i s ta n  as c o n s is t in g  o f  sev en teen  d i f f e r e n t  l a i s  and 
p o s tu la te d  t h a t  t h i s  sh a re d  i t s  o r ig in s  w ith  th e  E n g lish  S i r  T r is tre m , 
Thomas, he c la im e d , had o n ly  d e a l t  w ith  one p a r t  o f  th e  T r is ta n  s to r y
^M iche l, op . c i t . ,  v o l .  I ,  p . 4%.
2Both de G roote and von d e r Hagen had s t r e s s e d  th e  m y th o lo g ica l 
n a tu re  o f  th e  m a te r ia l .  See a l s o  F . J .  Mone, Uber d ie  Sage von 
T r i s ta n  v o rz u g lic h  ih r e  B edeutung in  d e r  G eheim lehre d e r  b r i t i s c h e n  
D ru iden , and  B e d ie r , Le Roman de T r i s ta n  p a r  Thomas, v o l .  I I ,  p . 130.
^K. Lachmann, Uber d ie  u r s p ru n g lic h e  G e s ta l t  des G ed ich tes  von 
d e r N ibelungen N oth.
11
so t h a t  G o t t f r ie d  must have had a t  l e a s t  one a d d i t io n a l  so u rce  a p a r t  
from th e  one he h im se lf  named, and t h i s  so u rce  o r so u rces  must have 
combined a v a r i e ty  o f  d i f f e r e n t  poems, p ro b ab ly  in  th e  form o f  
s in g le  L ie d e r .
H e in ze l* s  view s w ere , how ever, based  o n ly  on a c o n s id e ra t io n  
o f  th e  works o f  G o t t f r i e d ,  Thomas, E i l h a r t ,  B e ro u l, th e  E n g lish  
S i r  T r is tre m  and th e  F o lie  T r i s ta n  de B e m e . th e y  were soon d i s ­
c r e d i te d  by th e  p u b l ic a t io n ,  in  18t 8 , o f  an a d d i t io n a l  v e r s io n ,  th e  
Norwegian S aga. In  h i s  in tro d u c t io n  th e  p u b l i s h e r ,  E. K o lb in g , 
p o in te d  out t h a t  now i t  was p o s s ib le  to  d i s t in g u is h  two main 
b ran ch es  o f  th e  leg en d s  from -vdiich a l l  e x ta n t v e rs io n s  cou ld  be  
c l e a r l y  seen  to  d e r iv e ;  th e  works o f  B e ro u l, E i l h a r t ,  th e  German 
P ro se  T r i s ta n  and th e  c o n t in u a t io n s ,  by U lr ic h  von Turheim  and 
H e in ric h  von F re ib e rg ,  o f  G o t t f r i e d 's  w ork, were based  on th e  
o ld e r  o f  th e  two b ra n c h e s , w h ile  th e  poem o f  G o t t f r i e d ,  S i r  
T r is tre m  and th e  Saga had as  t h e i r  common so u rce  th e  more re c e n t 
b ran ch  r e p re s e n te d  by Thomas who had d e a l t  w ith  th e  e n t i r e  s to r y .
Two d i f f e r e n t  g e o g ra p h ic a l lo c a t io n s  were su g g ested  f o r  th e  
o r ig in  o f th e  T r i s ta n  m a te r ia l ;  W alte r S c o tt  had c la im ed  a  N orth  
B r i t i s h  so u rce  and t h i s  c la im  was su p p o rte d  la t e d  on in  th e  c e n tu ry  
by G aston P a r is  a lo n g  w ith  o th e r s .^  T here w as, how ever, some
^A. B o s s e r t ,  op. c i t . ,  p . 4 . See a ls o  W. P o t t i g e r ,  "Der h e u tig e  
S tan d  d e r  T r is ta n -F o rsc h u n g ."
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o p p o s it io n  to  t h i s  v iew , due to  th e  f a c t  th a t  : "nous v ivons dans 
un tem ps de 'c e l to p h o h ie ' ,  ap rè s  a v o ir  f a i t  à  l 'é lé m e n t  c e l t iq u e  
dans l a  fo rm a tio n  du monde i n t e l l e c t u e l  e t  m oral moderne une 
p a r t  e x c e s s iv e ,  on veu t a u jo u rd 'h u i  r é d u ire  c e t t e  p a r t  à  p resq u e  
r i e n " . ^ P r in c ip le  p ro p o n en ts  o f  th e  co u n te r  v iew , t h a t  th e  m a te r ia l  
was W orth F rench  in  o r ig i n ,  were W endelin F o e r s te r  and Wolfgang 
G o lth e r .
F u r th e r  in fo rm a tio n  on t h i s  is s u e  was p ro v id ed  hy th e  p u b l ic a ­
t i o n  betw een I 889 and I 896 o f  s tu d ie s  on th e  names o f th e  p r in c ip le
c h a r a c te r s  and p la c e s  m entioned  in  th e  v a r io u s  e x ta n t v e r s io n s ,
2 qA fte r  th e  a r t i c l e s  by F, Zimmer and F. Lot*^ th e r e  rem ained no
doubt t h a t  th e  name o f  th e  h e ro  o f th e  le g e n d : " e in  ke I t  i s  ch e r i s t
und zwar e n ts ta n d e n  aus dem p ik t is c h e n  Namen D ro sta n , d e r Koseform
des a l s  Name e in e r  A nzahl von p ik t is c h e n  Konigen nachgew iesenen 
.. kB rest Oder D rost •
^G. P a r i s ,  T r i s ta n  e t  I s e u t . p . 8.
^ " B e itra g e  z u r  Namenf o r s chung in  den a l t f r a n z o s is c h e n  A rtu sep en ."
^ "é tu d es  su r  l e  p rovenance du c y c le  a r th u r ie n n e ."
^W. P o t t i g e r ,  op. c i t . ,  p . 2 . The name o f  th e  h e ro in e  was 
th o u g h t t o  be Germanic o r  p erh ap s  d e r iv e d  from th e  Anglo-Saxon 
E th y ld a  and i t  was g e n e ra l ly  ag reed  t h a t  Mark co u ld  be i d e n t i f i e d  
w ith  th e  k in g  "^mentioned in  th e  V ita  S t .  P a u li  A u re lia n i  o f  th e  monk 
o f  Lan de Venn ec in  B r i t ta n n y .  See W. G o lth e r ,  '*Zur T r is ta n s a g e "  
and th e  rev iew  o f  t h i s  by G. P a r i s ,  a ls o  G o l th e r 's  " Bemerkungen zu r 
Sage und D ichtung von T r i s ta n  und I s o ld e "  and M.M.J. L o th , "Les 
noms de T r i s ta n  e t  I s e u t  en G a l lo is " .
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A f te r  t h i s  i n i t i a l  s te p  in  d e te rm in in g  more e x a c t ly  th e  p o s s ib le  
o r ig in s  o f  th e  m a te r ia l ,  c r i t i c s  were a t  g re a t  p a in s  t o  t r a c e  i t s  
developm ent and in  p a r t i c u l a r  t o  r e c o n s tru c t  th e  a rc h é ty p e  w hich 
co u ld  be s a id  t o  have p ro v id ed  th e  so u rce  f o r  th e  e x ta n t w r i t te n  
v e r s io n s .  The most im p o rtan t name in  t h i s  a re a  o f  T r is ta n  s tu d ie s  
i s  u n doub ted ly  t h a t  o f  Jo sep h  B e d ie r^ ; he s e t  h im se lf  th e  t a s k  o f  
r e c o n s t r u c t in g ,  from th e  S aga . S i r  T r i s t r e m . G o t t f r i e d 's  T r i s t a n , 
th e  F o lie  T r is ta n  de B em e and th e  T av o la  B it  on d a . th e  m iss in g  
p a r t s  o f  th e  Thomas v e r s io n  and th e n ,  w ith  th e  h e lp  o f  t h i s  
r e c o n s t r u c t io n ,  t o  d e te rm in e  th e  n a tu re  o f  th e  s in g le  v e rs io n  
which had been th e  a rch e ty p e  o f  a l l  known w r i t te n  v e r s io n s .
B e d ie r  ag reed  t h a t  th e  o r ig in s  o f  th e  s to ry  were ro o te d  in  
C e l t ic  o r  r a th e r  P i c t i s h  leg en d  and h i s to r y  and t h a t  from th e r e  
i t  had p a ssed  t o  Wales where th e  B re to n s , coming in to  c o n ta c t  w ith  
t h e i r  w elsh  co u s in s  d u rin g  th e  co u rse  o f  th e  Norman Conquest 6 f  
E n g lan d , to o k  and p a sse d  i t  on t o  th e  Anglo-Normans. I t  was a  French
p
tro u v è re  , how ever, who f i r s t  c o -o rd in a te d  a l l  th e  fragm ents o f  
leg e n d  and f a i r y - t a l e  and made o f  th e s e  th e  s to ry  which we re c o g n iz e  
in  th e  e x ta n t  v e r s io n s .  Thomas o f  E ngland w as, fo llo w in g  t h i s ,  th e  
f i r s t  g r e a t  p o e t t o  work on i t .
^Le Roman de T r is ta n  p a r  Thomas.  ^ poème du XII ème s i e c le .  
% b i d . , v o l .  I I ,  p . 102.
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The d a te  o f  th e  a rc h e ty p e  B ed ie r s e t  a t  1120^ a t  th e  l a t e s t  
and he e x p la in e d  th e  s l i g h t  d i f f e r e n c e s  betw een th e  E i lh a r t  and 
B erou l v e rs io n s  and th e  o th e r ,  more c o u r t ly ,  v e rs io n s  b ased  on 
Thomas, w ith  th e  su g g e s tio n  t h a t  a lth o u g h  th e y  had e s s e n t i a l l y  
th e  same so u rce  th e  f i r s t  m entioned  m ight have d e r iv e d  from an 
in te rm e d ia te  s ta g e  in  th e  developm ent o f  th e  leg en d . In  h is  
f i n a l  r e c o n s t r u c t io n  o f  th e  a rc h e ty p e , how ever, B ed ie r ig n o red  
what he saw as o n ly  m inor v a r i a t io n s  between th e  d i f f e r e n t  v e r s io n s :  
" e t  c e t t e  o p e ra t io n  m écanique a  s u f f i  pour dégager l e  canevas d 'u n  
poème p lu s  a rch a ïq u e  de to u s  ceux que nous avons c o n se rv é s , mieux 
o rg a n is é ,  p lu s  ro b u s te  e t  p lu s  beau"
Wolfgang G o l th e r 's ^  p ic tu r e  o f  th e  l i t e r a r y  a rc h e ty p e  ag reed  
f o r  th e  most p a r t  w ith  t h a t  o f B é d ie r . He co n s id e re d  i t  even more 
p r im i t iv e ,  how ever, and t h e r e f o r e ,  f o r  p u rp o ses  o f  r e c o n s t r u c t io n ,  
co n fin ed  h i s  a t t e n t io n  t o  th o s e  v e r s io n s  w hich , he c la im ed , p re ­
se rv e d  most e x a c t ly :  "Den herben  rohen Ton des U r-T ris ta n "  
nam ely: th o s e  o f  E i l h a r t  and B é ro u l, th e  French P ro se  Romance and 
th e  F o lie  T r i s t a n  de B erne . H is a rch e ty p e  he saw as b u i l t r a ro u n d
4 b i d . ,  p . 155. , Vol. I I .
^ I b id .  .»  v o l .  I I ,  p . 308.
T r i s t a n  und I s o ld e  in  d e r f ra n z o s isc h e n  und deu tsch en  D ichtung 
des M i t t e l a l t e r s  und d e r N e u z e it .
, p . 2 .
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th r e e  main e p iso d e s : The M o ro lt, G o ld en -h a ired  Maiden and th e  
I s o ld e  W eisShand e p iso d e s .
G o lth e r  ag reed  w ith  B ed ie r t h a t  th e  s to r y  had reach ed  th e  
F rench  v ia  Wales and went even f u r th e r  t o  su g g est t h a t  th e  Welshman 
concerned  had been B ré r i  who, in  th e  y e a rs  between 1127 and 1137, 
had  b ro u g h t i t  t o  th e  c o u rt o f W illiam  o f  P o ito u , th e  f a th e r  o f 
E lea n o r o f  A q u ita in e . H ere c i r c a  1150 i t  cou ld  have been o rg an ized  
in to  th e  U r -T r is ta n  by none o th e r  th a n  C h re tien  de T ro y es , The 
in te rm e d ia te  s ta g e ,  which B ed ie r had  su g g es ted  as th e  so u rce  f o r  th e  
E i lh a r t  and B ero u l v e r s io n s ,  G o lth e r  su g g ested  had been w r i t te n  in  
about I l8 0  by L i K ie v re , a p o e t named in  th e  Roman de R enart as  th e  
a u th o r  o f  a  l o s t  work on T r i s t a n .^  F urtherm ore G o lth e r p roposed  t h a t  
th e  U r-T r is ta n  o f  C h re tie n  had been ta k e n  by E lean o r to  England where 
i t  was th e n  a d ap ted  by Thomas, who expanded i t  from i t s  o r ig in a l  s ix  
t o  seven th o u san d  in to  a t o t a l  o f  about e ig h te e n  th o u san d  l i n e s .
In  h is  r e c o n s t r u c t io n  o f  th e  a rc h e ty p e  B ed ie r had doubted  th e  
p o s s i b i l i t y  o f  th e  e x is te n c e  o f  a  C e l t ic  T r i s ta n  s to r y  in  th e  
form in  which we know i t  s in c e  : "La lég en d e  e s t  fondée to u t  e n t ie r e  
su r  l a  l o i  s o c ia le  reconnue comme bonne , n é c e s s a ir e  e t  j u s t e .  E l le  
e s t  fondée s u r  l e  m ariage in d is s o lu b le .  P e u t - e l l e  a v o ir  é té  conçue 
p a r  un p eu p le  q u i a  c o n s id é ré  l e  m ariage comme le  p lu s  s o lu b le  des 
l i e n s ? " .  H is m isco n cep tio n  was soon c o r re c te d  by M. M. J .  Loth who
^See G. Weber, G o t t f r ie d  von S t r a s s b u r g . p . 6 l .
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in  h is  p u b l ic a t io n  o f  C o n tr ib u tio n s  a L 'E tu d e  des Romans de l a  T ab le  
Ronde. d em o n stra ted  t h a t  th e  law s govern ing  m arriag e  and a d u l te ry  
were th e  same among th e  C e lts  as  among o th e r  Indo-E uropean  t r i b e s .
H is p ro o f  o f  th e  e x is te n c e  o f  a  T r i s ta n  leg en d  among th e  C e lts  he 
b ased  o n , among o th e r  t h in g s ,  a  s tu d y  o f  th e  names o f  th e  h ero  and 
h e ro in e .^
L o th 's  d is p u te  w ith  B ed ie r  was c o n tin u ed  in  1913 by G ertru d e
2S ch o ep p erle  who in  h e r  two volume work on th e  so u rces  o f  th e  leg en d  
p u t fo rw ard  c o n s id e ra b le  ev id en ce  o f  C e l t ic  o r ig in s ;  h e r  m ajor p ro ­
p o s i t io n  was t h a t  th e  C e l t ic  g en res  o f  th e  a i  th e  d , a s to r y  o f 
elopem ent o r  a b d u c tio n , and th e  imrama. s t o r i e s  o f  s e a  jo u rn e y s ,  were 
most l i k e l y  t o  have p ro v id e d  th e  m odels f o r  th e  o r ig in a l  T r i s ta n  
s to r y .
She to o k  f u r th e r  is s u e  w ith  B ed ie r over h is  a rc h e ty p e , m ain­
t a in in g  th a t  t h i s  was n o t th e  f i r s t  and on ly  so u rce  o f  th e  w r i t te n  
v e rs io n s  b u t t h a t  th e  c o n tin u a tio n  o f  B e ro u l ' s v e rs io n  and th e  French 
P ro se  Romance co u ld  c l e a r ly  be seen  t o  d e r iv e  from a  d i f f e r e n t ,  
e a r l i e r  v e r s io n ;  B ed ierb  a rch e ty p e  she c a l le d  th e  e s t o i r e . B e ro u l 's  
name f o r  h i s  so u rc e . In  t h i s  e s to i r e  th e  e f f e c t s  o f  th e  p o tio n  had 
been l im i te d  in  d u ra tio n  w hereas B ed ie r p ic tu r e d  th e s e  e f f e c t s  as 
b e in g  u n l im ite d .  S ch o ep p erle  a ls o  d i f f e r e d ^  w ith  B e d ie r ' s d a t in g  o f
^ Loth » P* 16- 30 .
T r i s t a n  and I  s o i t . a  S tudy o f  th e  S ources o f  th e  Romance.
^In  h e r  c h a p te r  e n t i t l e d ;  " C r i t ic is m  o f  P ro fe s s o r  G o l th e r 's  r e ­
c o n s tru c t io n  o f  th e  e s to i r e "  op. c i t . ,  p . 105-111 she g iv e s  a  d e ta i l e d
account o f  th e  in s ta n c e s  in  which she d i f f e r s  from G o lth e r over th e  
a rc h e ty p e .
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t h i s  l a t e r  v e r s io n  which she s a id  was more l i k e l y  to  have been 
composed in  th e  l a s t  decades o f  th e  tw e l f th  c e n tu ry  s h o r t ly  
b e fo re  th e  e a r l i e s t  o f  th e  e x ta n t v e r s io n s ,
F r ie d r ic h  R a n k e ^ e s s e n tia lly  fo llo w ed  S choepperle*s a n a ly s is  o f  
th e  developm ent o f th e  Romance ex cep t t h a t  he p o s tu la te d  a th r e e  
s ta g e  developm ent p r io r  t o  th e  f i r s t  w r i t te n  v e r s io n s .  The f i r s t  
s ta g e  he saw as m ain ly  C e l t ic  in  c h a ra c te r  b e in g  e s s e n t i a l l y  a 
h e ro ic  e p ic  in  which th e  h ero  i s  ta u n te d  by th e  h e ro in e  u n t i l  he 
succumbs and e n te r s  in to  an a d u lte ro u s  a f f a i r  w ith  h e r .  T h is  
s ta g e ,  he su g g e s te d , was composed in  th e  e le v e n th  c e n tu ry  and 
c o n ta in e d  no r e fe re n c e  to  th e  p o tio n  o r  th e  b r id a l  jo u rn e y  b u t 
on ly  to  th e  r e t r e a t  in to  th e  f o r e s t  and th e  sword s e p a ra t in g
th e  lo v e r s .  I t  was th e  p o e t o f  th e  second s ta g e ,  which Ranke
2c a l le d  th e  e s t o i r e .who in v e n te d  th e  sw allow , p o tio n  , B rangaene, 
T a n t r i s ,  wooing e x p e d it io n  and S tew ard ep iso d e s  as w e ll  as th e  
f ig h t  w ith  th e  dragon th e  o r d e a l ,  T r i s t a n 's  le a p  from th e  c h a p e l, 
I s o l d e 's  re sc u e  from th e  l e p e r s ,  Hudain and th e  magic bow. The 
e s to i r e  ended , Ranke c la im ed  w ith  th e  l i f e  in  th e  f o r e s t ,  th e  
wounding o f  T r is ta n  and th e  d ea th  o f  th e  lo v e r s .
T r is t a n und I s o ld e ,
2 Like S choepperle  Ranke saw t h i s  p o tio n  as b e in g  l im i te d  in  
d u ra tio n  o f  e f f e c t  th u s  in tro d u c in g  new c o n s id e ra t io n s  o f  m oral 
r e s p o n s ib i l i t y  in to  th e  Romance.
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Ranke a g re e d , t o  a c e r t a in  e x te n t ,  w ith  B ed ie r when he d a ted  
th e  e s to i r e  in  th e  f i r s t  h a l f  o f  th e  tw e lf th  cen tu ry  and accep ted  
th e  p o s s i b i l i t y  o f  an in te rm e d ia te  s ta g e  betw een th e  e s to i r e  and 
th e  so u rce  o f  th e  o th e r  v e r s io n s ,  b u t he saw t h i s  in te rm e d ia te  
s ta g e  as  a c o n tin u a tio n  o f th e  e s to i r e  i t s e l f ,  a  c o n tin u a tio n  
which c o n s t i tu te d  a t h i r d  s ta g e  in  th e  developm ent o f  th e  l i t e r a r y  
v e r s io n s ;  i t  was a t  t h i s  s ta g e  t h a t  th e  p ro lo g u e s , th e  I s o ld e  
W eisshand ep iso d e  and a l l  th e  A rth u ria n  ep iso d es  were added.
Thomas o f  B r i t a in  r e v is e d  th e  e n t i r e  e s to i r e  and G o t t f r ie d  von 
S tra s s b u rg  gave i t  i t s  f i r s t  c l a s s i c a l  form , Ranke concluded .
A ll  s p e c u la t io n s  about th e  l o s t  v e rs io n s  o f  th e  T r i s ta n  leg en d  
must rem ain in c o n c lu s iv e  bu t i t  i s  n o t e n t i r e ly  im probable t h a t  
th e  a rc h e ty p e  o f  th e  f i r s t  l i t e r a r y  v e rs io n s  d id  in  f a c t  b e a r  
some resem blance to  th e  v e rs io n s  r e c o n s tru c te d  from th e  e x ta n t 
t e x t s ;  n o r  i s  i t  u n l ik e ly  t h a t  th e  f i r s t  l i t e r a r y  v e rs io n  was 
perhaps w r i t te n  a t  one o f  th e  c o u r ts  o f  E lean o r o f A q u ita in e  
betw een th e  y e a rs  1150 and I I 80 when h e r  in f lu e n c e  on p o e try  
b o th  in  England and in  F rance was a t  i t s  g r e a t e s t .  As f o r  
th e  a c tu a l  o r ig in s  o f  th e  T r is ta n  le g e n d , i t  i s  u n d en iab ly  
compounded out o f  innum erab le  m o tifs  o f  s to r i e s  and f a i r y - t a l e s
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from  E a s t and West and o f  c l a s s i c a l  and p o p u la r  le g e n d s ,^  and i t s  
b i r t h  can n o t w ith  c e r t a i n t y  be t r a c e d  t o  any one lo c a t io n .
One i s s u e  w hich a ro se  o u t o f  com parisons o f  th e  v a r io u s  
v e r s io n s  was o f  p a r t i c u l a r  im p o rtan ce  in  G o t t f r i e d  s tu d ie s  and 
rem ained  in  d is p u te  f o r  tw e n ty - f iv e  y e a r s .  In  1865 B o s se r t^  
e s ta b l i s h e d  a  d e f i n i t e  co rre sp o n d en ce  betw een th e  f i r s t  e ig h ty  
l i n e s  o f  th e  Sneyd fragm en t o f  Thomas * poem and th e  c o rre sp o n d in g  
p o r t io n  o f  G o t t f r i e d 's  ( i P ^ T f f ) ;  fo llo w in g  t h i s  th e  p u b l i c a t io n  
o f  th e  N orw egian Saga l e f t  l i t t l e  doubt t h a t  Thomas had  in  f a c t  
been G o t t f r i e d 's  so u rc e .
K o lb in g , how ever, went one s ta g e  f u r t h e r ,  c lo s in g  h is  e d i t i o n  
o f  th e  Saga w ith  th e  fo llo w in g  w ords on G o t t f r i e d ;  " a l s  e in en 
d i c h t e r ,  w e lc h e r  in  s e lb s t a n d ig e r  g e s ta l tu n g s k r a f t  u b e r  seinem  
s t o f f e  s t e h t ,  d e r  u n e b e n h e ite n  des o r ig i n a l e s  b e s s e r t  o d e r  
a u s g l e i c h t ,  d ie  d a r s t  e l lu n g  mo d e m  en v e r h a l tn i s s e n  n âh e r  
b r i n g t ,  s ic h  v o lk s th u m lic h e r  z e i g t ,  aus b e w u ss te r  w e lt-u n d
^ S e e ; W. H o ffa , "A n tik e  E lem ente b e i  G o t t f r i e d  von S tr a s s b u r g " ;  
L. W o lff, "D ie m y th o lo g isch en  M otive in  d e r  L ie b e s d a r s te l lu n g  des 
h o f is c h e n  Romans"; A. G. W olf, "Z ur F rag e  des a n tik e n  G e is te s g u te s  
im 'T r i s t a n '  G o t t f r i e d s  von S t r a s s b u rg " ;  R. Z e n k e r, "D ie T r is ta n s a g e  
und das p e r s i s c h e  Epos von Wis und Ram in"; F. IR^  S c h ro d e r , "D ie 
T r is ta n s a g e  und das p e r s i s c h e  Epos 'W is und R am in '" ; S . S in g e r ,  
"A rab isc h e  und e u ro p a is c h e  P o e s ie  im M i t t e l a l t e r " ;  J .  J .  M eyer, 
I s o ld e s  G o t t e s u r t e i l  in  s e in e r  é rô t is c h e n  B edeu tung .
^A. B o s s e r t ,  T r i s t a n  e t  I s e u l t .
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m enschenkenntn iss a n d e r t , c h a ra k te re  v e r e d e l t  im v e r h a l tn is s  
zu s e in e r  q u e l le ,  m it einem w o rte , a l s  e in en so i d e a l en und g ro s sen 
g e i s t ,  a l s  w elchen ihn  H e in z e l h in s t e l l e n  m ochte, werden w ir  ihn  
von j e t z t  àb n ic h t  mehr zu b e tr a c h te n  h ab en . ^ T h is  was l a t e r  
ta k e n  up by G. P a r i s ,  who c la im ed ; " G o t t f r ie d  a v a i t  une ame moins 
v ib ra n te  que c e l l e  de Thomas; i l  a  e n c h é r i su r  l 'é lé g a n c e  e t  l a  
c o u r to is ie  de c e l u i - c i  i l  ne p a r a i t  pas a v o ir  p é n é tre ^  a u s s i  
profondém ent que l u i  dans l e  coeu r de ses  p erso n n ag es ; j e  ne 
c r o is  pas q u ' i l  eû t donné à ces dou loureux  e t  p o é tiq u e s  ép iso d e s  
de l a  f in  du poème l a  g race  e t  l 'é m o tio n  dont Thomas a  su l a
^  ^ , ff 2p e n e tr e r  .
P rev io u s  com parative  s tu d ie s  had awarded f i r s t  p la c e  to
G o t t f r ie d  as  i n t e r p r e t e r  o f  th e  T r i s ta n  m a te r ia l ;  "ce  p o è te  e s t ,
de to u s ,  c e lu i  qu i a  s a i s i  l a  légende  amoureuse de T r is ta n  de
l a  m an ière  l a  p lu s  v iv e  e t  l a  p lu s  p ro fo n d e " . ^ But à f t e r
K o lb in g 's  s ta te m e n t,  th e r e  s e t  in  a  p e r io d  o f  doubt concern ing
kth e  v a lu e  o f  what now ap p eared  t o  some a mere t r a n s l a t i o n ;  th e  
same man who in  I 865 was p re p a re d  u n re se rv e d ly  t o  g iv e  f i r s t  p la c e
K olb ing , S aga, p . l4 8 .
^T r is ta n  e t  I s e u t , p . 35.
3
B o s s e r t ,  T r is ta n ^  p . 50, see a ls o  von d e r Hagen, M innesinger 
v o l .  IV , p . 609 and H. F. Massman's in tro d u c t io n  t o  h is  e d i t io n  
o f  G o t t f r i e d 's  poem, p . 9 .
^ c f .  G o t t f r ie d  W eber, op. c i t . ,  p.  56.
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t o  G o t t f r ie d  was by l882 more c a u tio u s  in  h is  a ssessm en t: " G o tf r i t
de S tra sb o u rg  e s t  encore un t r a d u c te u r ,  c a r  son T r i s ta n  e s t
compose d 'a p rè s  un poème f r a n ç a is ;m a is ,  l e  s e u l  p e u t - ê t r e  des
p o è te s  c h e v a le re sq u e s  de l 'A lle m a g n e , i l  a  dépassé son modèle"
In  h i s  N otes C r i t iq u e s  su r  quelques T rad u c tio n s  A llem andes
de Poèmes f r a n ç a is  au Moyen A ge". J .  F irm ery  made a p a t r i o t i c
is s u e  o f  th e  s u b je c t ,  s t a t i n g  t h a t  n o t on ly  th e  l i t e r a t u r e  b u t
a ls o  th e  a r c h i t e c tu r e  o f  th e  German M iddle Ages was co p ied  from 
2
French m odels. He s tro n g ly  c r i t i c i s e d  any a ttem p ts  to  c l a s s i f y
3
G o t t f r ie d  w ith in  th e  German p o e t ic  t r a d i t i o n ,  m a in ta in in g : 
" G o t t f r ie d  e s t  un é lè v e  de l a  p o é s ie  f r a n ç a i s e ,  son a r t  e s t  
un a r t  exc lusivem en t f r a n ç a is  e t  G o t t f r ie d  e s t  notamment l 'é l è v e  
l e  p lu s  b r i l l a n t  de C h ré tien  de T ro y e s" ; he poured  sco rn  on 
th o s e  who a tte m p te d  t o  r a i s e  G o t t f r ie d  above h is  m odel, in  
p a r t i c u l a r  H. F. Massman whom he accused  o f  r a i s in g  t o  'u n e  
v é r i t a b l e  systèm e s c ie n t i f iq u e " ^  th e  p ro ced u re  o f  a t t r i b u t i n g  any 
d iv e rg en ce  from th e  model to " p sy c h o lo g isc h e  V ertie fu n g "
^A. B o s s e r t ,  La L i t t é r a t u r e  allem ande au moyen a g e , p . 280. 
^F irm ery , op. c i t . ,  p . 6.
% e to o k  p a r t i c u l a r  e x c ep tio n  to  th e  work o f  M. H e id in g s fe ld s  
G o t t f r ie d  von S tra s s b u rg  a l s  S c h u le r  H artm anns, which d id  no t even 
m ention C h r e t ie n 's  c o n tr ib u t io n  to  th e  German p o e ts .
^ I b i d . , p . I l 6 .
^ I b i d . , p . 10.
^ I b i d . , p . 6.
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He d ep lo red  th e  assum ption  t h a t  a l l  such d iv e rg en ces  were an 
improvement on th e  raw ness o f  th e  model and t h a t  th e  e leg an ce  
and c o u r t l in e s s  added by th e  German p o e t was one p re v io u s ly  
unknown t o  French p o e ts .
F irm e ry 's  o p in io n  t h a t  dependence o f  German p o e ts  on t h e i r
m odels was alm ost t o t a l ,  was sh a re d  by some German s c h o la r s ,
1 ? n o ta b ly  W. F o e r s te r  and W. G o lth e r  , w h ile  B ed ie r  to o  e s tim a te d
t h a t  Thomas* poem in  i t s  e n t i r e t y  had c o n s is te d  o f  some seven teen
t o  tw en ty  th o u san d  l i n e s  and t h a t :  " c e s  m i l l i e r s  de v e rs  de
G o t t f r ie d  so n t de p u re s ^ tr a d u c t io n s  de Thomas". ^ L ike F irm ery
and many o th e r s  B é d ie r  was a ls o  o f  th e  o p in io n  t h a t  G o t t f r i e d 's
p s y c h o lo g ic a l  p r e s e n ta t io n ,  h is  m oral d is c o u rs e s  and th e  monologues
and d ia lo g u e s ,  in  which p a s s io n s  a re  d e s c r ib e d , were a l l  adop ted
from  Thomas. The t a s k  th a t  rem ained t o  s c h o la r s ,  s a id  B é d ie r ,  was:
"p o u r que G o t t f r ie d  r e s t e  aux yeux de to u s  l e  t r è s  grand  p o è te
q u ' i l  f u t ,  i l  ne r e s t e  p o u r ta n t que de b ie n  v o i r  où r é s id e  son
o r i g i n a l i t é " . ^
T h is  t a s k  was adm irab ly  d isc h a rg e d  by th e  work o f  F. P iq u e t ,
^See h is  in tro d u c t io n  t o :  K r i s t i a n  von T royes F ree  und E n id e .
2
Die Sage von T r is ta n  und I s o ld e , p . 95.
^B éd ier * v o l .  I I ,  p . 77*
I b i d . , p . 77.
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L 'O r ig in a l i t é  de G o t t f r ie d  de S tra sb o u rg  dans son Poème de
T r is ta n  e t  I s o ld e , which he p u b lish e d  in  th e  same y e a r  as
B é d ie r 's  work. From t h i s  s tu d y  G o t t f r ie d  emerges as a more
s e n s i t i v e ,^  i n t e l l i g e n t  poet th a n  th e  Anglo-Norman Thomas;
G o t t f r ie d  d e le te d  th o s e  p a r t s  o f  h is  sou rce  m a te r ia l  which
2o ffen d ed  h is  g r e a te r  d e lic a c y  o f  f e e l in g  and expanded o th e rs  
a cco rd in g  t o  th e  d i c t a t e s  o f  "v ra is e m b la n c e ." ^  A part from th e  
many s m a lle r  d e t a i l s  added by G o t t f r i e d ,  h is  main c o n tr ib u t io n s  
to  th e  developm ent o f  th e  romance w ere , acco rd in g  to  P iq u e t ,  
th e  e x c u rs u s e s , th e  expansion  o f th e  c h a ra c te r  and r o le  o f  
B rangaene^ and th e  many in s ta n c e s  o f  a l le g o ry  e s p e c ia l ly  th e  
a l le g o r y  o f  th e  cave. G o t t f r ie d  m oreover p o sse sse d  a humour 
and sense  o f  iro n y  which were a l ie n  t o  th e  c h a ra c te r  o f  Thomas. ^
^Shown p a r t i c u l a r l y  by h i s  p o r t r a i t  o f Mark who in  th e  Thomas 
v e rs io n  i s  b r u ta l  and i n s e n s i t i v e ,  op. c i t . ,  p . 320.
^ P iq u e t says o f  th e  e p iso d e  o f  T r i s ta n  in  th e  b a th  f o r  
in s ta n c e :  " c e t t e  n a r r a t io n  de Thomas a choqué G o t t f r ie d ,  qui 
ne veu t pas q u 'I so ld e  a i t  a s s i s t é e  au b a in  de T r i s t a n " ,  I b i d . , 
p . 207.
^ I b i d . , p . 130. Such an example P iq u e t sees  in  th e  k i l l i n g  
o f  Morgan which G o t t f r ie d  s e ts  away from c o u r t ,  Thomas a t  co u rt^  
G o t t f r i e d 's  lo c a t io n  would a llo w  T r i s ta n  to  commit th e  deed w ith  
g r e a te r  ease and s e c u r i ty  from r e t r i b u t i o n .
4
T b id  * P" 300. 
5 l b i d . ,  p . 195; p . 215. 
^ I b id . ,  p . 347.
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The q u e s tio n  o f  G o t t f r i e d 's  dependence on o r independence o f  
th e  p o e t he h im se lf  named as h i s  sou rce  can n ev er be d ec id ed  
c o n c lu s iv e ly  s in c e  o n ly  a sm all number o f  l i n e s  o f  h is  T r i s ta n  
o v e rlap  w ith  th o se  o f  th e  Thomas f rag m en ts ; n e v e r th e le s s  P iq u e t 's  
f i n a l  judgem ent o f  G o t t f r ie d  as no mere t r a n s l a t o r  and h i s  
assessm ent o f  th e  o r i g i n a l i t y  o f :  "un p o è te  ly r iq u e  rarem ent 
d o u é " i s  by now g e n e ra l ly  a cc ep te d  among T r is ta n  s c h o la r s .
The end o f  th e  n in e te e n th  c e n tu ry  saw th e  p u b l ic a t io n  o f  y e t
a n o th e r  e d i t io n  o f  G o t t f r i e d 's  T r i s t a n . In  h i s  two volume
work R. B ec h ste in  summarized G o t t f r ie d  s c h o la rs h ip  to  d a te ,
ta k in g  t o  t a s k  th o se  c r i t i c s  such as H e in ze l who, he f e l t ,  had
done most t o  confuse i s s u e s ,  and th o se  l i k e  K olb ing  and o th e rs
who w ished  t o  d e s ig n a te  G o t t f r ie d  as a  mere t r a n s l a t o r ;  o f
K o lb in g 's  w ell-know n s ta tem en t on G o t t f r ie d  he s a id :  " d ie s e s
U r t e i l  b e ru h t  a u f  e in e r  v o l l ig e n  Verkennung des Wesens d e r
m it t  e l a l t  e r l ic h e n  E pik  und a u f  einem b e d a u e r lic h e n  Mangel an
2
a s th e th isc h e m  Em pfindunsverm ogen".
He h im se lf  c o n s id e re d  G o t t f r ie d  th e  g r e a te s t  p o e t o f  th e  
German M iddle Ages: " in  k e in e r  w a it e t  e in  so lc h  w underbarer und 
s e e le n v o l le r  E in k lan g  zw ischen I n h a l t  und F orm "?., "w er v o ru r te i ls *  
lo s  s ic h  ihm n â h e r t ,  ab e r em pfanglich  i s t  f u r  d ie  P o es ie  u n s e re r  
V o rz e i t ,  d e r  w ird  u n w il lk u r l ic h  in  hohem Masse g e f e s s e l t  und
 ^ P iQ u e t. L 'O r ig in a l i t é  de G o t t f r i e d ,  p . 348.
2 .
R. B e c h s te in , T r i s t a n , p . 42.
^ I b i d . , p .  1 .
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f in d e t  r e ic h e n ,  a s th e th is c h e n  G e n u s s " H e  dem onstra ted  t h i s  in  
numerous n o te s  on th e  t e x t  which drew a t t e n t io n  t o  G o t t f r i e d ’ s 
l i n g u i s t i c  in n o v a tio n s ,  wide v o cab u la ry  o f  fo re ig n  and s p e c ia l i s e d  
te rm in o lo g y  and t o  h is  many l i t e r a r y  a l lu s io n s .  B e c h s te in ’ s 
e d i t io n  i s  undoub ted ly  o f immense v a lu e  t o  a l l  th o se  who w ish 
to  u n d e rtak e  a c lo se  exam ination  o f  th e  v e rb a l  f a b r ic  o f  G o t t f r i e d ’ s 
work.
Two such works were p u b lish e d  s h o r t ly  a f t e r  B e c h s te in ’ s e d i t io n :  
th e  f i r s t ,  by G. Myska s e t  out t o  su p p o rt th e  c la im  t h a t  ’’G o t t f r ie d  
noch immer d e r Ruhm e in e s  u n u b e r tro ffe n e n  M e is te rs  im Gebrauch 
des W o rtsp ie le s  a ls o  e in e s  g e is t r e ic h e n  Mannes, f u r  a l l e  Z e ite n
p
g e s ic h e r t  b l e i b t , ’’and a n a ly se d  th e  c h ie f  c a te g o r ie s  o f  w ord-p lay  
in  th e  work. T h e se , he c la im ed , were sim ple r e p e t i t i o n ,  r e p e t i t i o n  
o f c o g n a te s , r e p e t i t i o n  o f  words hav in g  th e  same form b u t d i f f e r e n t  
m eaning, chiasm us and use o f  fo re ig n  w ords. Myska was th e  f i r s t  t o
3
p o in t ou t t h a t  th e  ch iasm ic  rhymes o f  th e  p ro lo g u e , which a re  
re p e a te d  a t  s t r a t e g i c  p o in ts  th ro u g h o u t th e  w ork, a re  f u n c t io n a l ly  
in e x t r i c a b le  from th e  m eaning o f  th e  e p iso d es  in  which th e y  o ccu r.
^ B e c h s te in , T r i s t a n , p . 5.
^t)ie  W o rtsp ie le  in  G o t t f r ie d s  von S tra s s b u rg  ’T r i s t a n ’’J p . 36.
^eg. ( b r o t - t o t - t o t - b r o t ) ,  what l a t e r  J .  H. S c h o lte  c a l le d  
’’K reu zg le ich k lan g ” , ’’Symmetrie in  G o t t f r ie d s  ’T r i s t a n ’” , p . 25.
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The second w ork, P. R. Pope’ s Die Anwendung d e r E p i th e ta  
im ’T r i s t a n ’ G o ttf r ie d s  von S tra s s b u rg . f u r th e r  h e lp ed  t o  
e s t a b l i s h  G o t t f r i e d ’ s r e p u ta t io n  a s : ’’e in e r  d e r g ro s s t en W ort- 
k u n s t le r  d e r deu tschen  S p ra c h e ."^  Pope t r a c e d  th e  predom inance 
o f  c e r t a in  e p i th e t s  th ro u g h o u t th e  w ork, and found th a t  th e  most 
f re q u e n t ly  used  were th o se  o f  an a b s t r a c t  n a tu re  d en o tin g  mood; 
more f re q u e n t ly  th a n  e p i th e t s  a p p lie d  t o  p h y s ic a l  b eau ty  G o t t f r ie d ,  
s a id  Pope, u ses  exam ples d e s c r ib in g  i n t e l l e c t u a l  c h a r a c t e r i s t i c s :  
’’w ise” , ’’gewar” o r th o se  d en o tin g  m oral o r s o c ia l  v a lu e s :  ” g uo t” , 
” e d e l” , ’’h o fsc h ” .^  G o t t f r i e d ’ s f a v o u r i te  e p i t h e t s ,  a p p lie d  m o stly  
t o  women, a r e :  ’’schoene” , ’’su eze” , ” l i e p ” and ’’s a e l i c ” .
Pope a ls o  n o te d  G o t t f r i e d ’ s p r e d i le c t io n  f o r  th e  s u f f ix e s  
- r i c h ,  - l i c h ,  - a e r e ,  - lo s  and f o r  th e  p a s t  p a r t i c i p l e  as an 
a d je c t iv e  in  d e s c r ip t io n s  o f  e x te r n a l  appearan ce : ’’g e ta g e t” , 
’’g e j a r e t ” , ’’g e b e r te t” and ’’g e h a re t” ,^  In  th e  case o f  G o t t f r i e d ’ s 
f a v o u r i te  vowel co m b in a tio n s: o e , a e , u e , e i  Pope wondered : ” in  
w ie f e rn  d e r l a u t l i c h e  C h arak te r d e r b e tre ffe n d e n  S te l ie n  s ic h  
m it d e r Stimmung v e r h a l t ” ,^  b u t t h i s  i s  u n fo r tu n a te ly  th e  on ly
^G. E hrism ann, G esch ich te  d e r deu tschen  L i t e r a t u r , p . 32
2
Pope f P* l8 .  
, p . 29.
, p . U8.
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s p e c u la t io n  he makes as t o  th e  p o s s ib le  m ean ing fu l fu n c tio n  o f  any o f 
th e  s t y l i s t i c  p e c u l i a r i t i e s  he n o te s .^
In  g e n e ra l  P ope’ s c o n c lu s io n  was t h a t  G o t t f r ie d  was a  l y r i c  
r a th e r  th a n  an e p ic  p o e t:  ”b e i  ihm t r i t t  d ie  D a rs te llu n g  des 
A nschaulichen  z u ru c k , das H auptgew icht w ird  v ie lm eh r a u f  d ie  
S c h ild e ru n g  s e e l i s c h e r  Vorgange g e le g t  ; . . .  .b e i^ iG o ttf r ie d  s p ie le n  
d ie  E p i th e ta  d e r  A n sc h a u lic h k e it d ie  g e r in g s te  R o lle ,  wahrend e r  
a u s g ie b ig s te n  Gebrauch von so lch en  m ach t, d ie  s e e l is c h e  V organge,
p
s u b je k t iv e  G efuhle und Verwandtes b eze ich n en ” .
C r i t i c s  o f  th e  n in e te e n th  ce n tu ry  had concerned  th em selv es  
v e ry  l i t t l e  w ith  s p e c u la t io n s  about G o t t f r i e d ’ s l i f e  and background , 
s t r e s s in g  th e  f a c t  t h a t  n o th in g  much was known o f  him a p a r t from 
th e  f a c t  t h a t  he co u ld  n o t have been a k n ig h t s in c e  h i s  contem­
p o r a r ie s  r e f e r r e d  t o  him as ’’m e is te r ” and he i s  p o r tra y e d  in  th e
3
P a r is  m an u sc rip t w ith o u t a c o a t o f  arm s. They were n o t even su re
For in s ta n c e  he p o in ts  out t h a t  a lth o u g h  th e  predom inant 
mood o f  th e  work i s  s a d , th e  e p i th e t  ”v ro" i s  used  f i f t y - f i v e  
tim es  as a g a in s t  a  mere e lev en  o ccu rren c es  o f  i t s  o p p o s ite  
’’t r u r e c ” , making no comment a t  a l l  on th e  i n t e r e s t i n g  d isc re p a n c y .
2
Pope,: Die Anwendung d e r E p i th e ta . p . 5.
^ c f .  B o s s e r t ,  - La L i t t é r a t u r e  allem ande. . ,. . p .  285; von
d e r Hagen, W erke, p . 2 ; L, K o b e rs te ln , G fiind riss  d e r  G esch ich te  
d e r  deu tsch en  N atio n  a H ' i t t e r a t u r . p . 2 0 9 -2 1 0 .; K. B a r tsc h , 
V o r t r ^ e  und Auf s a t  z e . p . 136 and g e c h s te in ,  T r i s ta n  , 
p." 20 .
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t h a t  S tra s s b u rg  h ad , in  f a c t ,  been h is  p la c e  o f  b i r t h ^  and th e
2
th e o ry  t h a t  he had been town n o ta ry  h e re  was soon proven t o  have 
been based  on a m isread in g  o f  th e  word ’’c id e la r iu s ” , which was 
ta k e n  as " r o d e la r iu s ” . ^
They were p le a se d  to  accep t h is  work as ample p ro o f o f  h is  
e r u d i t io n ,  h is  knowledge o f th e  c l a s s i c s  and m ystic ism  and as an 
e x p re ss io n  o f  h is  p e r s o n a l i ty ;  a c c o rd in g ly  th e y  saw him e i th e r  
as a s e n s i t iv e  c r e a tu re  o f  th e  u tm ost d e lic a c y  o f  f e e l in g ,  o r as 
f r iv o lo u s  and somewhat decaden t^  but n e v e r th e le s s  allow ed him th e  
excuse t h a t  he w as, a f t e r  a l l  m ere ly ; ”un tém o in , non des m oeurs, 
m ais des sen tim en ts  du t ro is iè m e  s i e c le ." ^  K arl B a r tsc h  c i t e d  
G o t t f r i e d ’ s p r e s e n ta t io n  o f I s o l d e ’ s o rd e a l as an in d ic a t io n  th a t  
th e  a u th o r  was: " a u f  d e r  Hohe d e r A ufklarung s e in e r  Z e it  s teh en d "^  
and i t  was th e  q u e s tio n  o f  G o t t f r i e d ’ s r e l a t io n  to  o rthodox  th e o lo g y .
^ c f .  E t tm ü l le r ,  Handbuch d e r deu tschen  L i te r a tu r g e s c h ic h te , 
p . 211, and Massmann, T r i s t a n , p . 6 .
‘^ H e in ze l, " ’T r i s t a n ’ und s e in e  Q u e lle ,"  p . 272.
^By H. K urz, "Zum Leben G o ttf r ie d s  von S tra s s b u rg " ;  see  a ls o
C. S chm idt, 1 s t  G o t t f r ie d  von S tra s s b u rg . der D ic h te r . S tra s s b u rg e r  
S ta d ts c h r e ib e r  gewesen? ’^.
W ackernagel, G esch ich te  d er deu tschen  L i t t é r a t u r . p . 200; 
V ilm ar, G esch ich te  d er deu tschen  N a t i o h a l l i t t e r a t u r .  p . 129.
^ B o s se r t . ' L i t t é r a t u r e  a llem an d e , p . l4 6 . 
^ B a rtsc h ; V o ftrag e  und A u fsa tz e . p . 1^7.
29
as w e ll as th o se  q u e s tio n s  o f  background which th e  n in e te e n th
c en tu ry  h ad , by im p l ic a t io n ,  c o n s id e re d  o f  secondary  im p o rtan ce ,
th a t  i n t e r e s t e d  c r i t i c s  in  what were r a th e r  s ta g n a n t y e a rs  f o r
G o t t f r ie d  s c h o la r s h ip ,  1913-1925 .^
The on ly  o u ts ta n d in g  c o n tr ib u t io n  d u rin g  th e s e  y e a rs  was t h a t
made by F r ie d r ic h  Vogt who devo ted  f o r ty  pages in  h is  G esch ich te
d e r  m it t  e lh o ch d eu t s chen L i t e r  a t  u r  t o  G o t t f r ie d  von S tra s s b u rg  and
h is  T r i s ta n  and c o n tr ib u te d  many new in s ig h t s  in to  th e  work and
i t s  so u rc e . He was th e  f i r s t  t o  n o te  t h a t  Thomas had made th e
s to r y  in to  a  b io g rap h y  o f  th e  h e ro  and t h a t  l e s s  th a n  h a l f  o f  th e
v e rs io n  t h a t  came down t o  G o t t f r ie d  was a c tu a l ly  ta k en  up by th e
2
account o f  th e  lo v e  o f T r i s ta n  and I s o ld e .  In  G o t t f r i e d ’ s v e rs io n  
he n o te d  th e  g r e a te r  r o le  p la y e d  by Brangaene and p o in te d  out 
t h a t  i t  was she and n o t th e  dw arf who was made re s p o n s ib le  fo r
3
th e  f i n a l  b e t r a y a l  o f  th e  lo v e r s .
G o t t f r ie d  had a ls o  expanded th e  f ig u re  o f  Mark, he s a id ,  bu t 
f e l t  bound t o  add; ’’Aber d e r fu rc h tb a re n  T rag ik  des S c h ic k sa ls
^ h e  v a r io u s  su g g e s tio n s  pu t fo rw ard  were t h a t  G o t t f r ie d  was 
a p r i e s t  : U. S to k le ;  Die th e o lo g isc h e n  Ausdrucke und Wendungen 
im ’T r i s t a n ’ G o ttf r ie d s  von S tr a s s b u rg . and H. F is c h e r ,  Uber 
G o t t f r ie d  von s tra s sb u rg }  a law yer; K. S te n z e l  in  h i s  rev iew  o f  
S to k le ’ s book; and a member o f  th e  low er n o b i l i t y :  M. T h ie l ,
"Hat G o t t f r ie d  von S tra s s b u rg  dem K re ise  d e r G e is t l ic h e n  g e h o r t? ."
^ Vogt ) P* 32^.
^ I b i d . , p . 337.
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d ie s e s  im Grunde ed len  und g u tig e n  Mannes, dass e r  von den b e id en
Mens ch en , d ie  ihm d ie  l i e b s te n  au f d e r W elt s in d ,  h e im lich  im
Gluck und Ehe b e tro g en  w ird , i s t  G o t t f r ie d  n ic h t  g e re c h t gew orden ..
Vogt to o k  account o f a l l  t h a t  had been s a id  by o th e r  s c h o la rs  on
G o t t f r i e d ’ s s ty l e  p o in t in g  o u t f u r th e r  r e l ig io u s  and c l a s s i c a l  
2
L a tin  elem ents in  i t  and he showed a new a p p re c ia t io n  o f th e  
d ram atic  a r t i s t r y  o f in d iv id u a l  scenes o f  G o t t f r i e d ’ s work.
But i s  i s  t o  F r ie d r ic h  Ranke t h a t  we must look  f o r  th e  n ex t 
g re a t  s te p  fo rw ard  in  G o t t f r ie d  s c h o la rs h ip .  I t  i s  t o  Ranke 
t h a t  we owe th e  s ta n d a rd  e d i t io n  o f G o t t f r i e d ’ s T r i s ta n  c u lle d  
from a c a r e f u l  exam ination  o f a l l  th e  e x ta n t m an u sc rip ts  and 
fragm en ts  o f G o t t f r i e d ’ s work and based  on th e  l i s t  o f v a r ia n ts  
g iven  by de G ro o te , Massman and B e c h s te in .^  Ranke c l a s s i f i e d  th e  
m an u sc rip ts  acco rd in g  t o  d ia le c t  and t r a c e d  th e  p ro g re ss  o f  G o tt­
f r i e d ’ s v e rs io n  th ro u g h  th e  v a r io u s  copy-houses o f  th e  t h i r t e e n t h  
and fo u r te e n th  c e n tu r ie s .  He came t o  th e  i n t e r e s t i n g  co n c lu s io n  
th a t  in  th e  t h i r t e e n t h  c e n tu ry  most o f  th e  m an u sc rip ts  d e a lin g  
w ith  G o t t f r i e d ’ s T r i s ta n  were produced by one copy-house in  
S tra s s b u rg ,  under th e  d i r e c t io n  o f one s c r ib e ,  " m e is te r  H esse ,"  th e
V ogt, G esch ich te  d e r m itte lh o ch d e u tsch en  L i t e r a t u r . p . 3^4. 
, pp . 319-322.
3"Die Ü b e rlie fe ru n g  von G o t t f r i e d 's  'T r i s t a n '" .
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n o ta r iu s  b u rg en sa riu m ; fu rth e rm o re  he p o s tu la te d  t h a t  i t  was 
p ro b ab ly  t h i s  same copy-house t h a t  was r e s p o n s ib le  f o r  th e  
m an u sc rip ts  o f  W olfram ’s P a r z iv a l  which we now have.
But th e  "k o p e rn ik a n isch e  Wendung"^ which Ranke in tro d u c e d  
in to  G o t t f r ie d  s c h o la rs h ip  la y  more in  th e  a re a  o f i n t e r p r é t â t ion  
o f T r i s t a n . Ranke saw th e  work as a  "H ohelied  von d e r A llg ew alt 
d e r  L iebe" w ith  T r is ta n  and I s o ld e  as s a in t s  and m arty rs  in  a 
new r e l ig io n  o f  lo v e ;  t h e i r  cave in  th e  w ild e rn e ss  he d e sc rib e d  
as a  t y p i c a l  example o f  m ed ieval a l le g o ry  b e in g  a r e p re s e n ta t io n  
o f  a c a th e d ra l  in  which th e  lo v e rs  c e le b ra te d  t h e i r  " r e l i g io n ." ^
F ollow ing  Ranke, de Boor^ d e s c r ib e d  th e  bed in  th e  cave 
a l le g o ry  as  th e  sac ram e n ta l a l t a r  in  th e  r e l ig io n  o f lo v e ;  he 
in c lu d e d  Mark in  th e  H e ilig e n le g e n d e  say in g  he was th e  " V ert r e t  e r  
d e r  w id e rg o tt l ic h e n  W elt" whose p a r t i c u l a r  s in  i s  " E in s ic h t s lo s ig k e i t  
in  d ie  r e l ig i o s e  A b s o lu th e it  d e r wahren M inne."^ Subsequent
^G. Weber, G o t t f r ie d s  von S tra s s b u rg  ’T r i s t a n ’und d ie  K rise  
des h o c h m it te la l te r l ic h e n  W e ltb ild e s  um 1200. v o l .  I ,  p . 12.
^T r is ta n  und I s o l d e , p . 1.
^"Die A lle g o r ie  d e r  M in n eg ro tte  in  G o ttf r ie d s  ’T r i s t a n ’ ."
Both S c h e re r ,  op. c i t . ,  p . I 69 and V ogt, op. c i t . ,  p . 3^2 had 
n o te d  th e  p a r a l l e l  betw een G o t t f r i e d ’ s cave a l le g o ry  and th e  
" P a la s t  C h r i s t i " , th e  h e a r t  o f  th e  C h r is t ia n  made up o f  a l l  i t s  
s e v e ra l  v i r t u e s .
^"Die G rundauffas sung von G o tt f r ie d s  ’T r i s t a n ’ ."
 ^ IM d ',.- .  p .  300.
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c r i t i c s  sought more and more to  p la c e  th e  work in  r e l a t i o n  to  
th e  r e l ig io u s  and p h i lo s o p h ic a l  movements o f G o t t f r i e d ’ s t im e .^
J .  S c h w ie te rin g  saw in  G o t t f r i e d ’ s a l le g o ry  th e  in f lu e n c e  o f  
S t .  B ernard  de C la irv a u x ’ commentary on th e  Song o f  Songs 
r e l a t in g  th e  cave to  Solomon’ s bedcham ber and th e  bed in  th e  cave 
to  t h a t  o f  th e  K ing. He drew a f u r th e r  analogy between G o t t f r i e d ’s 
’’e d e le  h e rzen ’* and B e rn a rd ’s ’’n o b le  s o u l s , ’’^ a p a r a l l e l  a lre a d y
li
n o te d  by Vogt.
S c h w ie te r in g ’ s c la im  t h a t  th e  love  o f  T r i s ta n  and I s o ld e  
was an ’’a n a lo g ia  e n t i s ’’ t o  th e  lo v e  o f  th e  m y stic  f o r  God found
5
c o n s id e ra b le  su p p o rt;  G o t t f r ie d  W eber’ s t h e s i s ,  how ever, p re se n te d
^’’Der G ottesgedanke war d ie  Z e n tr a l id e e  des m i t t e l a l t e r l i c h e n  
B ew ussts e in s , d e r Glaube d ie  o b e r s te  W orm .... A lle  Dinge s in d  aus 
d e r T h eo lo g ie  zu v e rs te h e n  und aus i h r  zu begrunden’’ , Ehrism ann, 
G esch ich te  d e r  deu tschen  L i t e r a t u r . v o l .  I I ,  p . 5.
p
J .  S c h w ie te r in g , ’’Der ’T r i s t a n ’ G o t tf r ie d s  von S tra s s b u rg  
und d ie  B ern h ard isch e  M ystik’’ , in :  H v stik  und h o f is c h e  D ichtung 
im H o c h m it te la l te r .
^ I b i d . , p . 9* For an opposing  view  t o  t h i s  see O live Sayce: 
’’Das e d e le  h e rz e  i s t  n ic h ts  a l s  e in  I d e a lb i ld  a d lig e n  h o fisch en  
Menschenturns wobei das Schwergewicht au f d er au sse ren  S te l lu n g  in  
d e r G e s e l ls c h a f t  e h e r a l s  au f in n e r  en Vorzügen l i e g t ’’ , ’’Der 
B e g r i f f  "e d e le z  h e rz e ’’ im ’T r i s t a n ’ G o ttf r ie d s  von S tr a s s b u r g , ’’ 
p . 399, and F. Tubach i d e n t i f i e s  them as th e  k in d  o f lo v e r s  l i s t e d  
by Ovid in  th e  ’*Ars a m a to r ia . ’’ ’’On th e  Recent E v a lu a tio n s  o f th e  
’T r i s t a n ’ o f G o t t f r ie d  von S tra s s b u rg ’’ , p . 535*
l i  **Uber den Bedeutungsw andel des W ortes e d e l .
% ee B. M e rg e ll. T r i s ta n  und I s o ld e .  ' Ur sprung und Entw icklung 
d e r T r is ta h s a g e  dés M i t t e l a l t e r s . p . I ï 6 f ;  W. T. H. Ja c k so n , 
G o t t f r ie d  von S tra s sb u rg ,^ ’ p . 1^7; H. B. W illso n , ’’G o t t f r i e d ’ s 
’T r i s t a n ’ : The Coherence o f  P ro logue and N a r r a t iv e , ’’ p . 601.
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in  a two volume w ork ,^  posed a d i r e c t  c o n tr a d ic t io n  t o  t h i s  view .
Weber sees  th e  sex u a l lo v e  p o r tra y e d  in  T r is ta n  as an " a n a lo g ia
a n t i t h e t i c a "  t o  th e  s p i r i t u a l  u n i ty  w ith  God advocated  by S t .
A u g u stin e , A é e la rd , B ernard  and Hugo and R ichard  o f  S t .  V ic to r .
Weber adm its  t h a t  G o t t f r ie d  fo llo w ed  S t .  A ugustine in  so f a r  as
2
he p o r tra y e d  lo v e  as a d i s r u p te r  o f  Ordo , as a power which i s  
in c o m p a tib le  w ith  s p i r i t u a l i t y ,  b u t he p re se n te d  Minne as th e  
h ig h e s t  power in  h i s  w orld  and th u s  den ied  God th e  p la c e  accorded  
Him by th e  o th e r s .
"D er c h r i s t l i c h e  G ott i s t  f u r  G o t t f r ie d  k e in  G egenstand d e r 
L ieb e . E r i s t  ab e r auch f u r  ihn  k e in  M ysterium  m ehr, sondern 
e in  t r a d i t i o n e l l e r  B e g r i f f ,  e in  G egenstand a n g e le m te r  r e l i g i o s -  
k i r c h l i c h e r  R o u tin e ,"^ sa y s  W eber, so t h a t  a lth o u g h  th e  poet 
d e s c r ib e d  Minne in  te rm s analogous t o  th o se  used  in  B e rn a rd ’ s 
"B rau tm y stik "  h is  r e l ig io n  o f lo v e  p re s e n ts  th e  re v e rs e  image o f 
God r a th e r  th a n  H is d i r e c t  r e f l e c t i o n ;  th e  e t e r n a l  l i f e  o f  th e  
so u l which com es, in  th e  B ern ard in e  d o c t r in e ,  as a  r e s u l t  o f  
union  w ith  God i s  r e p la c e d  in  G o t t f r i e d ’ s work by th e  e t e r n a l  
d ea th  o f th e  s o u l ,  th e  cave w ith  th e  bed i s  a mere p e rv e rs io n  o f
^ G o ttf r ie d s  von S tra s s b u rg  ’T r i s t a n ’und d ie  K r ise  des 
h o c h m it te la l te r l ic h e n  W e ltb ild e s  um 1200.
^ I b i d . , V ol. I ,  p . 21*5.
% b i d . , V ol. I ,  p . 236.
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B e rn a rd ’s p a ra d isu s  c l a u s t r a l i s . ^
The t r u e  in f lu e n c e s  on G o t t f r ie d  w ere , claim s Weber, th e  
h e r e t i c a l  C a th a rs , A lb ig en sia n s  ,W aldensians and M anichaeans and
more p a r t i c u l a r l y  th e  p h ilo so p h ie s  o f Am alrich von Bena and
2B e m h ard is  S y lv e s t r i s :  "E r s e lb s t  ( G o ttf r ie d )  e rs c h ie n  s ic h  in
d e r R o lle  des (in sg eh e im  r e v o lu tio n ie re n d e n ) "guo ten" Mannes 
a ls o  e in e s  K athar-verw and ten  homo bono d e r K u n s t, d e r so lc h e s  
zu l e i s t e n  w i l l i g  und f a h ig  i s t " D i e  I d e e n s tru k tu r  des 
D ic h te rs  i s t  ganz und g a r  c h r i s t l i c h :  s ie  l e b t  aus dem C h r is t l ic h e n , 
Der Id e e n in h a lt  dagegen i s t  g a n z lic h  u n c h r i s t l i c h ." ^
But th e  c o n f l ic t  w ith in  G o t t f r i e d ’ s h e ro  between th e  daemonic 
p a s s io n  which o v e r ta k e s  him and th e  d e s ir e  to  conform t o  s o c ia l  
and m ora l laws r e f l e c t s ,  say s  W eber, an a c tu a l  c o n f l ic t  w ith in  th e  
p o e t h im s e lf :  "nach  dem Zeugnis s e in e r  D ichtung war G o t t f r ie d  
s e lb s t  e in e  t r a g i s c h  a u fg e sp a lte n e  P e r s o n l i c h k e i t m o r e o v e r  
th e  c o n f l i c t  w ith in  th e  p o e t r e f l e c t e d  th e  w ider i n t e l l e c t u a l  
c r i s i s  which b e s e t  th e  whole o f  s o c ie ty  a t  th e  tu rn  o f th e
^ Weber , v o l .  I ,  p . 275.
^ I b i d . , v o l .  I I ,  p . 197 & p . 205. T h é y ta u g h t t h a t  th e  power 
o f  lo v e  r a i s e d  man above and beyond a l l  good o r e v i l  and reco g n ized  
n a tu r a l  b e au ty  as th e  g i f t  o f  th e  Holy G host.
I b i d . , v o l .  I ,  p . 246.
4 b i d . ,  v o l .  I ,  p . 127.
5 lb id  , v o l .  I ,  p . 305.
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t h i r t e e n t h  c e n tu ry  w ith  th e  d e c l in e  o f  t r a d i t i o n a l  r e l ig io u s  
t h o u g h t G o t t f r i e d s  D ichtung i s t  w e itg re ife n d  immanente A u se i- 
n an d erse tzu n g  m it dem C h r i s t l i c h e n , a ls o  m it dem Gott-M ens ch - 
W eIth iId  des m i t t e l a l t e r l i c h e n  C hristen tu rns.
Weber’ s c la im s can in  no way be v e r i f i e d  o r even d isp u te d  
w ith  any degree  o f  a cc u ra c y , f o r  we have no d i r e c t  ev idence  o u ts id e  
th e  work t h a t  G o t t f r ie d  ev e r re a d  th e  works o f th o se  claim ed t o
p
have been th e  c h ie f  in f lu e n c e s  on h is  i n t e l l e c t u a l  l i f e .  Weber 
s u re ly  goes to o  f a r  t o  c la im : " d ie  e in d e u t ig - g la t te n  Losungen 
d e r C h r is t l ic h e n  M ystik  wie S c h o la s t ik  h a t e r ,  wie s e in e  D ichtung 
v o lle n d s  d u rc h s ic h t ig  werden l a s s t ,  g eradezu  g e h a s s t" , ^ b u t h is  
work must ta k e  i t s  p la c e  as a n o th e r  g r e a t  c o n tr ib u t io n  tow ards 
th e  r e c o n s t r u c t io n  o f  th e  contem porary  background t o  G o t t f r i e d ’ s 
w o rk .^
Complementary t o  th e  works o f  Ranke, S c h w ie te r in g , de Boor 
and Weber were s e v e ra l  a tte m p ts  to  f i t  G o t t f r i e d ’ s work in to  
th e  s o c ia l  r a th e r  th a n  th e  i n t e l l e c t u a l  o r p h i lo s o p h ic a l  l i f e  o f
^Weber, V ol. I I ,  p . 123.
2
See rev iew s o f th e  work by R. G ru e n te r , D eutsche L i t e r  a t  u r -  
z e itu n g  7 5 , column 267- 2 83 , and E. Neumann, Eunhorion 48V pp.
484- 490.
3Weber, v o l .  1 , p . 305.
^ S ch w ie te rin g  h im se lf  s a id  o f  th e  work; " i t  i s  t o  h is  c r e d i t  
t h a t  he has d em o n stra ted  t h a t  th e  e s tim a te  o f  th e  s ig n i f ic a n c e  
o f  c l a s s i c a l  a n t iq u i ty  f o r  G o t t f r ie d  sho u ld  n o t be as h igh  as 
i t  i s ,  a  s ig n i f ic a n c e  which has always been claim ed  fo r  h is  work 
r a th e r  th a n  a c tu a l ly  w eighed o r  p ro v ed ,"  G o t t f r i e d ’ s ’T r i s t a n ’ , "
p . 7 .
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i t s  t im e . In  1933 W ilhelm D ilth e y ^  r e f e r r e d  t o  G o t t f r ie d  as a 
m ed ieval R ousseau; h i s  id e a l  lo v e  c o n s is t in g  o f  a s e c re t  
" N a tu rk ra f t" 'w h ic h  b rought i t  in to  c o n f l ic t  w ith  th e  s o c ia l  
co n v en tio n s  and id e a ls  o f  th e  c o u r t ly  w orld  t o  which i t  p re se n te d  
a s u p e r io r  a l t e r n a t iv e
2
T h is  th e o ry  was developed  by G. Kef e r s t  e in  in  h is  s tu d y  o f
1936; G o t t f r i e d ’ s exposu re  o f  th e  sh a llo w n ess  o f  th e  v a lu e s  o f
Mark’ s c o u r t ,  in  c o n tr a s t  w ith  th e  v a lu e s  o f  " e re "  and "minne"
c h e r ish e d  by th e  lo v e r s ,  u n d e r l in e s  th e  crum bling v a lu e s  o f th e
3
c o u r t ly  w orld  o u ts id e  th e  work s a id  K e f e r s te in .  Max W ehrli a lso  
ag reed  t h a t  th e  poem was a r e f l e c t i o n  o f  th e  pessim ism  which a ro se  
a t  th e  d i s in te g r a t io n  o f  th e  m ed ieval w orld  and th e  h i s to r i a n  
F r ie d r ic h  Heer^ saw th e  poem as a s ta te m en t w r i t te n  in  fav o u r 
o f  th e  new w orld  which was to  be founded by A belard  and H e lo ise  as 
a  c o u n te r th ru s t  t o  th e  m oribund Holy Roman Em pire. In  1962 th e  
M arx ist c r i t i c  Spiewok^ d e sc r ib e d  G o t t f r i e d ’ s work as a s p e c i f ic
^ b o t t f r i e d  von S trassbu rg", p . 131-144.
^"D ie E ntw ertung d e r h o f isc h e n  G e s e lls c h a f t  im ’T r i s t a n ’ 
G o ttf r ie d s  von S t ra s s b u rg ," p .  426.
^"Der ’T r i s t a n ’ G o ttf r ie d s  von S tra s s b u rg ’} p . 116-117.
^Die T rag o d ie  des H e ilig e n  R e ic h e s , p . 3 4 l.
^W. Spiewok, Das T r i s ta n  Epos G o ttf r ie d s  von S tra s s b u rg  und d ie  
Grundzuge d e r h o c h m it te la l te r l ic h e n  deu tschen  DicKtung zw iscnen
1150- 1250 .
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c r i t i q u e  o f  th e  fe u d a l system  under which i t  was th e  f a t e  o f  
women t o  be s o ld  as c h a t t e l s  in  m arriag e  to  th e  men who c o n tr o l le d  
th e  s o c ie ty .
None o f  th e s e  i n t e r p r e t a t i o n s  i s  much o f  an advance on th o se  
o f  th e  n in e te e n th  c e n tu ry  which p o s tu la te d  a  one f o r  one c o r r e s ­
pondence between th e  ev en ts  p o r tra y e d  w ith in  th e  work o f  l i t e r a t u r e  
and th o s e  ta k in g  p la c e ,  o r  assumed to  be ta k in g  p la c e  o u ts id e  i t  
a f a l l a c y  which does l i t t l e  o r  n o th in g  to  f u r th e r  u n d e rs ta n d in g  
o r  a p p re c ia t io n  o f  th e  poem i t s e l f .  In  c o n t r a s t  t o  t h i s  th e  
a n a ly s is  o f  W. Schw arz, b ased  on a c lo se  re a d in g  o f  th e  t e x t ,  
f u r th e r s  u n d e rs tan d in g  o f  th e  p o e t ’s s k i l l s :  "Die a d lig e n  an 
Markes Hof s in d  b e r e i t ,  ih r e  e igenen  K inder in  d ie  S k la v e re i 
zu sc h ic k e n . G o t t f r ie d  c h a r a k t e r i s i e r t  d ie  d ie sb e z u g lic h e n  
Handlungen in  einem k u n s tv o ll  aufgebautem  S a tz , in  dem e r  das Wort 
"Schande" ( " l a s t e r " )  in  G egensatz zu dem Wort " d e r  h o ch s te  Adel" 
T d a lle rb e s te n " )  und g l e i c h z e i t i g  in  gram m atische P a r a l lè le  zu 
dem Wort "Hof" s t e l l t .  Durch d ie  Verbindung d e r  Worte "Adel" 
und "Hof" m it "S chande", e in e r  V erbindung von Worten g e g e n sa tz -  
l ic h e n  I n h a l t s ,  d ie  e ig e n t l i c h  n ic h t  in  Zusammenhang g e b rac h t 
werden d u r i t  e n , w ird  k la r  gem acht, dass  das h o f isc h e  Leben in
c f .  L. E ttm ü lle r ,"  Es muss um d ie  S i t t l i c h k e i t  d e r Hofe und des 
R i t te r s ta n d e s  im d re iz e h n te n  Ja h rh u n d e r t se h r  u b e l gestanden  h aben", 
H erbstabende und W in te rn ach te . p . 558-559.
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W irk lic h k e it  k e in  Id e a l  d a r s t e l l t  ( 6030-6034)
The most r e c e n t e x te r n a l  framework o f  re fe re n c e  a g a in s t  which 
c r i t i c s  t r y  to  re a ch  a f u r th e r  u n d e rs tan d in g  o f works o f  l i t e r a t u r e  
i s  t h a t  o f  F reu d ian  psycho logy . In  h is  work L’Amour e t  l ’O ccident , 
D enis de Rougement c o n s id e rs  th e  T r is ta n  leg en d  as a myth demon­
s t r a t i n g  " l e  f a i t  obscu r e t  in av o u ab le  que l a  p a ss io n  e s t  l i é e  
^ 2
à  l a  m o rt" ; G o t t f r i e d ’ s work i s  an o th e r  d em o n stra tio n  o f  th e  
overwhelming d ea th  w ish to  which Europe and th e  West i s  p ro n e .
Torn between t h e i r  sensuous p a s s io n  and th e  d e s ir e  t o  conform 
de Rougement sees  them , as d id  Wagner, s t r i v i n g :  " v e rs  une mort 
v o lo n ta i r e  au term e d ’une s é r ie  d ’épreuves dont T r is ta n  s o r t i r a  
p u r i f i é  ; v e rs  une mort qu i s o i t  une t r a n s f i g u r a t i o n ,  e t  non pas 
un h a sa rd  b r u t a l . . . .  C’e s t  l e  ra c h a t de le u r  d e s t in  q u ’ i l s  
acco m p lissen t en mourant p a r  amour: c ’e s t  une révanche su r  l e  
p h i l t r e . " ^
T h is  does n o t seem so f a r  removed from th e  analogy drawn 
betw een th e  work and th e  e c s ta s y -d e a th  o f  S t .  B e rn a rd ’ s 
"B rau tm y stik "  y e t i t  does go one s ta g e  beyond t h i s  in  a tte m p tin g  
to  e x p la in  th e  p r e d i le c t io n  fo r  such modes o f  e x p re ss io n  by
^ G o ttf r ie d s  von S tra s s b u rg  ’T r is ta n  und I s o ld e ’ , p . 4.
2 _ _ 
de Roùgemément, L’Amour e t  l ’O c c id e n t, p . 7 .
V »  P "  3 1 .
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a p p ly in g  a w id e r , u n iv e r s a l  frame o f r e fe re n c e .  In  th e  same way 
G, B ert i n i ’ s^ a ttem p t t o  e x p la in  th e  T r is ta n  m a te r ia l  in  te rm s o f  
th e  Oedipus complex o f  F reu d ian  psychology i s  one s ta g e  beyond 
th o se  c r i t i c s  o f  th e  n in e te e n th  cen tu ry  who had seen th e  m y th ic a l 
a s p e c ts  o f  th e  m a te r ia l  b u t who d id  n o t r e l a t e  th e se  t o  any 
p s y c h o lo g ic a l u n iv e r s a l .
p
The complex a t  th e  b ase  o f  th e  myth o f  O edipus, and one to  
which B e r t in i  r e l a t e s  th e  T r is ta n  m yth, i s  one w hich; " i s  
u n iv e r s a l ly  en co u n tered  in  a l l  in d iv id u a ls  and a l l  c u l tu r e s  o f  
which we have know ledge;"^ i t  in v o lv e s  an am bivalen t a t t i t u d e  
in  th e  c h i ld  tow ards i t s  p a r e n t s ,  d e s ir e  f o r  an in c e s tu o u s  
r e l a t io n s h ip  w ith  one p a re n t and a co rresp o n d in g  w ish to  e lim in a te  
th e  o th e r ;  f o r  a boy th e  complex concerns th e  d e s ir e  to  p o sse ss  
th e  m other coupled  w ith  h o s t i l i t y  tow ard  th e  f a th e r  who s ta n d s  
in  th e  way: "T h is  i s  a  r e a l  lo v e  a f f a i r ;  s tro n g  f e e l in g s  a re  
in v o lv e d ; h a t e ,  je a lo u s y  and lo v e  c r e a te  a tem pest o f  p a ss io n  
w ith in  th e  b o y ."^  P o s s i b i l i t y  o f  w ithd raw al o f lo v e  by th e  m other 
and r e t a l i a t i o n  by th e  f a th e r  a re  th e  c h ie f  p re o c cu p a tio n s  o f  th e
^ h e  Oedipus Complex in* T r is ta n  e t  Iseut*. "
^See V ol. IV o f  th e  s ta n d a rd  works o f  S. F reu d , pp . 260-26T.
B ert i n i ,  p,,_60.
k .
I b i d . ^ :  9 P*
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boy a t  t h i s  t im e ;  above a l l  he i s  t e r r i f i e d  by th e  t h r e a t  o f  
c a s t r a t i o n ,  a punishm ent he in  t u r n  would l i k e  t o  i n f l i c t  on th e  
f a t h e r .  In  o rd e r  t o  e scap e  t h i s  f a n ta s y  and i t s  im agined con­
sequences th e  boy c o n s tr u c ts  a c o u n te r - f a n ta s y  known as th e  
"F am ily  Romance" in  which he d e p ic ts  h im s e lf  as a s t e p - c h i ld  o r 
ad o p ted  c h i ld  o f h ig h e r  o r  n o b le r  b i r t h  th an  h is  new " p a r e n t s ." ^  
B e r t in i  s e e s  th e  Rual and F lo ra e te  e p iso d e s  in  G o t t f r i e d ’ s work 
as an example o f  such a "F am ily  Romance" and th e  v a r io u s  g u is e s  
ad o p ted  by T r i s t a n  in  o th e r  v e r s io n s :  l e p e r ,  m erch an t, " sp ilm a n ,"  
as s im i la r  exam ples o f  th e  a tte m p ts  to  escape th e  fo rb id d e n  
d e s i r e s  o f  th e  com plex. Mark f i t s  in to  B e r t i n i ’ s scheme as 
a n o th e r  p a te r n a l  image who r e in f o r c e s  th e  fa m ily  romance by a ls o  
a d o p tin g  T r is ta n ,O th e r  f a th e r  im ages in  th e  w ork, th e  d rag o n , 
M o ro lt, Morgan and th e  g ia n t  a r e  seen  as th e  o b je c t  o f  h is  O ed ipal 
w ish es nam ely to  d e s tro y  and c a s t r a t e  h is  m ost fo rm id ab le  r i v a l .
The f e s t e r i n g  wounds T r i s ta n  r e c e iv e s  in  th e  M orolt f ig h t  a r e ,  
says B ert i n i ,  th e  v i s i b l e  s ig n s  o f  T r i s t a n ’ s g u i l t  f e e l in g s  and 
d e s i r e  f o r  s e If-p u n ish m en t ; th e  f i n a l  d ea th  o f  th e  lo v e r s  he 
sees  as a p u n ish m en t, s e l f - i n f l i c t e d ,  f o r  t h e i r  in c e s tu o u s  
r e l a t io n s h i p .^
^G. B e r t i n i , "The Oedipus complex in  T r i s ta n  e t  I s e u t " ,  p . 60.
^ I b i d . , p . 63.
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Such c l i n i c a l  te rm s o f  r e fe r e n c e  a re  g a in in g  accep tan ce  - 
among c r i t i c s  as y e t one more a id  in  u n d e rs ta n d in g  and i n t e r p r e t i n g  
h i t h e r t o  in e x p l ic a b le  a s p e c ts  o f  m ed ieval l i t e r a t u r e ;  E rn s t 
Rose w r i te s ;  "modern m ed ieval r e s e a r c h  has ta u g h t  us th a t  m ed iev a l 
man by no means t r i e d  t o  su p p re ss  h is  human c h a r a c t e r . • • .A 
s in c e r e ly  human l i f e  was th e r e f o r e  e n t i r e l y  p o s s ib le  in  th e  
M iddle Ages, But i f  i t  w as, th e n  any t r u l y  g e n e ra l  psycho logy  
can be a p p lie d  t o  m ed iev a l as w e ll  as t o  modem p e o p le ." ^  And
D. G. Mowatt s a y s ,  somewhat o v e r -d e fe n s iv e ly ,  "Any n o rm a tiv e  
view s I  may h o ld  abou t wombs o r f ix a t io n s  a re  as i r r e l e v a n t  as 
W eber’ s d is a p p ro v a l  o f  s e n s u a l i ty  o r  T ax’ s b e a t i f i c  v is io n  o f  
th e  b e a t i f i c  v i s io n .  E q u a lly  i r r e l e v a n t ,  though  much d eb a ted  in  
th e  l i t e r a t u r e ,  i s  t h e  q u e s tio n  o f  what view s G o t t f r ie d  h im se lf  
may have been a d v o c a tin g . The two i r r e l e v a n c ie s  a re  i n t e r ­
c o n n e c te d , b e in g  a s p e c ts  o f  a  u n iv e r s a l  d e s ir e  t o  red u ce  l i t e r a r y  
s t r u c tu r e s  t o  som ething  more m anageab le ."
What rem ains f o r  modern c r i t i c s  to  a ttem p t i s  summed up by 
J .  R ic h te r :  "Es d u rf t e  v i e l l e i c h t  an d e r  Z e i t  s e in ,  u n te r  Absehen 
von d e r  f a s t  v e rw irren d en  F u l le  m o g lich e r z e i t g e s c h i c h t l i ch e r
^E. R ose, "Problem s o f  M edieval Psychology as p re s e n te d  in  th e  
’ k l e in  gem ahel’ o f  H e in r ic h  th e  U n fo r tu n a te ,"  p . l8 2 . A lso 
E hrism ann , "Auch f u r  d ie  m i t t e l a l t e r l .  P sy ch o lo g ie  h a t A ugustinus 
d ie  G rundlage g e s c h a f fen . S e in  gesam tes W irken g eh t aus in n e r e r  
E rfa h ru n g  h e rv o r ,  aus gen au er K enn tn is  des m e n sc h lich e n .S e e len le b e n s , 
S e in e  K o n fessionen  s in d  e in e  S e e le n g e s c h ic h te . . .D ie G rund leh re  des 
Dogmas, d ie  T r i n i t a t s fo rm e l, h a t e r  nach p sy ch o lo g isch en  K a teg o rien  
g e o rd n e t:  d e r  V a te r  a l s  memoria ( S e lb s tb e w u s s ts e in ) , d e r Sohn a l s  
i n t e l l e c t  us ( d ie  a u f  d ie  Dinge g e r i c h te t e  E r k e n n tn is ) , d e r G e is t a l s  
v o lu n ta s ."  op. c i t . ,  p . 10.
T r i s t a n ’ s m others and Iw e in ’ s d a u g h te r s ,  p . l8 .
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B eziehungen e inm al w ied e r den T ex t f u r  s ic h  a l l e i n  zu h e fra g e n
und dam it f e s te n  Boden u n te r  den Fus sen zu gew innen";^  and by
P e tru s  Tax: "Nun g lauben  w ir  je d o c h , nach em eu tem  E in  d r  ingen
in  das d ic h te r is c h e  K unstwerk und durch  H inw eise e in ig e r  F o rsc h e r
w e s e n tl ic h  a n g e re g t ,  nachw eisen  zu konnen, d ass  d ie  t i e f s t e n
A b sich ten  d ie s e s  d eu tsch en  D ic h te rs  d e r  Forschung noch w e ith in
v erb o rg en  g e b lie b e n  s in d .  S ie  zu n ach st m o g lich s t te x tn a h e
h e r a u s z u s te l l e n ,  e r s c h e in t  so a l s  d ie  v o r d r in g l ic h e r e  A ufgabe,
2
d e r  w ir  u n s . . . .  zuwenden m och ten ."
Many c r i t i c s  had  in  th e  p a s t  tu rn e d  t o  G o t t f r i e d ’ s p ro lo g u e
as t h a t  a sp e c t Of h i s  form  m ost l i k e l y  t o  p ro v id e  th e  g r e a t e s t
3 4 ■c lu e  to  h is  m eaning. Myska in  1897 and C a r l von K raus in  1908
had n o te d  th e  c h i a s t i c  arrangem ent o f  th e  v e r s e  in  th e  s ta n z a ic
p a r t  o f  th e  p ro lo g u e  and th e  p la y  on th e  i n i t i a l s  T and I  w hich
was a ls o  c a r r i e d  o v er in to  th e  work i t s e l f ;  i t  w as, how ever, n o t
u n t i l  1925 t h a t  th e s e  a s p e c ts  w ere f u l l y  ta k e n  in to  accoun t as
p a r t i c u l a r  exam ples o f  G o t t f r i e d ’ s Form sym bolik.
^"Z ur r i t t e r l i c h e n  From m igkeit d e r  S t a u f e r z e i t .  Der Mensch 
zw ischen G ott und W elt in  G o t t f r ie d s  T r is ta n d ic h tu n g ,"  p . 33.
2
W ort. S in n b ild .Z a h l  im T r i s t a n  Roman, p . 8.
^Myska, "D ie W o rtsp ie le  in  G o t t f r ie d s  von S tra s s b u rg  ’T r i s t a n ’ ."  
^"Das A k ro stich o n  in  G o t t f r ie d s  T r i s t a n . "
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In  h i s  w ork, "Sym m etrie in  G o t t f r i e d s ’T r is ta r i"  ,J .  H. S c h o lte  
n o te d  t h a t  th e  p ro lo g u e  d iv id e s  in to  two p a r t s , a  s tro p h ic  and a 
s t i c h i c  p a r t  an d , more im p o rtan t s t i l l ,  t h a t  th e  s ta n z a ic  p a r t  
h as two v e rs e  fo rm s; s ta n z a s  one to  f iv e  have what S c h o lte  c a l l e d  
" K re u z g le ic h k la n g "  ( n i h t - g e s c h ih t - n ih t - g e s c h ih t ) and s ta n z a s  s ix  
to  te n  have "um schlungener G le ich k lan g "^  ( l i s t - i s t - i s t - l i s t ' ) .
The fo rm al s t r u c tu r e  o f  th e  f i r s t  f iv e  s ta n z a s  s y m b o lic a lly  
a n t i c i p a t e s  th e  r e l a t io n s h ip  and f i n a l  embrace o f  th e  lo v e r s ,  s a id  
S c h o l te ,  and t h a t  o f  th e  second f i v e ,  re p e a te d  in  th e  s h o r t  
e x cu rsu s  on lo v e  and lo y a l ty  (1 7 9 1 -1 7 9 5 ), d en o tes  c lo se  p e rso n a l 
in v o lv em en t.
2
W ith h i s  work on th e  a c r o s t i c  in  G o t t f r i e d ’ s w ork, S c h o lte  
was l e s s  s u c c e s s fu l  in  p ro d u c in g  any ev id en ce  as to  th e  p o e t ’ s 
i n t e n t .  He n o te d  t h a t  th e  a c r o s t i c ,  begun in  th e  p ro lo g u e  w ith  
th e  i n i t i a l s  T and I ,  c o n tin u e s  th ro u g h o u t th e  work w here th e  
r e s t  o f  th e  l e t t e r s  go ing  to  make up th e  names o f  th e  h e ro  and 
h e ro in e  a re  u sed  t o  in tro d u c e  s in g le  s ta n z a s .  T h e se , l i k e  
th o s e  o f  th e  p ro lo g u e , have e i t h e r  "um schlungener G le ich k lan g "  o r 
"K re u z g le ic h k la n g ,"  Running p a r a l l e l  to  t h i s  f i r s t  a c r o s t i c  he 
i s o l a t e d  a n o th e r  w ith  th e  l e t t e r s ,  0 , D, T , A, S , D; th e s e  a ls o
^ " G o t t f r i e d s ’T r is ta n * -  E in le i tu n g ,"  p , 25. 
^ " G o t t f r ie d s  von S tra s s b u rg  I n i t i a l e n s p i e l , "
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in tro d u c e d  s in g le  s ta n z a s  b u t S c h o lte  was u n ab le  t o  i d e n t i f y  a 
name o r  a  p e rso n  from t h i s  o r  in d eed  su g g e s t any f u n c t io n ,  
sym bolic o r o th e rw is e , f o r  th e  c o n t in u a t io n  o f  th e  f i r s t  one.
Symmetry and dualism  were th e  c h ie f  c h a r a c t e r i s t i c s  o f  
G o t t f r i e d ’ s work n o te d  by S c h o lte  and in  h i s  "G rundauffassung" 
de Boor p o in te d  ou t t h a t  th e  d u a l i s t i c  form o f  th e  p ro lo g u e  
ad m irab ly  su p p o rte d  and em phasised  G o t t f r i e d ’s s ta te m e n t on th e  
c o n f l i c t  o f  th e  two w orlds o f  th e  " e d e le  h erzen "  and th o s e  who 
"niw an in  vrouden w e lle  sw eben." I t  a ls o  se rv e d  to  u n d e r l in e  
th e  l i e p - l e i t , l e b e n - to t  a n t i th e s e s  which run  th ro u g h  th e  work 
and ap p ear w ith  p a r t i c u l a r  em phasis in  th e  p o tio n  scene  and th e  
scene  o f  th e  l o v e r s ’ p a r t in g .
In  1955 A lb re c h t Schone^ made an ex am in atio n  o f th e  p ro lo g u e , 
u s in g  as h is  g u id e - l in e  th e  d ic tum : "D ich tung  i s t  so e t was ganz 
und g a r G efo rm tes, d ass  ih r e  Form w e it mehr s e in  muss a l s  e in  
o rn a m e n ta le r  S e lb s tz w e c k ."  He n o te d  t h a t  th e  p ro lo g u e  was 
b u i l t  up out o f  a  r e l a t i v e l y  sm all number o f  key words which w ere 
d isp o se d  a c c o rd in g  to  a p a r t i c u l a r  system : one word i s  in tro d u c e d  
( p r a l u d i e r t )  b e fo re  th e  s e c t io n  in  w hich i t  i s  to  be dom inant and 
th e n  l a t e r  re p e a te d  som etim es w ith  s l i g h t  v a r ia t io n s  ( e .g .  " t u o t , "
^"Zu G o ttfr ie d s*  T r is ta n - P r o lo g ."  
^ I b i d . , p . 1*51.
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" m is s e tu o t" )  in  o th e r  s e c t io n s  in  which a n o th e r  such key word m ight 
be dom inant. T h is  "W ieder h o lu n g sp r in z ip "  which he se e s  a t  work 
i s  u sed  t o  co nnect th e  p e rs o n a l  s ta tem en t o f  th e  p o e t abou t h is  
a r t  w ith  th e  p a r t i c u l a r  e x p e r ie n c e  o f  h i s  c h a r a c te r s .  The weak­
n e s s  o f  Schone’ s a n a ly s is  l i e s  in  th e  r a th e r  a r b i t r a r y  n a tu r e  o f 
h i s  c h o ice  o f  key w ords; he om its from h is  l i s t ^  " e re "  which 
o c c u rs  e ig h t  t im e s  in  th e  p ro lo g u e , " tr iu w e "  which o ccu rs  s ix  
tim e s  a n d " l i s t "  w hich o ccu rs  fo u r  t im e s  y e t he in c lu d e s  " z i t "  
w hich o ccu rs  o n ly  tw ic e .
2In  re sp o n se  t o  th e  in a d e q u a c ie s  o f  Schone’ s a r t i c l e  de Boor 
p roduced  a more s a t i s f a c t o r y  a n a ly s is  o f  th e  p ro lo g u e . He 
exam ined th e  f i r s t  p a r t  s ta n z a  by s ta n z a  i s o l a t i n g  th e  words 
" g u o t ,"  " u b e l ,"  " lo p ,"  " e r e ,"  and " l i s t "  as th e  key words in  th e  
f i r s t  c y c le  ( s ta n z a s  1 - 5 ) ;  "g u o t"  and "u b e l"  a re  th e  two p o le s  
betw een which i t  i s  n e c e s sa ry  to  make o n e ’s judgem ent and de Boor 
se e s  a c a te g o r ic a l  im p e ra tiv e  in  th e  n a r r a t o r ’ s demand t h a t  th e  
r e a d e r  choose th e  (u n s p e c if ie d )  " g u o t" ,  f o r  he who does n o t ,  
" m is s e tu o t" ; " lo p "  and " e re "  a re  in te rd e p e n d e n t in  p rom oting  " l i s t " .
The second  c y c le  ( s ta n z a s  6-10) o f  th e  s ta n z a ic  p ro lo g u e
^ Sch6ne,_:"Zu G o t t f r ie d s  ’T r i s t a n ’-P ro lo g "  , p . 452.
^"D er s tro p h is c h e  P ro lo g  zum ’T r i s t a n ’ G o ttf r ie d s  von S tr a s s b u rg ."
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e s s e n t i a l l y  r e p e a ts  th e  in ju n c t io n s  o f  th e  f i r s t  h u t t h i s  tim e 
th e s e  a re  a p p lie d  s p e c i f i c a l l y  to  a r t ;  in  s ta n z a  e ig h t  th e  word 
" w id e rp f le g e n t"  co rre sp o n d s  to  " m is s e tu o t"  and in  s ta n z a  n in e  
th e  word " n i t "  -  th e  elem ent t h a t  i n h i b i t s  " c u n s t"  -  i s  th e  
o p p o s ite  o f  " lo p "  in  th e  f i r s t  c y c le .  The word " tu g e n t"  in  
s ta n z a  t e n ,  which de Boor says d en o te s  a e s th e t i c  r a th e r  th a n  m ora l 
e x c e l le n c e ,  r e f l e c t s  th e  "g u o t"  o f  th e  f i r s t  c y c le .
The " w e r l t"  o f  s ta n z a  e lev en  i s  ta k e n  up in  th e  s t i c h i c  p a r t  
o f  th e  p ro lo g u e  in  which i t  i s  u sed  t o  deno te  two d i s t i n c t  g ro u p s , 
th e  lo v e r s  and th e  o th e r s ;  th u s  says de B oor, th e  two s ta te m e n ts ,  
th e  f i r s t  on a r t  and th e  second  on lo v e ,a r e  b ro u g h t in to  p a r a l l e l  
r e l a t i o n  w ith  one a n o th e r .  The key words " lo p " ,  " e r e " ,  "u b e l"  
and "g u o t"  a re  ta k e n  from  th e  s ta n z a ic  p a r t  o f  th e  p ro lo g u e  and 
a p p l ie d  in  th e  s t i c h i c  p a r t  to  th e  w o rld  o f  th e  lo v e r s .  In  t h i s  
l a t t e r  p a r t  th e  words " lo p "  and " e re "  now d e r iv e  s p e c i f i c a l l y  from 
lo v e  and e v e ry th in g  to  do w ith  lo v e  i s  d e s ig n a te d  "g u o t"  ex cep t 
i t s  s p e c i f i c  " u b e l" j  th e  " l e i t "  g la d ly  b o rn e  by " e d e le  h e rz e n " .
The " tu g e n t"  o f  s ta n z a  t e n  i s  a ls o  c a r r i e d  o ver t o  th e  s t i c h i c  
p a r t  o f  th e  p ro lo g u e  and th e r e  a p p lie d  t o  lo v e : G o t t f r ie d  makes 
a  d u a l p le a  f o r  to le r a n c e  in  g e n e ra l  and accep tan ce  f o r  h i s  work 
o f  a r t  in  p a r t i c u l a r .
N e ith e r  8chone n o r S c h o lte  co n n ec ted  t h e i r  f in d in g s  on th e  
p ro lo g u e  w ith  th e  r e s t  o f  th e  w ork, c o n s id e r in g  i t  a c lo se d  system  
o f  th o u g h t s e rv in g  as an in t ro d u c t io n  t o  b u t  n o t an i n t e g r a l  p a r t
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o f  th e  w hole. A lo is  W o l f h o w e v e r ,  was n o t o f  t h i s  o p in io n  and 
h e ld  t h a t :  "Das D u rch sp ie len  e in e s  W o rtes , e in e  von G o t t f r ie d  
l e id e n s c h a f t l i c h  g e l ie b te  S t i l f i g u r ,  s i c h e r t  den Zusammenhang 
d e r v e rsc h ie d e n e n  B e le g s te l l e n ."  Wolf n o te d  t h a t  th e  te c h n iq u e
o
o f  S te ig e ru n g  u sed  in  th e  p ro lo g u e : " s e n e lic h e z  m aere" ( 9 7 ) ,  
" se n e d a e re "  (9 8 ) ,  " se n e d iu  m aere" (1 2 2 ) , t o g e th e r  w ith  th e  " le b e n " ,  
" t o t "  b u i ld - u p ,  ex ten d s a c ro s s  th e  work as f a r  as  th e  scene  o f  
th e  lo v e rs*  p a r t in g ;  h e re  th e  clim ax  o f  th e  "sen e"  "senem aere" 
w o rd -p lay  i s  reach ed  and th e  embrace o f  th e  lo v e r s ,  a n t i c ip a te d  
in  th e  p ro lo g u e , i s  d is s o lv e d  in  th e  p la y  on th e  rhymes " t o t " ,  
" I s o t " .  The key words in  I s o l d e ’s p a r t in g  sp e ec h , " le b e n " ,
" t o t "  and "genesen" a r e ,  says W olf, th e  p re lu d e  t o  T r i s t a n ’ s 
f l i g h t ,  th e  c h ie f  c o n s id e ra t io n s  in  h i s  new l i f e  w ith  th e  t h i r d  
I s o ld e  and th e  work ends w ith  th e  word " le b e n " .
A nother s t r i k i n g  example o f  G o t t f r i e d ’ s fo rm al symbolism 
w hich has re c e iv e d  p a r t i c u l a r  a t t e n t io n  from  c r i t i c s  i s  th e  
l i t e r a r y  e x c u rsu s . The c r i t i c s  o f  th e  n in e te e n th  c e n tu ry  found
^"Zu G o t t f r ie d s  l i t e r a r i s c h e r  T e c h n ik ."
^ I b id . , p . 391.
Wolf n o te d  a n o th e r  such S te ig e ru n g  in  th e  case  o f  " t r u r e " , 
" t r u r e c l i c h "  le a d in g  up t o  th e  naming o f  th e  h e ro  T r i s t a n ,  He 
c la im s  t h a t :  "D ie Wirkung d e r  Namen i s t  n u r beim  Namen T r i s ta n s  
m it d e r  E tym ologie v e rb unden" (o p . c i t . ,  p . 397) b u t m issed  
th e  c o n n e c tio n  o f  th e  name o f  I - s o l - d e  w ith  h e r  c o n tin u in g  
d e s ig n a tio n  as th e  sun o f  I r e la n d ;  th e  name o f  Rual l i  F o ite n a n t  
c o u ld  a l s o  be s a id  t o  c o n ta in  a  word p la y  u n d e r lin e d  by h is  
e p i th e t  " g e tr iu w e " .
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i t  o f  c h ie f ly  h i s t o r i c a l  i n t e r e s t ,  as an a id  in  d a tin g ^  G o t t f r i e d ’ s 
work o r  as p ro o f  o f  th e  p e rs o n a l  a l ie n a t io n ^  o f two p o e ts  whose 
s t y l i s t i c  d i f f e r e n c e s  th e y  had alw ays em phasised . S t i l l  in  th e  
t r a d i t i o n  o f  Ranke and S ch w ie te r in g  some c r i t i c s  have p o in te d  
ou t a n a lo g ie s  in  th e  ex cu rsu s  to  form s in  th e  C h r is t ia n  l i t u r g y ,  ^ 
w h ile  o th e r s  have seen in  i t  th e  in f lu e n c e  o f  th e  C la s s ic s .^
I n g r id  Hahn ^ f in d s  in  i t  a r e c o n c i l i a t io n  betw een b o th  o f  th e s e :
"D ie A uffassung  d e r  K unst a l s  H arm onisierung  f e in d l i c h e r  E lem en te ."^  
H. FronuJ r e l a t e s  th e  ex cu rsu s  to  th e  r e s t  o f  th e  w ork, f in d in g  
in  i t  a n o th e r  example o f  G o t t f r i e d ’s iro n y  to g e th e r  w ith  an example
^Based on th e  names o f  th e  p o e ts  m en tio n ed , and th e  " a t ta c k "  
on W olfram , which he "answ ered" in  h i s  P a r z iv a l  and W illeh a lm . 
c r i t i c s  have ag reed  t h a t  1210 i s  th e  most l i k e l y  d a te .
^ c f .  more r e c e n t  works on t h i s  s u b je c t  : W. J .  S c h ro d e r ,- 
" v in d a e re  w ild e r  m aere"; D. D alby , "D er m aere w ild en ae re "  and 
P . F. Ganz, " P o le m is ie r t  G o t t f r ie d  gegen Wolfram?"
^F. O hly, "W olframs Gebet an den H e il ig e n  G e is t im E ingang 
des W illehalm g’} p . 498, and H. K olb , "D er ware e l i c o n ,"  p . 21.
^U rsu la  S chu lze  c i t e s  th e  f a c t  t h a t  G o t t f r ie d  awards th e  l a u r e l  
w rea th  and a s s o c ia te s  Pegasus and Orpheus w ith  p o e try  as in d ic a ­
t i o n s  o f  h is  a s s o c ia t io n  w ith  th e  " R e n a is sa n c e g e is t"  o f  th e  tw e l f th  
c e n tu ry ,  " L i t e r a r k r i t i s c h e  A usserungen im * T ris ta n » G o ttf r ie d s  von 
S tr a s s b u rg ,"  p . 299 , an o p in io n  h e ld  by S c h e re r ,  H e in z e l and 
B a r tsc h  in  th e  n in e te e n th  c e n tu ry .
^ G o t t f r i e d ’ s use o f  th e  word " s in "  she sees  as a s ig n  o f  th e  
in f lu e n c e  o f  th e  m y s tic s  who u sed  i t  in  r e fe r e n c e  to  th e  Holy G host, 
"Zu G o t t f r ie d s  von S tra s s b u rg  L i te r a tu r s c h a u ,"  p . 227.
^ I b i d . ,  p . 23k.
"^"T ristan s  S o h w e r t le i te ."
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o f how, as  in  th e  p ro lo g u e , th e  p re o c c u p a tio n s  o f  th e  p o e t a re  
p a r a l l e l e d  in  th e  l i f e  o f  h is  h e ro . T r i s t a n ’ s e a r l i e r  c o n fe s s io n  
o f  u n w o rth in e ss  w ith  re g a rd  to  k n ig h th o o d  i s  c o n tr a d ic te d  by th e  
l a t e r  s ta te m e n t made in  th e  a l l e g o r y  o f  h i s  k n ig h t ly  a c c o u tre ­
m en ts; t h i s ,  p o in ts  ou t Fromm, a n t i c ip a t e s  th e  Demutsfo rm el 
in  w hich G o t t f r i e d  downgrades h im s e lf  by com parison w ith  th e  
o th e r  p o e ts .  In  n e i th e r ^ c a s e  does th e  "uzen" o f  th e  form co rre sp o n d  
to  th e  ’*innen" o f r e a l i t y ,  G o t t f r i e d  w i l l  r e j e c t  th e  a r t  o f  th e  
Minne sang w hich he p re te n d e d  t o  p r a i s e  j u s t  as  h i s  h ero  w i l l  
f a i l  t o :  "w is h o fsch  unde v ro" a c c o rd in g  t o  th e  id e a l s  o f  k n ig h th o o d .
I n g r id  Hahn h as  s a id :  " G o t t f r i e d  v e r fu g t  u b e r e in e  b r e i t e  S k a la  
In n e re s  a u f s c h l ie s s e n d e r  D a r s te l lu n g s m i t te l ,  deren  S y stem a tik  im 
Zusammenhang zu u n te rsu c h e n  s ic h  lo h n te .  Dabei gewonne d ie  
S t i l f r a g e ,  von d e r a l t e r e n  Forschung nach  d e r a s th e t is c h e n  S e i te  
h in re ic h e n d  e r f o r s c h t ,  im H in b lic k  a u f  das Ganze des k u n s t le r is c h e n  
A usdrucksneues I n t é r e s s é . " ^  She m entions as th o se  c r i t i c s  who 
have u n d e rtak en  such a n a ly s e s ,  P e tru s  T ax, J .  P a th o fe r ,  A. Wolf 
and h e r s e l f  b u t th e  l i s t  c o u ld  a l s o  be ex ten d ed  t o  in c lu d e  
M. B a t ts  and R a in e r G ru e n te r .
Pope was th e  f i r s t  to  ta k e  n o te  o f  th e  s p e c i f i c  s ig n i f ic a n c e  
o f  th e  e p i th e t  " w i ld e " , w h ich , as w e ll  as b e in g  a p p lie d  to  n a tu r a l  
phenomena can have a t r a n s f e r r e d  f u n c t io n :  "um s e e l is c h e  Z ustande
1Hahn^ Z u ^ G o ttf r ie d s  von S tra s s b u rg  L i te r a tu r s c h a u ,  p . 221,
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und Vorgange zu s c h i ld e r n ." ^  The c r i t i c s  m entioned  have p a id  
p a r t i c u l a r  a t t e n t io n  to  t h a t  p a r t  o f  G o t t f r i e d ’ s fo rm al s t r u c tu r e  
v h ic h  G ru en te r c a l l s  " S c h a u p la tz -sy m b o lik ." In  t h i s  p a r t i c u l a r  
symbolism th e  f o r e s t  and th e  sea  a re  seen t o  have an e s p e c ia l ly  
im p o rtan t r o le :  "V ielm ehr s e i ,  w ie d e r  W ald, d e r in  d e r m i t t e l -  
hochdeu tschen  K la s s ik  f a s t  iimner " w i l t"  h e i s s t ,  so auch d ie  See 
dem h o f is c h e n  D ic h te r  u n b e h a g lic h  und u n h e im lic h , und so wiirden 
d ie  B e iw o rte r  " to b e n t ,"  " w i l t"  den B e g r i f f  n ic h t  m o d if iz ie r e n , 
sondern  a m p l i f i z i e r e n , im h o f is c h e n  S inne i s t  das Meer immer
O
" w i l t "  d .h ." u n h o fsc h * " L ike th e  s e a ,  th e  w ild e rn e ss  r e p re s e n ts
in  th e  w ork: "Das N iem andsland in  dem das Dunkle und A so z ia le  
geschehen kann"^ and B a t ts  s e e s  in  th e  fo u r  s e p a ra te  d e s c r ip ­
t i o n s  o f  th e  lan d sc ap e  su rro u n d in g  th e  cave a  r e f l e c t i o n  o f  th e  
p ro g re s s io n  o f  th e  lo v e rs*  r e l a t io n s h i p .^
P e tru s  Tax goes c o n s id e ra b ly  f u r th e r  th a n  most c r i t i c s  in
^Pope, Die Anwendung d e r  E p i th e ta .  im ’T r i s t a n * , p . 30.
p
R. G ru e n te r , "Zum Problem  des A lle g o risc h e n  in  d e r  d eu tsch en  
’M in n e a lle g o r ie ’ ,"  p . l 8 .
^P. Tax, W ort, S in n b i ld .  Z a h l . p . 65.
Hahn, Raum und L an d sch aft in  G o t t f r ie d s  ‘ ’T r i s t a n ’ , p . l 4 l .
^ B a t ts ,  "The I d e a l iz e d  Landscape in  G o t t f r i e d ’ s ’T r i s t a n ’ ,"  
p . 232.
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making co n n ec tio n s  a c ro ss  th e  whole work betw een seem ingly  
d i s p a r a te  e le m e n ts .^  F o llow ing  th e  th e o ry  t h a t  G o t t f r i e d ’ s work 
i s  an example o f  th e  in f lu e n c e  on i t s  a u th o r  o f  C a th a r ic  
D ualism , Tax i s  concerned  m ain ly  w ith  t r a c in g  th e  symbols o f  
l i g h t  and d ark  as  th e y  ap p ear in  d i f f e r e n t  ep iso d e s  w ith  r e l a t i o n  
to  d i f f e r e n t  c h a r a c te r s .  M arjodo and M elot a re  seen as th e  dark  
un c o u r t ly  s id e  o f  Mark and th e  scen es  in  which th e y  a ttem p t to  
t r a p  th e  lo v e r s  a r e ,  c o r re s p o n d in g ly , e n ac te d  a t  n ig h t ;  B rangaene, 
th e  moon, a id s  th e  lo v e r s  in  t h e i r  ren d ez v o u s’ on b o th  o c c a s io n s . 
T here  i s  a  d ark  s id e  t o  th e  lo v e  a f f a i r  t o o ,  how ever, and t h i s  
i s  sym bolized  by th e  b o a r  dream in  which th e  e v i l - d o e r ,  by n ig h t ,  
b esm irch es  th e  k in g ’ s " b e t te w a t" , th e  symbol o f  h is  m a rr ia g e .
Tax a ls o  i d e n t i f i e s  a number symbolism  in  th e  w ork, e s p e c ia l ly  
in  th e  w ild e rn e s s  e p iso d e  where th e r e  i s  a  r e p e t i t i o n  o f th e  number 
th r e e  and he a n a ly s e s  th e  scene  in to  l i n e s  which b re a k  down in to  
m u l t ip le s  o f  two and t h r e e .  A lthough Tax does n o t say  so t h i s  
sym bolism  co u ld  perhaps be  s a id  t o  ex ten d  o ver th e  whole work a t  
th e  l e v e l  o f  th e  c h a r a c te r s ,  who seem t o  be a rra n g e d  in to  groups 
o f  two and t h r e e ,  and o f  th e  a c t io n ,  a  g r e a t  d e a l o f  which seems
^He i s  th e  f i r s t  t o  p o in t  ou t th e  co n n ec tio n  betw een Urgan 
and Morgan as w e ll  as  th e  f a c t  t h a t  T r i s t a n ’ s words a t  th e  end o f  
th e  Gandin e p iso d e  a n t i c i p a t e  th e  "h u o te"  e x c u rsu s , op. c i t . ,
p . 363.
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t o  be concerned  w ith  th e  coining to g e th e r  o f  t r i o s  which th e n  b reak  
down ag a in  in to  d u o s .^
A su rv ey  o f  G o t t f r ie d  s c h o la r s h ip  would be in co m p le te  w ith o u t 
th e  in c lu s io n  o f  M elvin E. V a lk ’s ,  W ord-Index to  G o t t f r i e d ’s 
Tristan ^ which ap p eared  in  1958. T h is  has p ro v id e d  a v a lu a b le  
a id  t o  s c h o la rs  concerned  w ith  th e  v e rb a l  s t r u c tu r e  o f  G o t t f r i e d ’ s 
work s in c e  i t  l i s t s  a l l  th e  words w hich o ccu r in  th e  work g iv in g
l i n e  r e fe r e n c e s  a lo n g s id e  th e s e .  A r e c e n t  example o f  i t s  u s e -
2fu ln e s s  i s  p ro v id e d  by th e  s tu d y  o f  W. C. C rossgrove on th e  
word " a b e r"  in  G o t t f r i e d ’ s work. C rossgrove i s o l a t e s  th r e e  
d i s t i n c t  g ram m atica l u sag es  o f  th e  w ord; l )  as a  p a r t i c l e ,  2) as 
an adverb m eaning " a g a in " ,  and 3) as  an adverb  o c c u rr in g  w ith  v e rb s  
o f  speech  to  mean " re p ly "  o r  " re sp o n d " . A s t a t i s t i c a l  count o f  
th e  o c c u rre n c e  and d i s t r i b u t i o n  o f  a l l  t h r e e ,  made p o s s ib le  by 
th e  u se  o f  th e  W ord-Index, le d  him to  d ec id e  t h a t  th e  second o f 
th e s e  g ram m atica l u sag es  was d e f i n i t e l y  fu n c t io n a l  as a g a in s t  th e  
more o r  l e s s  random d i s t r i b u t i o n  o f  th e  o th e r  tw o.
C rossgrove concluded  t h a t  th e  p a r t i c u l a r  a d v e rb ia l  usage o f  
" a b e r"  which he was exam ining o c c u rre d  m ost f r e q u e n t ly  in  th e  
f i n a l  one t h i r d  o f  th e  work and had r e fe r e n c e  t o  A) th e  r e tu r n  o f
Ip o r  example B la n s c h e f lo r , Mark and R iw a lin ; F lo r a e te ,  Rual 
and T r i s t a n ;  th r e e  I s o ld e s ;  M ark, M elot and Marj odo; T r i s t a n ,
I s o ld e  and Mark; T r i s t a n ,  I s o ld e  and Kaedin and f i n a l l y  Mark,
I s o ld e  and B rangaene.
^ " C lu s te r s  o f ’ a b e r ’ in  G o t t f r i e d ’ s ’T ris tan *  ."
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T r i s t a n  and I s o ld e  to  a  p a r t i c u l a r  em o tio n a l s t a t e  o r  t o  a s ta tu s  
h e ld  p re v io u s ly  a t Mark’ s c o u r t ,  B) Mark’ s v a c i l l a t i o n s  betw een 
doubt and h o p e , C) p lo t s  and c o u n te rp lo ts  in  th e  Marj odo e p iso d e , 
D) T r i s t a n ’ s v a c i l l a t i o n s  betw een th e  two I s o ld e s .  The adverb 
" a b e r"  th u s  t r a c e s  th e  f lu c tu a t io n s  in  fo r tu n e  o f th e  lo v e rs  a t  
t h i s  s ta g e  and th e  movement two and f ro  betw een p lo t  and c o u n te r ­
p l o t .  C rossgrove a ls o  n o te s  th e  p a r a l l e l  between B and D in  h is  
s e r i e s  and p o in ts  ou t how i r o n i c a l l y  T r i s t a n ,  by th e  end o f  th e  
w ork, h as  "descended" t o  th e  l e v e l  o f  th e  much m aligned  Mark.
W ith h is  ex am in atio n  o f  such a sm a ll elem ent in  G o t t f r i e d ’ s t o t a l  
s t r u c tu r e  C rossgrove h as uncovered  an even deeper l e v e l  o f  th e  
p o e t ’ s v e rb a l  a r t i s t r y  th a n  had p re v io u s ly  been th o u g h t t o  e x i s t .
5^
In tro d u c t io n
As th e  p re v io u s  su rv ey  showed, c r i t i c s  have amassed a w ea lth
o f  d e t a i l  and s p e c u la t io n  co n cern in g  th e  v a r io u s  e lem en ts  w hich
go to  make up G o t t f r i e d ’ s T r i s t a n . Each in d iv id u a l  c r i t i c  o r
group o f  c r i t i c s  h a s ,  a cc o rd in g  to  p e rso n a l p r e d i l e c t io n ,  chosen
th e  te rm s o f  v a r io u s  e x te r n a l  fram es o f  r e fe re n c e  -  h i s t o r i c a l ,
r e l i g i o u s ,  p h i lo s o p h ic a l ,  p s y c h o lo g ic a l  -  in  which to  convey a
p a r t i c u l a r  p e rc e p tio n  o f  th e  work as a w hole. No s in g le  c r i t i c
o r group has managed to  in c o rp o ra te  in  th e  t r a n s l i t e r a t i o n  o f
h is  p e rc e p tio n  th e  s ta n d -p o in ts  o f  a l l  o th e r  c r i t i c s ,  n o r i s
th e r e  any rea so n  why he sh o u ld , f o r  no d e f i n i t i v e  p a ra p h ra se  o f
th e  work i s  p o s s ib le ;  th e  s ta te m e n t ex p re sse d  by th e  work o f  a r t
as  i t  s ta n d s  d e f ie s  com plete t r a n s l i t e r a t i o n  in to  any te rm s o th e r
th a n  th e  ones in  which i t  was o r ig in a l ly  e x p re sse d ; t h r o u ^  th e
r e la t io n s h ip  o f  each p a r t  o f  th e  work t o  th e  o th e r  and o f  each
1
elem ent t o  th e  w hole.
c f .  G oethe’s p r in c ip le  o f  su b o rd in a tio n  in  w hich; "Each 
s in g le  p a r t  n o t on ly  d e te rm in es  b u t i s  de term ined  by a l l  th e  
o th e rs  and a l l  a r e  su b o rd in a te d  t o  a dominant ten d en cy  w hich i s  
more th a n  t h e i r  s im p le  a g g lo m era tio n . The p a t te r n  th e y  make has 
a m y ste r io u s  l i f e  o f  i t s  own; f o r  th e  whole i s  more th a n ,  and 
d i f f e r e n t  from , th e  sum o f  a l l  i t s  p a r t s . "  E. M. W ilk in so n , 
"G o e th e ’ s C onception o f  Form ," in ;  G oethe, Poet and T h in k e r , 
p . 179 f .
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At th e  same t im e , how ever, th e  m u ltiv a le n c e  o f th e  s ta tem e n t 
e x p re sse d  in  any g re a t  work o f  a r t  w i l l  c o n tin u e  t o  provoke c r i t i c s  
to  f u r th e r  a tte m p ts  a t new in t e r p r e t a t i o n s  o f i t s  meaning and 
so i t  i s  w ith  G o t t f r i e d ’ s T r i s t a n ;  h e re  th e  s ta tem en t i s  made no t 
th ro u g h  any r e c t i l i n e a r  p r e s e n ta t io n  o f  c h a ra c te r s  and ev en ts  
b u t in  an "ag g lo m era tio n "  o f  in te r lo c k in g  m etap h o rs , symbols and 
w o rd -p lay  so t h a t ,  in  o rd e r  t o  a r r i v e  a t  any p a r t  o f  i t s  meaning 
i t  i s  n e c e s sa ry  t o  av o id  what Malcolm M uggeridge has c a l le d  th e  
"T w e n tie th  C entury  F a l la c y " :  " th a t  t o  a r r iv e  a t  a t r u t h  one 
must make a sum o f  a l l  th e  d e t a i l s , "  r a t h e r ,  he goes on , "one 
m ust u n d e rs ta n d  th e  p a t t e r n  o f  t h e  d e t a i l s . " ^
Roughly sum m arised, G o t t f r i e d ’ s s ta tem en t d e a ls  w ith  a  p e r ­
s o n a l i ty  t o r n  betw een th e  d e s ir e  to  conform and th e  u l t im a te  
i n a b i l i t y  t o  do so . L ike G oethe’ s T orquato  T a sso , to  whom W,
Mohr h as  compared him , T r i s ta n  i s  b o th  p ro fe s s io n a l  c o u r t i e r  
and a r t i s t  and p a r a d o x ic a l ly ,  as in  th e  case  o f T a sso , i t  i s  h i s  
v a r io u s  a r t s ,  a t  f i r s t  so h ig h ly  p r iz e d  by th e  s o c ie ty  which 
sp o n so rs  and prom otes them , which f i n a l l y  a re  r e s p o n s ib le  f o r  
h i s  i n a b i l i t y  t o  r e t a i n  h is  fo rm er p la c e  in  th e  s o c ie ty  o f  h is  
c h o ic e .
4 n  r e fe r e n c e  t o  W illiam  M an ch este r’ s book on th e  a s s a s s in a t io n  
o f P re s id e n t  J .  F. Kennedy, B .B .C. Home S e rv ic e ,  J a n u a ry , I 96T.
P
Mohr, " P a r a l l è l e  zw ischen d e u tsc h e r  D ichtung des M i t t e l a l t e r s  
und d e r N e u z e it ."
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The p a t t e r n s  o f  th e  d e t a i l s  which com prise t h i s  s ta te m en t 
a re  exam ined in  th e  f i r s t  t h r e e  c h a p te rs  o f t h i s  s tu d y ; th e  
f i r s t  exam ines th e  w o rd -p lay  " w i l t  ," " w ild e ,"  "w ild en a e re "  which 
ex ten d s  a c ro s s  th e  work to  o u t l in e  a m etaphor on th e  hunt o f 
lo v e . In  t h i s  T r i s t a n ’ s t a l e n t s  as c o u r t huntsman and h i s  
p r e d is p o s i t io n  t o  w ild n ess  a re  seen p r im a r i ly  t o  d e l ig h t  and 
in fo rm  th e  s o c ie ty  he has j u s t  e n te r e d ,  a f t e r  which he i s  caugh t 
in  h i s  own t o i l s ,  e n te r s  th e  chase on h is  own b e h a lf  and f i n a l l y  
concedes h is  p re y  t o  th e  m a s te r  f o r  whom he had f i r s t  sought i t  
o u t .
The second c h a p te r  c o n tin u e s  th e  ex am in atio n  o f T r i s t a n ’ s 
a l i e n a t io n  from  th e  c o u rt and th e  re a so n s  b eh in d  t h i s  as th e y  
a re  o u t l in e d  in  a  p la y  on th e  a d je c t iv e  "vrem ede,"  meaning a l ie n  
and e x o t i c ,  and th e  noun "vrem ede" m eaning a l i e n a t io n .  C a re fu lly  
woven in to  th e  w o rd -p lay s  m entioned  a re  th e  sym bolic e lem en ts  o f  
th e  h u n t ,  th e  h a r t , b o a r ,  and dog Hiudan and th e  symbols o f  
es tran g em en t betw een th e  lo v e rs  th e m se lv e s , th e  h a r t  and th e  
dog P e t i t c r e i u ,  and th e s e  to o  a re  in c lu d e d  in  th e  p a t t e r n s  under 
ex a m in a tio n .
In  c h a p te r  th r e e  th e  du alism  which i s  a b a s ic  c h a r a c t e r i s t i c  
o f  G o t t f r i e d ’s t o t a l  fo rm , i s  exam ined w ith  p a r t i c u l a r  r e fe r e n c e  
t o  th e  r e l a t io n s h ip  betw een T r i s ta n  and Mark. Once th e  p o tio n  
has made I s o l d e ’ s husband a r i v a l  and o b s ta c le  in  h i s  way t o
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I s o ld e  T r i s t a n ’ s a t t i t u d e  to  h i s  b e lo v e d  f a th e r  ta k e s  on a new and 
unwelcome h o s t i l i t y .  In  t h i s  c h a p te r ,  e n t i t l e d  th e  " E n c o u n te rs ,"  
th e  te rm s  o f  F reu d ia n  and Ju n g ia n  psycho logy  p roved  u s e fu l  in  
d e s c r ib in g  T r i s t a n ’ s su cc e ss  in  f in d in g  a  form  in  which to  d e a l 
w ith  t h i s  s i t u a t i o n :  th e  h o s t i l i t y  ra g in g  w ith in  him , conveyed 
by th e  p o e t in  th e  form o f  a l l e g o r i c a l ,  f a i r y - t a l e  f ig u r e s ,  Morgan, 
M o ro lt, t h e  d rag o n , th e  g ia n t  and G endin , i s  s u c c e s s fu l ly  sub­
lim a te d  in  th e  p r a c t i c e  o f  " r i t t e r s c h a f t " ; t h i s  p e r f e c t l y  
a c c e p ta b le  s o c ia l  fo rm , g iven  t o  th e  h e ro  by th e  f a th e r  h im s e lf ,  
p ro v es  t o  be th e  l e t t e r ’ s sa v in g  and h i s  so n ’ s sa v in g  g ra c e .
The h o s t i l i t y  and je a lo u s y  w hich Mark h im s e lf  f e e l s  to w ard  h is  
r i v a l ,  w hich i s  n e v e r  th e  t h r e a t  t h i s  p a r t i c u l a r  p a r t  o f  T r i s t a n ’ s 
w ild n e ss  co u ld  b e ,  f in d s  i t s  form  in  T r i s t a n ’ s c o u r t ly  a n ta g o n is t s ,  
th e  S tew ard  o f  I r e l a n d ,  M arjodo and th e  dw arf M elo t,
P a r a l l e l  t o  T r i s t a n ’ s s e a rc h  f o r  an a c c e p ta b le  form  in  which 
to  c o n ta in  th e  p a s s io n  which c o n s ta n t ly  th r e a te n s  t o  overwhelm 
him i s  th e  p o e t ’ s own p re o c c u p a tio n  w ith  th e  need  f o r  a  s u i t a b l e  
form  in  which to  r e n d e r£'a c c e p ta b le  h is  "w ild "  s u b je c t  m a t te r .  T h is  
i s  e x p re sse d  p a r t i c u l a r l y  in  th e  l i t e r a r y  ex cu rsu s  and th e  p ra y e r  to  
th e  Muses w hich fo llo w s  i t ,  and th e  f i n a l  t h r e e  c h a p te rs  o f t h i s  
s tu d y  t r a c e  h is  u l t im a te  su c c e ss  as  c o n tr a s te d  w ith  th e  f a i l u r e  
o f  h i s  c r e a tu r e ,  T r i s t a n .  The c h a p te r  e n t i t l e d  "uzen and in n en" 
d e s c r ib e s  th e  p arad o x  o f  how th e  p o e t ’ s su c ce ss  can be c o e x te n s iv e
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w ith  h is  h e r o ’ s f a i l u r e ^  as in d eed  by im p lic a t io n  a l l  p re v io u s  
c h a p te rs  have show n,and in  p a r t i c u l a r  d is c u s s e s  th e  l i t e r a r y  
e x c u rs u s , th e  cave a l le g o r y  and th e  w o rd -p lay  on " s p i l , "  " sp ilm a n ."
The c h a p te rs  on th e  p ro lo g u e  and th e  e x c u rsu se s  and on B rangaene 
a tte m p t to  d em o n stra te  f u r t h e r  how G o t t f r i e d  manages to  s e v e r  h is  
f a t e  from  t h a t  o f  h is  h e ro  and h e ro in e .  A lthough T r i s t a n  and 
I s o ld e  can be and have been accu sed  o f  im m o ra lity  in  t h e i r  p u r s u i t  
o f  i d e a l  lo v e ,  i t  i s  th e  d e s i r e  o f  t h e i r  c r e a t o r ,  e x p re sse d  in  th e  
f i r s t  l i n e s  o f  th e  w ork, t h a t  w h ile  he d e s c r ib e s  t h i s  he s h a l l  a t  
th e  same tim e  pay f u l l  a t t e n t i o n  t o  a l l  a s p e c ts  o f  what can be 
c a l l e d  "g u o t"  w ith  re g a rd  t o  l i f e  in  g e n e ra l  and h i s  work in  
p a r t i c u l a r .  In  th e  c o u rse  o f  many e x c u rsu se s  he d e a ls  w ith  a l l  
a s p e c ts  o f  lo v e  and th e  b eh av io u r o f  lo v e r s ,  p o in t in g  o u t no t 
o n ly  th e  ad v an tag es  b u t a l s o  th e  d isa d v a n ta g e s  in h e re n t  in  th e  
d i f f e r e n t  c o u rse s  o f  a c t io n  d e s c r ib e d .
A ll  G o t t f r i e d ’s p re o c c u p a tio n  w ith  form  i s  i n t r i n s i c a l l y  
m oral in  t h a t  i t  e x p lo re s  a co m p lex ity  o f  i n t e r e s t s  and p o s s ib i ­
l i t i e s  o f  l i f e  a p a r t  from  th o s e  o f  th e  lo v e r s ;  t h e i r  l i f e - s t y l e  
i s  n o t p r e s e n te d  as a  norm b u t s e t  a lo n g s id e  o th e r  a l t e r n a t i v e s :  
th o s e  p re s e n te d  by R iw alin  and B la n s c h e f lo r ,  R ual and F lo r a e te ,
G ilan  o f  S w ales , M ark, and f i n a l l y  K a rs ie  and J o v e l i n ,  K aedin and
^As f o r  in s ta n c e  Goethe w ith  W erth e r. See I .  A. Graham,
"Minds w ith o u t Medium."
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I s o ld e .  H is e x p lo ra t io n  o f th e  co nsequences,good  o r  h a d ,o f  th e  
a c t io n s  ta k e n  by a l l  h i s  c h a r a c te r s  shows a m oral d is c r im in a t io n  
and judgem ent o f  r e l a t i v e  human v a lu e s ^  which s e ts  him a p a r t  from 
th e  s e l f - c e n t r e d ,  a s o c ia l  lo v e r s  whose ran g e  o f  c o n s id e ra t io n s  i s  
so much n a rro w e r , and g iv es  him a p la c e  among th e  g re a t  p o e ts  
and n o v e l i s t s  whose co n cern s  he s h a re s .
The l a s t  c h a p te r  in  t h i s  s tu d y  shows how G o t t f r ie d  makes 
B rangaene th e  f i n a l  l in k  in  th e  ch a in  o f  m oral consequence w hich 
th e  t o t a l  work has fo rg e d . Her am b iv a len t fu n c t io n  as g u a rd ian  
o f  " e r e , " , h e r  own and t h a t  o f  o th e r s ,  le a d s  h e r  o f  n e c e s s i ty  to  
b e tr a y  th e  e x c lu s iv e  i n t e r e s t s  o f  th e  lo v e r s  in  fa v o u r o f  th e  
s o c ie ty  w hich can n o t accommodate them ; th u s  Mark f i n a l l y  g a in s  
s o le  p o s se s s io n  o f  th e  woman in te n d e d  f o r  him , T r i s t a n  u l t im a te ly  
keeps h is  prom ise in  s u r re n d e r in g  th e  woman t o  h im , th e  w heel 
comes f u l l  c i r c l e  in  th e  r e s t o r a t i o n  t o  Mark o f  a  woman in  p la c e  
o f  th e  one s to le n  from  him so lo n g  ago by T r i s t a n ’ s f a t h e r .
T r i s t a n  h im s e lf  once more f l e e s  th e  co u n try  he f l e d  b e fo re  h is  
b i r t h  and moves on t o  a s i t u a t i o n  in  A rundel which i s  a  com posite  
o f  a l l  p o s s i b i l i t i e s  f o r  norm al human r e l a t i o n s  and even c o n ta in s  
f o r  him th e  p o s s i b i l i t y  o f  an a c c e p ta b le  a f f a i r  w ith  a new 
I s o ld e .
^ S im ila r  t o  t h a t  o f  T o ls to i  in  Anna K aren in a .
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"vilt"*V ilde" "wildenaere"
The a d je c t iv e  " w ild e ,"  th e  noun "w ild e"  and t h e i r  two co g n a tes  
m en tioned  in  th e  t i t l e  a re  u sed  w ith  rem ark ab le  p r e c is io n  in  
G o t t f r i e d ’ s T r i s ta n ^  to  d e l in e a te  a  p a r t i c u l a r  s ta te m e n t abou t 
th e  h e ro  and h i s  p ro g re s s  th ro u g h  th e  c o u r t ly  w o rld . T h is  can be 
seen  t o  some e x te n t  from  a  s im p le  g ro u p in g  o f  th e  o c c u rre n c e s  
l i s t e d  in  V a lk ’ s W ord-Index ( th e  a d je c t iv e  and th e  noun "w ild e"  
o ccu r r e g u la r ly  in  th e  same c o n te x t so t h a t  th e y  w i l l  be grouped  
to g e th e r  and m ere ly  d is t in g u is h e d  as  " a d j . "  o r"n o u n " ) .
"w ild e"  i s  u se d  in  co n n e c tio n  w ith :
1) th e  e f f e c t  o f  lo v e  on R iw a lin ’ s se n se s  ( a d j .  9 ^ 7 ) ;
2) b o th  th e  f i e r c e  s to rm  w hich God sends upon th e  m erchan ts who 
ab d u ct T r i s t a n  and th e  u n p o p u la te d  sh o re  on w hich T r i s t a n  i s  
su b se q u e n tly  s tra n d e d  ( a d j .  2417, 2426, 2509 tw ic e ;  noun 2502,
2508 , 2561) ;
3 ) R u a l’8 unkempt s t a t e  a t  th e  end o f  h i s  t h r e e  y e a r  s e a rc h  f o r  
T r i s t a n  ( a d j .  4 0 0 7 );
4) th e  s t o r i e s  o f  w hich G o t t f r i e d ’ s n a r r a t o r  e x p re sse s  d is a p p ro v a l  
in  th e  l i t e r a r y  ex cu rsu s  ( a d j .  4665);
^ A ll T r i s t a n  r e fe r e n c e s  a r e  to  th e  e d i t io n  by F r ie d r ic h  Ranke 
( 10 th  e d i t io n  B e r l in ,  Z u ric h  and D u b lin , I 966) .
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5) th e  h o rse  on w hich T r i s t a n  r id e s  t o  f ig h t  M orolt ( a d j .  6672) ;
6) th e  se a  on w hich th e  s ic k  T r i s t a n  f l o a t s  o f f  th e  I r i s h  c o a s t
( a d j .  7493, 7600) ;
7 ) th e  w ild e rn e s s  in  which th e  dragon lu rk s  (noun 8936, 9065) ;
8) th e  se a  in to  w hich B rangaene th ro w s th e  rem ain d er o f  th e  
p o tio n  ( a d j .  11695);
9 ) th e  w ild e rn e s s  in to  which th e  h i r e d  a s s a s s in s  t a k e  Brangaene
(noun 12769) ;
1 0 )th e  w ild e rn e s s  in  w hich Urgan l i v e s  ( a d j .  159^5);
1 1 ) th e  lo v e  g r o t to  ( a d j .  16684, 16693, 16806, 17359, 17451; noun
16680, 16764, 17073, 17078, 17092, 17098, 17101, 17141, 17247, 
17466, 17467, 17486).
" w i l t "  i s  u sed  fo u r  t im e s  o n ly ,  in  each case  in  c o n n ec tio n  
w ith  th e  lo v e - g r o t to ,  and in  ,each ca se  in  th e  i n f l e c t e d  form  
" w ild e ,"  tw ic e  in  c lo s e  a s s o c ia t io n  w ith  th e  noun " w ild e ,"  and 
th e  f i r s t  tim e  w ith  e x p l i c i t l y  m e ta p h o r ic a l m eaning (17102 ,
17248, 17250, 17257) .
"w ild e n a e re "  i s  u sed  fo u r  t im e s ,  tw ic e  in  th e  l i t e r a r y  
ex cu rsu s  — t o  d e s ig n a te  p o e ts  o f  whom G o t t f r i e d ’ s n a r r a to r  
d isa p p ro v e s  (4 6 6 6 , 4683) — once on b o a rd  s h ip  to  d e s c r ib e  T r i s t a n  
and I s o ld e  b e fo re  th e y  d e c la r e  t h e i r  lo v e  (1 1 9 3 0 ), and once as  a 
te rm  f o r  M ark’ s huntsm an when he  has found th e  lo v e  g r o t to  (1 7 4 5 9 ). 
Even w ith o u t f u r t h e r  a n a ly s is  t h i s  g ro u p in g  makes i t  c l e a r
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t h a t .  J u s t  as  in  o th e r  MHG w o rk s ,^  "w ild e"  i s  ( a t  l e a s t  im p l i c i t l y )  
c o n t r a s te d  in  T r i s t a n  w ith  "h o f"  ( l i f e  a t  c o u r t ,  s o c ia l  l i f e ,  
c i v i l i z a t i o n ) ;  t h e  ea se  and r e s t r a i n t  o f  th e  c o u r t ly  w orld  i s  
e x p re sse d  th ro u g h o u t th e  work th ro u g h  th e  a d je c t iv e  "su ez e"
( e .g .  533- 682) .  The w ild e rn e s s  ap p ea rs  a s  a  r i v a l  w orld  ly in g  
j u s t  beyond th e  p a le  o f  c i v i l i z a t i o n ,  th e  home o f  d ragons and 
g ia n ts  whose m ag ica l and a n a rc h ic  power i s  a  c o n t in u a l  c h a lle n g e  
t o  c i v i l i z a t i o n .  I t  i s  n o t  t h e r e f o r e  s u r p r i s in g  t h a t  th e  h e ro ,  
by d e f i n i t i o n  s e t  a p a r t  from  th e  r e s t  o f  h um an ity , sh o u ld  have 
som ething  in  common w ith  t h i s  o th e r  w o rld . And so  i t  comes about 
t h a t ,  in  a d d i t io n  t o  th e  c o n t r a s t  w ith  " h o f " ,  "w ild e "  has in  
G o t t f r i e d ’ s work more im p o rtan t a s s o c ia t io n s :  b o th  w ith  T r i s t a n ’ s 
h e r o ic  ach iev em en ts , ( k i l l i n g  M o ro lt, th e  I r i s h  d rag o n , and th e  
g ia n t  U rgan) and w ith  lo v e .  W orthy o f  n o te  i s  th e  economy o f  
u sa g e , th e  f a c t  t h a t ,  w ith  two im p o rta n t e x c e p t io n s ,  "w ild e"  
o ccu rs  o n ly  once o r  a t  m ost tw ic e  in  any p a r t i c u l a r  s c e n e , and 
a ls o  t h a t  n o t one o f  th e s e  w ords o ccu rs  a t  a l l  a f t e r  th e  r e tu r n  
from  th e  lo v e - g r o t to .  The r e s t  o f  t h i s  c h a p te r  w i l l  a tte m p t a 
more d e t a i l e d  a n a ly s is  o f  th e  "w ild e"  m o t i f ,  and w i l l  su g g es t c e r t a in  
consequences f o r  t h e  i n t e r p r e t a t i o n  o f  th e  w ork.
^That t h i s  c o n t r a s t  i s  n o t alw ays in  fav o u r o f  " h o f ,"  i . e .  
t h a t  even c h a r a c te r s  in  MHG. l i t e r a t u r e  can som etim es f e e l  more 
a t  home in  th e  w i ld e r n e s s ,  has been p o in te d  out (w ith  s p e c i f i c  
r e f e r e n c e  t o  " w a it" )  by D. G. M ow att: "L anguage, L i t e r a tu r e  and 
M iddle High German", p . 86.
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The **wilde** m o t i f  i s  in tro d u c e d  c a s u a l ly  h u t c r u c i a l l y  by a
s in g le  r e fe r e n c e  in  th e  R iw alin  s to r y  t o  in d ic a te  th e  com plete
"bew ild erm en t"  w hich lo v e  in v o lv e s  him in :
s in  ane geborne s in n e
d ie  w aren von d e r  minne
a l s  w ild e  und a l s e  u n s ta e te ,
a l s  e r s  e rb e te n  h a e te .^  (9 4 5 -9 4 8 )
T h is  i s  one o f  th e  v e ry  few m e ta p h o r ic a l u se s  o f  "w ild e"  in  th e  
whole w ork , and p ro v id e s  t o  t h a t  e x te n t  a  p o in te r  f o r  th e  i n t e r ­
p r e t a t io n  o f  a l l  th e  l a t e r  p a ssa g e s  (w here i t  r e f e r s  in  th e  f i r s t  
p la c e  t o  th e  s e t t i n g  in  w hich th e  c h a r a c te r s  f in d  th e m se lv e s , and 
n o t t o  t h e i r  own p e r s o n a l i t y ) .  In  i t s e l f  i t  ap p ears  a t  th e  tim e  
as j u s t  one o f  a  s e r i e s  o f  t ru is m s  co n ce rn in g  th e  power o f  lo v e  
t o  b r in g  about a  r a d i c a l  change in  th o s e  a f f e c te d ;  b u t th e  s ig n i ­
f i c a n t  and i n t e r e s t i n g  a s p e c t o f  th e  change , foreshadow ed even 
a t  t h i s  s ta g e  in  th e  u se  o f  th e  a d je c t iv e  " w ild e ,"  i s  th e  m ira c u lo u s  
re c o v e ry  o f  p o ten cy  w hich i t  b r in g s  w ith  i t .  S in ce  c o n ta c t  w ith  
th e  w ild  i s  th ro u g h o u t a s s o c ia te d  w ith  an in c re a s e  in  h e ro ic  
p o t e n t i a l i t y ,  we sh o u ld  n o t be s u r p r i s e d  t h a t  B la n s c h e f lo r *s 
n o c tu rn a l  v i s i t  t o  h e r  dy ing  lo v e r  — in  d e f ia n c e  o f  a l l  c o u r t ly
^ c . f .  i r  e in e  und iuw er minne
i r  h ab e t m ir mine s in n e  
g a r  v e r k e r e t  unde benomen, 
ic h  b in  u z e r  wege komen 
so s ta r k e  und a l s o  s e re :
in  e rh o l  m ich n iem er m ere. (12017-12022)
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co n v en tio n  — sh o u ld  r e s t o r e  him to  l i f e , and t h a t  T r i s t a n  sh o u ld  
he b om  as  a r e s u l t .
T here  fo llo w s  th e  group o f  seven o c c u rre n c e s  a s s o c ia te d  w ith
T r i s t a n ’ s i n i t i a l  voyage t o  C ornw all w hich f i r s t  b r in g  home
to  th e  r e a d e r  th e  im p o rtan ce  o f  th e  co n cep t "w ild e"  in  th e  w ork,
bu t as th e y  le a d  on t o  th e  main s to r y  o f  th e  h e ro , th e  one r e fe r e n c e
t o  R u a l, T r i s t a n ’ s second f a t h e r ,  w i l l  be c o n s id e re d  b e fo re  them .
I t  co n firm s th a t  **wilde" im p lie s  a l i e n a t io n  from  th e  ea se  and
re fin e m e n t o f  c i v i l i z a t i o n  ( c f .  th e  c o n t r a s t  w ith  "h o f"  and
"h o vebaere"  3977-80) : R u a l, th e  epitom e o f  a l l  t h a t  i s  c o u r t ly ,
f o r  th e  f i r s t  t im e  in  h i s  l i f e  tu r n s  h i s  back  on w ife  and fa m ily
and th e  whole c o u r t ly  system  t o  t r a v e l  th e  w o rld  in  s e a rc h  o f
T r i s t a n .  On a r r i v a l  in  C ornw all he lo o k s :
verw alken  a ls o  h a r t e ,
a l s  ob e r  w ild e  w aere . (4006 f . )
F or once in  h is  l i f e  he has d e p a r te d  from th e  norm and approached
th e  h e r o ic .
Love and lo y a l ty  have w rought changes in  T r i s t a n ’s f a th e r s  
re n d e r in g  them  " w ild e ,"  b u t i f  we lo o k  c lo s e ly  a t  th e  h e ro  we 
f in d  t h a t  he h im s e lf  i s  exposed  from  an e a r ly  s ta g e  t o  t h i s  
c h a r a c t e r i s t i c  o f  n a tu r e ,  w hich in d eed  i s  p r e c i s e ly  what e n a b le s  
him t o  a f f e c t  changes in  h is  own l i f e  and th e  l i v e s  o f  o th e r s .  
T r i s t a n ’ s f i r s t  s e v e re  shock o f  d i s lo c a t io n  o ccu rs  when R ual 
e x p e ls  him from  th e  s e c u r i ty  o f  h i s  fo s te r-h o m e  a t  th e  age o f
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seven and sends him ab ro ad  "d u rch  vremede sp rach e  in  vrem ediu  l a n t "  
( 2063) .  On h i s  r e tu r n  a t  th e  age o f  fo u r te e n  T r i s ta n  i s  u n b e lie v a b ly  
e x p e r t in  a l l  manner o f  s tr a n g e  a c t i v i t i e s ,  and can n ev e r  a g a in  
s e t t l e  down in  h is  home c o u n try ; a t  th e  f i r s t  o p p o r tu n ity  he shows 
o f f  h i s  t a l e n t s  t o  some v i s i t i n g  m erchan ts  and in  so do ing  i s o l a t e s  
h im se lf  from  h i s  com panions and provokes th e  s t r a n g e r s  t o  c a r ry  
him o f f  ( 2296- 2303) .  T h is  k id n ap p in g  r e s u l t s  d i r e c t l y  in  T r i s t a n ’ s 
f i r s t  e n c o u n te r  w ith  th e  w ild  w hich in  tu r n  le a d s  t o  h i s  a r r i v a l  
a t  h i s  u n c le ’ s c o u r t .
The m erchan ts  th o u g h t t h a t ,  once th e y  had escap ed  w ith  T r i s t a n ,  
th e y  had  e v e ry th in g  u n d er c o n t r o l  (2401-5) ,  b u t t h i s  p ro v es  t o  be 
f a r  from  t r u e  s in c e ,  in  le a v in g  h a rb o u r and jo u rn e y in g  a c ro s s  th e  
s e a ,  th e y  a re  e n t r u s t in g  th e m se lv e s  to  e le m e n ta l n a tu r e ,  w hich i s  
in  th e  c o n t r o l  no t o f  man b u t o n ly ,  by d e f i n i t i o n ,  o f  God (24o6-39).
" d ie  w ilden  w inde" (24i T ) , " d e r  w ild e  se" (2426) and " d ie  
tobenden  unde" (2430, 2445) now ta k e  ch arg e  and a re  r e s p o n s ib le  
f o r  th e  d e l iv e r y  o f  T r i s t a n  t o  h i s  t h i r d  f a th e r  Mark: i t  i s  un d er 
t h e i r  a u s p ic e s  t h a t  he i s  born  a g a in .
For t h i s  d e l iv e r y  from  th e  storm y se a  i s  a r e - b i r t h  ( to  a 
new f a t h e r ) ,  j u s t  as on a  l a t e r  o c ca s io n  T r i s t a n ’s a r r i v a l  in  
I r e l a n d  when m o r ta l ly  s ic k  i s  a r e b i r t h  ( to  a new m other : th e  
w ise queen I s o ld e ) .  On t h a t  l a t e r  o c c a s io n  a f t e r  he i s  cu red  i t  
i s  e x p l i c i t l y  s t a t e d :
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im was e in  an d er leb en  gegeben:
e r  was e in  n iu b o m e r  man. (8312 f . )
T h is  c o n s ig n in g  o f  th e  h e ro  t o  th e  waves as a  symbol o f  b i r t h  o r
r e - b i r t h  o f  co u rse  o f te n  o ccu rs  in  le g e n d , ( e .g .  M oses, Romulus and
Remus, G re g o riu s , e t c . ) ^ ,  b u t in  th e  case  o f  T r i s t a n ,  i n t e r e s t
i s  in c re a s e d  by th e  a t t r i b u t e  " w ild e ,"  w hich o ccu rs  in  th e  l a t e r
as w e ll  as th e  e a r l i e r  p a ssa g e s  (7493 , 7 6 0 0 ) , and l in k s  h i s
r e b i r t h s  w ith  h i s  c a r e e r  a s  h e ro  and lo v e r .
Thus s lo w ly  th ro u g h o u t th e  work a p ic tu r e  i s  b u i l t  up o f
T r i s t a n ’ s p e c u l i a r  r e l a t io n s h i p  w ith  n a tu re  and th e  e le m e n ts , a
p i c tu r e  which g iv e s  th e  c lu e  t o  th e  o r ig in s  and c h a r a c te r  o f  h i s
pow ers. H is f i r s t  e n c o u n te r  w ith  th e  w ild e rn e s s  t e r r i f i e s  him ,
b u t i t  i s  a  m easure o f  h is  courage t h a t  he i s  w i l l in g  to  fa c e  i t .
On b e in g  p u t a s h o re ,  he f in d s  h im s e lf  f o r  th e  f i r s t  tim e  a lo n e
and in  a w ild e rn e s s  which seems t o  have no end:
d is e  g ro ze  w ild e  d ie  v iirch t ic h :
sw ar ic h  min ougen wen d e ,
da i s t  m ir d e r  w erld e  e in  ende;
swa ic h  m ich h in  g e k e re ,
dan s ih e  ic h  i e  n im ere
niw an e in  to u p  g e v ild e
unde w iieste und w ild e ,
w ild e  v e ls e  und w ilden  s e ,  (2502-2509)
^O ther in s ta n c e s  o f  h e ro e s  bo rne  t o  t h e i r  women by th e  
tu m u ltu o u s  s e a  a re  g iv en  by Hahn: (O dysseus t o  N a u s ic a , Aeneas 
to  D ido, Gahmuret t o  B e la k a n e ) , Raum und Lands c h a f t . p . l 8 .
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However, by ta k in g  co u rag e  and s t r i k i n g  o u t in to  t h i s  w ild e rn e s s  he 
f in d s  h is  way to  c i v i l i z a t i o n  and c o n se q u en tly  t o  h i s  u n c le :
( e r )  s t r e i c h  u f  g e in  d e r  w ild e
durch  w a it und durch  g e v i ld e .
e rn  h a e te  w eder wee noch p f a t ,
wan a l s e  e r  s e lb e  g e t r a t .  ( 2561^2564)
L a te r ,  on th e  wooing e x p e d i t io n ,  we see  th e  e x te n t  to  which 
he has come to  te rm s w ith  th e  w i ld e rn e s s ,  which now r e p re s e n ts  
a  so u rce  o f  s t r e n g th  to  him . He i s  a b le  w ith o u t f e a r  o r  i n h i b i ­
t i o n  to  seek  o u t th e  dragon o f  I r e la n d  in  i t s  l a i r ;
e r  nam im in  d e r  w ild e
manege k e re  und manege v a r t .
und a l s e  d e r  t a c  s t ig e n d e  w a r t ,
do l i e z  e r  v a s te  h in e  gan
w id er daz t a l  zA n fe rg in an ;
daz was des t ra c h e n  h e im w is t . . .  (8936-8941)
F o llow ing  t h i s  f i g h t ,  th e  "w ild e "  f o r  th e  f i r s t  tim e  p ro v id e s  a
r e t r e a t ,  when T r i s t a n  w ish es  t o  re c o v e r  h i s  powers b e fo re  r e tu r n in g
to  fa c e  th e  c o u r t ;
sus k e r t e r  g e in  d e r w ild e  h in .
daz t e t  e r  a b e r  durch  den s in ;
e r  w o lte  s ic h  v e rb e rg en  d a ,
den t a c  geruowen e t eswa
und w id er komen ze s in e r  maht
und w o lte  danne h in  ze n a h t
ze s in en l a n tg e s e l l e n  w id e r , ( 9065- 9071)
T r i s t a n  i s  th e  o n ly  one a t  M ark’ s c o u r t who has a c c e s s  to  
th e  powers o f  th e  w ild e rn e s s  ( to  what Mowatt te rm s a  l e v e l  o f  
p r im i t iv e  adequacy to  w hich th e  o th e r s  canno t a t t a i n ) ^  and i s
M owatt, " Language, L i t e r a tu r e  and M iddle High German", p . 18,
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th u s  th e .  o n ly  one a b le  t o  meet i t s  t h r e a t .  T h is  he d em o n stra te s  
n o t o n ly  in  I r e la n d  b u t a ls o  l a t e r  in  Sw ales when he d e f e a ts  
th e  g ia n t  Urgan on h is  own g ro u n d , by e n te r in g  th e  " h a r te  w ild en  
w a it"  ( 15965) .  L ike th e  a r c h e ty p a l  h e ro  S ie g f r i e d ,  who d e r iv e s  
h i s  power from  th e  d a rk  u n d e r-w o rld  o f  th e  N ib e lu n g en , T r i s t a n  
has a c lo s e  a f f i n i t y  w ith  th e  w i ld e r ,  untam ed s id e  o f n a tu r e .
As in  th e  case  o f  S ie g f r ie d  t o o ,  h i s  a r r i v a l  in  th e  c o u r t ly  
w orld  cau ses  th e  exposu re  o f  many o f  th e  sh o rt-co m in g s  o f  t h i s  
w o rld , n o t l e a s t  th e  im potence o f  th e  k in g .
M ark’ s im potence i s  b e tr a y e d  most c l e a r ly  by  th e  f a c t  t h a t  
he i s  o n ly  a b le  t o  m a in ta in  th e  whole p e a c e fu l  and c i v i l i z e d  
fa c a d e  o f  h i s  c o u r t  a t  th e  c o s t  o f  an an n u a l t r i b u t e  t o  th e  
t y r a n t  o f  I r e la n d  in  th e  form  o f  t h i r t y  sons o f  noblemen o f  th e  
rea lm . The fa ca d e  has rem ained  i n v i o l a t e ,  th e  t r i b u t e  p a id  
w ith o u t q u e s tio n  u n t i l  T r i s t a n  te a c h e s  them d e f ia n c e .  T h is  
a c t io n  m arks T r i s t a n ’ s f i r s t  d e c is io n  t o  u se  t h a t  b r u te  fo rc e  
w hich , u n t i l  h i s  e n c o u n te r  w ith  Morgan which p re c e d e s  t h i s  e v e n t ,  
h a s  l a i n  dormant and , as  he r id e s  t o  m eet M orolt in  com bat, he 
ta k e s  w ith  him in to  th e  f i g h t  a  h o rse  t h a t  e p ito m ise s  j u s t  t h a t  
s t r e n g th ;
s in e  vueze und s in iu  b e in  
d iu  b e h ie l t e n  ouch v i l  wol in  e in  
a l  i r  g esch ep fed e  unde i r  r e h t ;  
d iu  vueze s in e w e l,  d iu  b e in  s l e h t ,  
u f r i h t i c  a l l e  v ie r e
a l s  einem  w ild en  t i e r e . . .  ( 6667- 6672)
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T h is  a c t io n  a ls o  marks T r i s t a n ’ s d e p a r tu re  from  th e  c o u r t ly
norm. When he a r r iv e d  in  C ornw all he showed a l l  th e  s ig n s  o f
s e t t l i n g  in  t o  a  l i f e  o f  co n fo rm ity  t o  th e  c o u r t ly  system  (3486;
3496- 3501) ,  But he soon d is c o v e rs  t h a t  M ark’ s axiom "w is iem er
h o fs c h , w is iem er v ro !"  (5045 ; c f .  3T4i ) ,  as  w e ll  as h i s  id e a  o f
what goes to  make th e  p e r f e c t  k n ig h t ,  e x p re sse d  t o  T r i s t a n  on
h i s  i n v e s t i t u r e  (5022-504o), a re  b l a t a n t l y  uneq u a l t o  a r e a l
s i t u a t i o n .  In  h i s  e n c o u n te r  w ith  h i s  h e r e d i ta r y  enemy Morgan
T r i s t a n  r e j e c t s  as u s e le s s  th o se  a s p e c ts  o f  th e  c o u r t ly  e th ic
recommended by M ark, and shows t h a t  v ic to r y  o v e r a  h o s t i l e  fo rc e
i s  b e s t  a ch ie v e d  by a  d r a s t i c  co m bination  o f  s tra ta g e m  and
v io le n c e .  A f te r  t h i s  he i s  a b le  from  h i s  own ex p e r ie n c e  t o
o f f e r  Mark an a l t e r n a t i v e  p o l ic y  f o r  d e a l in g  w ith  h is  a d v e rsa ry :
man h a t uns doch h ie  v o r g e z a l t ,
gew alt h o e re  w id er gew alt
und c r a f t  w id e r c r e f t e .  (6419-6421)
These words echo th o se  o f  th e  n a r r a t o r  d e s c r ib in g  T r i s t a n ’ s
f a t h e r :
v e r t r a g e n ,  daz doch v i l  m anic man
in  m ichelem  g ew a lte  k an ,
d a r an g ed ah te  e r  s e l t e n ;
u b e l  m it lib e le  g e l t  en ,
c r a f t  e rz e ig e n  w id er c r a f t :
d a r  zuo was e r  g e d a n c h a f t. (269-274)
The new r e a l i s a t i o n  o f  h i s  pow ers, which T r i s t a n  ta k e s  to  
th e  f i g h t  w ith  M o ro lt, a l s o  le a d s  to  a com plete  change in  th e  
co u rse  o f  h is  c a r e e r  a t  c o u r t  and h i s  r e l a t io n s h i p  w ith  Mark.
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Not o n ly  has h i s  v ic to r y  o ver M ark’ s enemy c a l le d  in to  q u e s tio n  
th e  u n c h a lle n g e d  t r a d i t i o n a l  a t t r i b u t e s  o f  th e  k in g , p a r t i c u l a r l y  
w ith  re g a rd  t o  h i s  b ra v e ry  and om nipo tence, b u t T r i s t a n  i s  
h im se lf  wounded and h is  wound ta k e s  him to  I s o ld e  in  I r e la n d .
When he r e t u r n s ,  th o s e  powers w hich have b ro u g h t so much p o s i t i v e  
advan tag e  t o  C ornw all a re  now re g a rd e d  w ith  s u sp ic io n  as th e  
powers o f  d a rk n ess  (8 3 2 8 -4 9 ) , and he i s  goaded in to  ta k in g  th e  
s te p  which w i l l  le a d  f i n a l l y  t o  h is  es tran g em en t from h i s  u n c le  
and h i s  a l i e n a t io n  from  th e  c o u r t .  He s e t s  ou t once more f o r  
I r e l a n d  d e te rm in ed  t o  p ro v id e  h is  chosen f a th e r  w ith  a w if e ,  and 
in  so do ing  in tro d u c e s  in to  t h e i r  l i v e s  a fo rc e  w hich a l l  h i s
powers a re  u n ab le  t o  com bat: T r i s t a n ,  who h as  won a l l  h i s  b a t t l e s
so f a r ,  i s  u l t im a te ly  d e fe a te d  by lo v e .
Love i s ,  how ever, in  some way s im i la r  t o  th e  powers o f
n a tu r e  w ith  w hich T r i s t a n  i s  a lre a d y  f a m i l i a r ,  f o r  un d er i t s
in f lu e n c e  ( i . e .  im m ed ia te ly  a f t e r  d r in k in g  th e  p o tio n )  b o th  he
and I s o ld e  become " w ild e n a e re ” :
d e r rainnen w ild e n a e re
l e i t e n  e in  an d er d ick e
i r  n e tz e  unde i r  s t r i c k e ,
i r  w a rte  unde i r  la g e
m it an tw u rte  und m it v r a g e :
s i  t r i b en v i l  m aere un d er i n .  (11930-11935)
T h is  i s  a  new s t a t e  f o r  T r i s t a n ;  and a f o r e t a s t e  o f  what su b m issio n
t o  th e  powers o f  lo v e  e n t a i l s  i s  e x p re sse d  in  th e  symbol o f  th e
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" to b en d en  w ild en  se "^  ( 11695) w hich r e c e iv e s  th e  rem ain d er o f  
th e  p o tio n  a f t e r  th e y  have drunk.
I t  i s  s i g n i f i c a n t  t h a t  i t  n e v e r  o ccu rs  to  T r i s t a n ,  a t  t h i s  
o r  a t  any o th e r  t im e ,  t o  make o f f  w ith  I s o ld e ;  a lth o u g h  he 
draws h i s  s t r e n g th  from th e  w ild ,  he does n o t choose to  l i v e  
t h e r e ,  he seems t o  p r e f e r  c o u r t l i f e ,  w hich f o r  him i s  in t im a te ly  
bound up w ith  M ark, t o  whom he f i r s t  found h i s  way when abandoned 
on th e  edge o f  th e  s e a .  The game o f  p lo t  and c o u n te r - p lo t ,  
o f  h a l f - h e a r t e d  p u r s u i t  and e v as io n  w hich e n s u e s , adds i n t e n s i t y  
t o  th e  a f f a i r ,  and th e  added in g e n u ity  in  m eetin g  and consummating 
th e  lo v e  i s  a t t r i b u t a b l e  in  no s h o r t  m easure t o  a c o l la b o r a t io n  
from  a l l  s id e s  in  th e  g e n e ra l  d e c e p tio n . Mark’ s second s i g h t .
M arjodo, h e s i t a t e s  t o  adm it t h a t  he h as t h a t  p ro o f  o f  t h e i r  lo v e  
which h i s  dw arfed  r e a s o n , M e lo t, r e q u i r e s  b u t cannot f u r n i s h .  But 
e v e n tu a l ly ,  a f t e r  ev e ry  o th e r  v a r i a t io n  has been t r i e d ,  Mark a t  
l a s t  f in d s  he can no lo n g e r  b e a r  t o  w atch th e  lo v e r s  a t  c lo s e  
q u a r t e r s ,  and w ithdraw s from  th e  t r i a n g l e  ( l6 6 0 7 -1 3 ) . T h is  i s  
th e  f i r s t  genu ine  a c c e p ta n ce  on anyone’ s p a r t  o f  th e  r e a l i t y  o f  
t h e i r  r i v a l r y  a n d , in  sen d in g  T r i s t a n  away from  th e  c o u r t ,  M ark,
4 ? h is  n a t u r a l  phenomenon, p re c e d in g  as i t  does th e  consummation 
o f  a  p o w erfu l lo v e , i s  re m in is c e n t o f  th e  tem pest in  A sca lo n ’ s wood 
a f t e r  K a lo g re a n t,  and th e n  I  we i n , pou r w a te r  on h i s  s to n e ;  in  th e  
l a t t e r  case  r e s p o n s i b i l i t y  f o r  th e  deed i s  p la c e d  s q u a re ly  on th e  
w ild  "Urmensch" c o n t r o l l e r  o f  a  v a s t  h e rd  o f  w ild  b e a s t ,  who d i r e c t s  
b o th  t o  th e  deed . The s ig n i f i c a n t  tu rm o il  o f  th e  e lem en ts  p rec ed es  
in  Iw e in ’ s case  th e  p u r s u i t  o f  A sca lo n , th e  l a t t e r ’s m urder and 
Iw e in ’ s a p p ro p r ia t io n  o f  h is  w ife .
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as w i l l  be shown below , has p u t him in  a p o s i t io n  in  w hich he 
can d e a l  w ith  h im , j u s t  as f o r  a  s im i la r  pu rpose  I s o ld e  had 
s e n t B rangaene in to  th e  w ild e rn e s s  and T r i s ta n  had  ta k e n  M orolt 
t o  th e  i s o l a t i o n  o f  an i s l a n d .
T r i s t a n  and I s o ld e  in  t h e i r  tu r n  w ithdraw  from th e  c o u r t ,  
ag a in  no t t o  Parm enie as  one m ight e x p e c t , b u t in to  a r i v a l  w orld  
o f  t h e i r  own s e t  in  th e  m id st o f  th e  w ild e rn e s s  ( 1668O). T h is  
i s  r e p re s e n te d  by a  cave ( " in  einem  w ild en  b e rg e  e in  h o i"  16684) 
where in  y e a rs  gone by  g ia n ts  u sed  t o  r e t r e a t  t o  make lo v e  (16694-6) 
and i t  i s  h e re  ( " in  d i r r e  w ild en  c lu se "  16806) t h a t  th e y  a re  
e v e n tu a l ly  a b le  to  en jo y  co m p le te ly  t h a t  u n in h ib i te d  se x u a l 
f u l f i lm e n t  d en ied  them  a t  c o u r t .  The " s ie c h e  w eidenaere"  (14376) 
h as  come t o  th e  r i g h t  p l a c e .^
The lo v e  o f  T r i s t a n  and I s o ld e  i s  o f  th e  n a tu re  o f  th e  " w ild e ,"  
t h e i r  " e r b e p f lu o c ,"  as  i t  i s  c a l l e d ,  i s  f r e e ,  u n in h ib i te d  (and  o f  
co u rse  in c e s tu o u s ) :  p o te n t b u t a n a rc h ic  and a - s o c i a l ,  i t  makes o f  
them  an e x c lu s iv e  s o c ie ty  o f  tw o , w hich cannot be c o n ta in e d  w ith in  
any o th e r  and y e t  by i t s  v e ry  e x is te n c e  c h a lle n g e s  and a t t r a c t s
^Hahn, p . I 6 , draws a t t e n t i o n  t o  th e  th r e e  s ta g e s  in  t h e i r  
p ro g re s s  t o  th e  cav e : l )  th ro u g h  th e  " w a i t ,"  th e  J a g d g e b ie t ,
2 ) th ro u g h  th e  "w ild e"  and 3) t o  th e  cave i t s e l f .  T h is  ca re fu ll^ ^  
d e s c r ib e d  p ro g re s s  (16679-16684) seems t o  me t o  p re s e n t  in  sym bolic  
te rm s th e  p ro g re s s  o f  th e  M a rk /T r is ta n /I s o ld e  r e l a t i o n s h i p ;  l )  
r i v a l r y  (se e  above p . 7 4 ) ,  2 ) a l i e n a t i o n ,  3 ) peace  and r e n u n c ia t io n ,
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a l l  o th e r s .  T h e ir s  i s  a  w o rld  w ith  no p a th s  le a d in g  t o  i t  from 
o u ts id e  (16765 f . ) ,  h u t T r i s t a n  has been le d  t o  i t  w h ile  out 
h u n tin g  ( 16687) and Mark to o  e v e n tu a l ly  comes on i t  w h ile  engaged 
in  th e  same p u r s u i t .
H unting  " w i l t "  in  th e  "w ilde'* th u s  ap p ears  as  a  m etaphor
f o r  s e e k in g , and som etim es f in d in g ,  lo v e  : ^ a f a c t  o f  w hich
G o t t f r i e d ’ s n a r r a t o r  shows h i s  aw areness when he d is c u s s e s  h is
own r e l a t i o n s h i p  t o  th e  lo v e - g r o t to :
ic h  han ouch in  d e r  w ild e
dem v o g e le  unde dem w ild e ,
dem h i r z e  unde dem t i e r e
u b e r  manege w a i t r iv i e r e
g e v o lg e t unde nach gezogen
und a b e r  d ie  s tu n de a ls o  b e tro g e n ,
daz ic h  den b a s t^  noch n ie  g esach . ( 1 7 I O I - 1 7 1 0 7 )
The im p o rtan ce  which t h i s  h u n tin g  m etaphor has fo r  t h e i r  lo v e
i s  shown n o t o n ly  th ro u g h  th e  em phasis p u t on i t  in  th e  g r o t to
^G uillaum e de L o r r is  p o r tr a y s  h i s  "deus d ’Amors" as a  huntsm an 
ly in g  in  w a it  f o r  h i s  p re y :
E l i  deus d*.Amors m’a se ii.
End e m en tie re s  a g a i t a n t ,
Con l i  v e n ie r r e s  q u i a te n t
Que l a  b e s te  en bon le u  se m ete
For l a i s s i e r  a l e r  l a  s a i e t e ;  Roman de l a  Rose
(1420-1424)
2
F. M osselman, Der W ortschatz  G o t t f r ie d s  von S t r a s s b u r g . p . 2 2 , 
g lo s s e s  " b a s t"  as "E n th au tu n g  und Z erlegung  des W ildes" and l i n e  
17107 "d as  Ende d e r  J a g d ,d a s  E n d z ie l  noch n ie  e r r e i c h t . "  The 
word a ls o  re sem b les  G u illau m e’ s " l a  b e s te "  ( l4 2 3 ) w hich in  te rm s  
o f  h is  m etaphor i s  " p r e y " , in  F rench  a p t ly  fem ale in  g en d er.
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( e .g .  17242-74) b u t a ls o  by i t s  r e c u r r e n t  p re se n c e  th ro u g h o u t
th e  work. T r i s t a n ,  v i s i t i n g  I s o ld e  by n ig h t ,  i s  d e s c r ib e d  th u s :
d e r  m innaere  T r i s t a n
d e r  s t a l  s ic h  to u g e n lic h e  dan
an s in e  s t r i c h w e id e . . .  (13485-13487)
One o f  th e  m ajor i s s u e s  th e  m etaphor r a i s e s  i s  who i s  th e  h u n te r
and who th e  h u n te d : T r i s t a n ,  f o r  in s ta n c e ,  in  choosing  th e
w ild e rn e s s  as  a  r e t r e a t  f o r  h im s e lf  and h i s  i l l i c i t  lo v e  ( r a t h e r
th a n ,  as a lre a d y  m en tio n ed , r e tu r n in g  t o  P a rm e n ie ), i s  a c c e p tin g
n o t o n ly  t h e  r e a l i t y  Mark has begun t o  a cc e p t o f  t h e i r  m ale
r i v a l r y  b u t i s  a ls o  a c c e p tin g  t h e i r  g u i l t  in  th e  te rm s s o c ie ty
la y s  down. T h e ir  w ith d ra w a l i n to  th e  w ild e rn e s s  i s  n o t o n ly  an
acknowledgem ent o f  t h e i r  own n a tu r e s  and th e  n a tu r e  o f  t h e i r  lo v e ,
i t  i s  a  d e c la r a t io n  o f  t h e i r  a c c e p ta n c e  o f  where th e y  s ta n d  in
r e l a t i o n  t o  s o c ie ty  in  g e n e ra l  and t o  Mark in  p a r t i c u l a r :  in  th e
i n f e r i o r  p o s i t io n  o f  th e  h u n te d . To u n d e rs ta n d  t h i s  f u l l y ,
i t  i s  n e c e s s a ry  b r i e f l y  t o  r e c o n s id e r  th e  work w ith  p a r t i c u l a r
r e fe r e n c e  t o  th e  m etaphor o f  th e  h u n t .
As th e  m etaphor ap p ea rs  in  o th e r  m ed iev a l l i t e r a t u r e  ( e .g .  
th e  h u n tin g  scene  w hich c u lm in a te s  in  th e  m urder o f  S ie g f r ie d  
in  th e  N ib e lu n g e n lie d ) i t  would seem t o  be a s s o c ia te d  sy m b o lic a lly  
w ith  m asc u lin e  r i v a l r y  in  th e  s t r u g g le  t o  u su rp  power o r  s t a t u s .  
T h is  would h e lp  e x p la in  th e  t e r r o r  w hich , on h i s  a r r i v a l  in  
C o rn w all, T r i s t a n ’ s s tra n g e  h u n tin g  c a l l  s t r i k e s  in to  th e  h e a r t s
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o f Mark and h is  c o u r t i e r s ;  (3 2 2 3 -3 2 2 7 ). But i t  i s  when T r i s t a n ,  
now a k n ig h t ,  t u r n s  h i s  a t t e n t i o n  t o  h i s  f a t h e r ’ s kingdom o f  
Parm enie t h a t  th e  m etaphor ap p e a rs  c l e a r l y  w ith  t h i s  p a r t i c u l a r  
c o n n o ta t io n , f o r  M organ, th e  l i f e - l o n g  a d v e rsa ry  who f i n a l l y  
k i l l e d  R iw a lin , i s  out h u n tin g  when T r i s t a n  ambushes him and 
w re s ts  h i s  f i e f  from th e  t y r a n t .
In  G o t t f r i e d ’ s w ork, t h i s  p a r t i c u l a r  u se  o f  th e  m etaphor 
i s  o n ly  l i g h t l y  to u c h e d  on. The s to r y  l a r g e ly  co n cern s  T r i s t a n ’ s 
r e l a t io n s h ip  w ith  h i s  chosen f a t h e r  whom he w ishes t o  keep a l iv e  
r a t h e r  th a n  u s u rp , and so he a v o id s  any s o r t  o f  c o n te s t  w hich 
co u ld  le a d  t o  d e a th . More c e n t r a l  i s  th e  use  o f  th e  m etaphor 
w ith  re g a rd  t o  t h i s  f a t h e r ’ s w ife  —  f o r  T r i s t a n ’ s r e l a t io n s h ip  
w ith  I s o ld e  e n t a i l s  a  much s u b t l e r  and more p a in f u l  r i v a l r y ,  w hich 
h as  been sought by none o f  th o s e  in v o lv e d .
A. T. H a tto  p o in ts  ou t t h a t  ’’Thomas, G o t t f r i e d ,  Chaucer and 
S h ak esp eare  a l l  a s s o c ia te  th e  b o a r  s y m b o lic a lly  w ith  th e  u s u rp a t io n  
by an o v e rm a s te r in g  r i v a l  o f  a  w eaker man’s b e lo v e d .” ^ But t h i s  
i s  o n ly  p a r t l y  t r u e  in  th e  T r i s t a n  s i t u a t i o n ,  f o r  i t  i s  n o t T r i s t a n  
b u t t h a t  p a r t  o f  Mark c a l l e d  M arjodo , once T r i s t a n ’ s d ev o ted  
com panion, who se e s  th e  r i v a l r y  and se e s  i t  in  te rm s o f  th e  power 
o f  th e  b o a r . I t  seems more l i k e l y  i t  i s  th e  p o ten cy  o f  t h a t  an im al
^ " P o e try  and th e  Hunt in  M edieval Germany” , p . 36.
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g iv en  by Mark to  T r i s t a n  as  a  d e v ic e  when he r id e s  in to  s in g le
combat as h i s  u n c le ’ s p ro x y  a g a in s t  M oro lt (66 lU -7)»  w hich
M arjodo c o v e ts .^
The adven t o f  I s o ld e  o b v io u s ly  p ro d u ces  r i v a l r y  betw een th e
tw o men, b u t i t  i s  a  r i v a l r y  w hich T r i s t a n  i s  c u r io u s ly  r e l u c t a n t
t o  acknow ledge and c e r t a i n l y  n o t in  th e  te rm s  a lr e a d y  m en tio n ed .
He knows n o th in g  o f  th e  b o a r ,  h i s  h u n tin g  knowledge i s  r e s t r i c t e d
t o  th e  more r e f in e d  p u r s u i t  o f  t h e  h a r t ,  th e  o n ly  an im al t o
a p p ea r in  t h i s  c o n te x t w ith  r e g a rd  t o  T r i s t a n .  H is a r r i v a l  in
C ornw all ex p o ses  th e  c o a rs e n e s s  o f  M ark’ s huntsmen'rwho t r e a t
i t  as  th o u g h  i t  w ere a  b o a r :
Nu daz d e r  h i r z  g e v e l l e t  w a r t ,
d e r  da je g e r m e is te r  w as,
d e r  s t r a c t e  in  n id e r  u f  daz g ra s
u f  a l l e  v i e r e  a lsam  e in  s w in . . .  (2788-2791)
I f  th e  h u n tin g  m etaphor i s  s y m b o lic a l ly  s ig n i f i c a n t  in  th e
work th e n  i t  i s  h ig h ly  l i k e l y  t h a t  t h e  v a r io u s  com ponents o f
th e  m etap h o r a r e  t o o ,  w hich b r in g s  us t o  th e  fu n c t io n  o f  th e
huntsm an h im s e lf  and more p a r t i c u l a r l y  t o  th e  c h ie f  huntsm an.
A f te r  h is  d i s p la y  o f  p row ess in  d e a l in g  w ith  th e  h a r t ,  T r i s t a n
i s  c r e a te d  c o u r t  ’*je g e r m e i s t e r ” , t o  r e p la c e  th e  c h ie f  huntsm an
he h as  o u t s t r ip p e d  in  h u n tin g  l o r e .  Mark ta k e s  him o u t h u n tin g
^ P e tru s  T ax , W ort, S in n b i ld ,  Z a h l,  p . 8 9 , p o in ts  ou t t h a t  
G o t t f r i e d ’ s i s  th e  o n ly  v e r s io n  in  w hich Mar j  odo i s  in  lo v e  w ith  
I s o ld e .
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a g a in  an d , h av in g  m ounted him on h i s  own h u n te r ,  u rg e s  him t o  
t a k e  th e  hounds and g iv e  ch ase  (3 ^ 2 0 -5 ) . But T r i s t a n ,  in  s p i t e  
o f  th e  f a c t  t h a t  he "w art n ie  g e r i t e n  baz" ( 3^1 6 ) ,  o r  p e rh ap s  
b e c a u se  o f  i t ,  i s  r e l u c t a n t  t o  u su rp  th e  p o s i t io n  o f  M ark’ s own 
men : ^
’n e in  h e r r e ,  ezn mac so n i h t  e r g a n ’
s p ra c h  a b e r  d e r  h o fsc h e  T r i s t a n
’h e iz e t  d ie  j e g e r e  k e ren  d an ,
d ie  s u ln  d ie  w a r te  sazen
und s u ln  von ru o re  la z e n :
d ie  e r k e n n a i th ie  ze  la n d e  s ic h
und w iz z e n t m ich e l baz dan i c h ,
wa d e r  h i r z  h in  z iu h e t
und v o r  den hunden v l i u h e t ;
d ie  e rk e n n e n t d ie  g e le g e n h e i t .
so b in  i c h ,  d e r  h ie  n ie  g e r e i t ,
und b in  m it a l l e  e in  vrem ede k n e h t. ’ ( 3^26-3^ 3 7 )
T h is  i s  th e  l a s t  o c c a s io n  when we see  T r i s t a n  f u l f i l l i n g  h i s  
f u n c t io n  as  c o u r t  " j e g e r m e is t e r ” in  th e  l i t e r a l  way, b u t i f  we 
exam ine t h i s  f u n c t io n  in  c o n c re te  te rm s  we s h a l l  see  t h a t  th e s e  
a re  d i r e c t l y  t  ra n  s l a t e  a b le  i n to  t h e  m e ta p h o r ic a l  te rm s  w hich 
co v er h i s  su b seq u en t a c t io n s  a t  c o u r t . The jo b  o f  th e  m a s te r -  
huntsm an i s  t o  s e t  o u t e a r ly  b e fo re  th e  a c tu a l  ch ase  b e g in s ,  lo c a te
^ c f .  H a tto  op. c i t . ,  p . ^ 2 , "M ele ran z , ( P l e i e r ’ s M e le ra n z ,
e d . ,K. B a r ts c h )  th e  young h e r o ,  on h is  way t o  h i s  m a te rn a l u n c le  
A rth u r  f a l l s  in  w ith  h i s  u n c l e ’ s hun t sman who i s  moving a g r e a t  
s ta g .  He g la d ly  j o i n s  in  th e  chase  an d , b e in g  b e t t e r  m ounted 
th a n  h i s  f r i e n d ,  o v e r ta k e s  th e  h a r t  b u t has th e  good b re e d in g  
n o t t o  b r in g  down a n o th e r  man’ s q u a r ry ,  a  r u le  w hich h o ld s  a l s o  
in  h u n tin g  a l l e g o r i e s  w here th e  q u a r ry  s ta n d s  f o r  a  l a d y .”
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w ith  th e  a id  o f  a  t r a c k in g  hound a  s u i t a b l e  q u a r ry ,  ju d g e  th e  
to k e n s  o f  t h i s  q u a r ry  an d , i f  he f in d s  i t  s u i t a b l e  f o r  h u n t in g ,  
move i t  ou t from  i t s  l a i r  so t h a t  t h e  ch ase  p ro p e r  can b e g in .^
T h is  ch ase  ends in  th e  consum m ation w hich T r i s t a n  h as d e m o n s tra te d  
so w e l l  on h i s  a r r i v a l  in  C o rn w all.
I t  i s  p r e c i s e l y  t h i s  fu n c t io n  w hich T r i s t a n  f u l f i l s  w ith  
r e g a rd  t o  I s o ld e .  On h i s  f i r s t  v i s i t  t o  I r e l a n d  he h as  had  
ample o c c a s io n  t o  a s s e s s  h e r  q u a l i t i e s  and h av in g  p e rsu a d e d  
Mark o f  h e r  em inent s u i t a b i l i t y  t o  be h i s  w if e ,  he r e tu r n s  an d , 
t o  h e r  c o n s id e ra b le  d i s t r e s s  (1 1 5 4 8 -5 3 ) , t a k e s  h e r  from  h e r  home 
and d e l iv e r s  h e r  up t o  h i s  m a s te r .  The ch ase  and th e  q u a rry  
a r e  th e  h u n tsm an’ s and t o  him i s  l e f t  th e  consumm ation o f  i t ;  t h e  
la d y  f a l l s  in  lo v e  w ith  th e  p ro x y  s u i t o r  and he w ith  h e r .
T r i s t a n  d o e s , how ever, keep  s t r i c t l y  w ith in  th e  bounds o f  
h i s  fu n c t io n  as  he s e e s  i t ,  and in s t e a d  o f  s e t t i n g  s a i l  f o r  
Parm enie  w ith  th e  b r id e  whom he h a s ,  a f t e r  a l l ,  won in  combat 
w ith  th e  d ra g o n , he d e l iv e r s  h e r  up t o  Mark in  C o rn w all. I t  i s  
a  m easure o f  G o t t f r i e d ’ s s u b t l e t y  t h a t  t h e  d ia lo g u e  T r i s t a n  has 
on b o a rd  s h ip  w ith  "T riuw e” and "E re ” r e p r e s e n ts  a  d is c u s s io n  
o f  th e  p rob lem  on two l e v e l s ,  i . e .  th e  e t h i c a l  l e v e l  o f  l o y a l t y  
t o  Mark and th e  p o e t i c a l  one o f  s t r i c t  ad h eren ce  t o  th e  bounds o f
^D avid D alb y , L ex icon  o f  th e  M edieval H u n t.
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th e  m e tap h o r. B oth  p rob lem s a re  s o lv e d , f o r  when T r i s t a n  d e l iv e r s  
t h e  q u a rry  in  C ornw all he f in d s  t h a t  she i s  s t i l l  h i s  r e s p o n s i b i l i t y .  
I s o ld e  i s  s to le n  from  th e  c o u r t  by Gandin an d , s in c e  Mark r e f u s e s  
t o  f i g h t  f o r  h e r  (13249 f . ) ,  i t  i s  l e f t  t o  T r i s t a n  t o  do so .
But t h i s  p a r t i c u l a r  f u n c t io n  f u l f i l l e d  by h is  " je g e r m e is te r ” 
h as  n o t been fo re s e e n  by  Mark when he o u t l i n e s  t h e i r  f u tu r e  
t o g e th e r :
Der kunec s p ra c h : ’T r i s t a n ,h o e r e  h e r :
an d i r  i s t  a l l e z ,  des ic h  g e r ;
du k a n s t a l l e z ,  daz ic h  w i l :
ja g e n ,  s p ra c h e , s e i t s p i l .
nu  s u ln  ouch w ir  g e s e l le n  s j n ,
du d e r  min und ic h  d e r  d in .
t a g e s  so s u l  w ir  r i t e n  ja g e n ,
des n a h te s  uns h ie  heim e t r a g e n
m it h o f s c h l ic h e n  d in g e n . . .  (3 7 2 1 -3 7 2 9 )
A l a t e r  p a ssa g e  shows t h a t  he does n o t e n v isa g e  th e  in c lu s io n  o f
women in  t h e i r  f u tu r e :
T r i s t a n ,  d ie  w ile  e r  le b e n  s o l ,  
so  w iz z e t  e n d e lic h e  w o l, 
son s o l  n ie raer k u n ig in
noch vrouwe h ie  ze  hove g e s in .  (8 3 6 1 -8 3 6 4 )
And i t  i s  p e rh a p s  in  M ark’ s m ind an im p lie d  r e n u n c ia t io n  o f  th e  
h e te r o - s e x u a l  p u r s u i t  when he hands o v e r h i s  h u n tin g  equipm ent 
t o  T r i s t a n :
^ R a in e r  G ru e n te r ,  "D er F a v o r i t ” . p . I l 6 , say s  o f  th e  l i n e s  
3 7 2 5 -6 , "E r (Mark) b i e t e t  T r i s t a n  m it W orte n , d ie  d e r  M innesprache 
entnommen zu s e in  s c h e in e n , s e in e  F re u n d sc h a f t  a n .”
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s i c h ,  min sw ert und m ine sp o rn ,
min a rm b ru s t und min g u ld in  h o rn ,
g e s e l l e ,  daz b e v i lh e  ic h  d i r . . .  (3 7 37-3739)
T r i s t a n ’ s own i n t e r p r e t a t i o n  o f  t h e  d u t ie s  o f  " j e g e r m e is t e r ” le a d
him t o  I s o l d e ,  and he h im s e lf  f a l l s  v ic t im  t o  t h i s  i n t e r p r e t a t i o n
when he f a l l s  in  lo v e  w ith  h e r .  But he a c c e p ts  th e  t u r n  in  e v e n ts
and i t  i s  w ith  th e  equipm ent w hich Mark gave him t h a t  he s e t s  out
w ith  I s o ld e  t o  t h e  w i ld e r n e s s :
d a r  zuo so  b r a h te  man im d a r ,  
des e r  z e r  v e r t e  h a e te  g e r t  :
s in e  harp h en  und s in  s w e r t ,
s in  p i r 8arm b ru st und s in  h o rn . (16642-16645)
dem (C u rv e n a l)  b o t e r  ouch d ie  harphen  d a r .  
daz a rm b ru s t e r  s e lb e  nam, 
daz h o rn  unde den hunt a lsa m ,
H iudanen , n i h t  P e t i t c r e i m  ( 16656- I 6669)
W ith th e  h e lp  o f  H iu d an e , who i s  an im p o rta n t component o f  
th e  m etaphor o f  th e  a c t i v i t y  w hich th e y  now f r e e l y  e n jo y , T r i s t a n
and I s o ld e  p ro c e e d  t o  u se  th e  equipm ent w ith  g r e a t  en e rg y  and
d e l ig h t  :
s i  u e b e te n ,  daz w eiz ic h  w o l,
den b rack en  unde daz a rm b ru st
me d u rch  i r  h e rz en  g e lu s t  
und d u rch  i r  b a n e k ie
danne du rch  m an g e rie . ( 17266- I 7270)
They have a t  l a s t  t r u l y  become " d e r  rainnen w i ld e n a e r e ,” as th e  
lo v e  p o t io n  d e s t in e d  them  t o  be ( l l 9 3 0 ) .
T h is  word " w ild e n a e re ” i s  o n ly  u sed  fo u r  t im e s  in  th e  poem.
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b u t e x tre m e ly  p r o v o c a t iv e ly ,  f o r  i t  l i n k s  th e  c e n t r a l  them e o f  
T r i s t a n  and I s o l d e ’ s lo v e  ( in  i t s  r e l a t i o n s h i p  t o  Mark and th e  
c o u r t )  t o  th e  l i t e r a r y  e x c u rs u s :  in  b o th  a  r e f in e d  e s ta b lis h m e n t 
i s  c o n t r a s te d  w ith  w ild  o u t s i d e r s .  The e x c u rsu s  th u s  a p p ea rs  as  
a  s o r t  o f  second  p ro lo g u e ,^  i n s e r t e d  a t  t h e  p r e c i s e  p o in t  w here 
T r i s t a n  r e c e iv e s  h i s  k n ig h t ly  i n i t i a t i o n  from  M ark, and a n t i c i p a t e s  
a t  one l e v e l  o f  a b s t r a c t i o n  a l l  t h e  r e s t .  G o t t f r i e d ’ s n a r r a t o r  d i s ­
c u s se s  in  i t  t h e  work o f  v a r io u s  p o e ts  com posing a t  th e  t im e ,  and 
d i s t in g u i s h e s  two m ain t y p e s .  The f i r s t  ty p e  i s  d e s c r ib e d  in  
te rm s  o f  t e c h n i c a l  s k i l l :  th e y  d e l ig h t  t h e  r e a d e r  w ith  th e  b e a u ty
and g ra c e  o f  t h e i r  la n g u a g e . In  c o n t r a s t  th e  ty p e  o f  p o e t he 
c a l l s  " w i ld e n a e re ,  v in d a e re  w i ld e r  m a e re ,"  th e  h i r e d  h u n te r  a f t e r  
s t o r i e s ,  makes a v a i l a b le  to  th e  r e a d e r  e x p e r ie n c e s  w hich do n o t 
n e c e s s a r i l y  r e f l e c t  h i s  own, b u t w hich expose him t o  th e  h a rsh  
sun o f  r e a l i t y  r a t h e r  th a n  p ro v id e  an e scap e  from  i t  (4 6 7 3 -7 ) .
Nor a re  th e s e  s t o r i e s  im m ed ia te ly  co m p reh en sib le  t o  th e  r e a d e r  
e x c ep t w ith  th e  h e lp  o f  t h e  " w ild e n a e re "  h im s e lf  (4 6 8 3 -9 0 ) .
A ll  t h i s  i s  o f  c o u rse  p r e s e n te d  r a t h e r  n e g a t iv e ly  in  th e  
e x c u r s u s ,  w here t h e  n a r r a t o r  i s  t r y i n g  t o  d is ta n c e  h im s e lf  from  
t h e  o u t s id e r s  and s id e  w ith  t h e  e s ta b lis h m e n t — and i t  m igh t
^ I t  can no lo n g e r  be ta k e n  f o r  g ra n te d  t h a t  th e  " w ild e n a e re "  
p a ssa g e  was in te n d e d  as an a t t a c k  on W olfram , see  P e te r  F. G anz, 
" P o le m is ie r t  G o t t f r i e d  gegen W olfram ?", p . 68.
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seem a t  f i r s t  t h a t  th e  " v in d a e re  w ild e r  m aere" c o n t r a s t  s h a rp ly  
w ith  T r i s t a n  h im s e l f ,  in  th e  main s to r y .  In  f a c t ,  how ever, i t  
i s  p r e c i s e l y  in  t h i s  r e s p e c t  t h a t  th e  e x c u rsu s  h as  p r é f i g u r â t iv e  
v a lu e .  T h a t lo v e  has " t ra p p e d "  T r i s t a n  (a s  w e ll  as I s o ld e )  i s  
em p h asised  in  a s e r i e s  o f  fo w lin g  im ages im m ed ia te ly  on t h e i r  
d r in k in g  t h e  p o t io n  (1 1 7 5 2 -5 , 11777-84 , 117 9 2 -8 1 0 ). Then in  
t h e  lo v e  g r o t t o  th e  two become " w i l t "  as  an a u to m a tic  r e s u l t  o f  
becom ing " w i ld e " : M ark, a id e d  by h i s  t r a c k e r  dog, i s  fo llo w in g
th e  t r a i l  o f  th e  w h ite  h a r t  a t  th e  v e ry  moment when th e  movements 
o f  h i s  r e a l  q u a r ry  a r e  d e s c r ib e d  th u s :
Des s e lb e n  m orgens was T r i s t a n
und s in  g e s p i l  g e s l ic h e n  dan
v i l  v ru o  und in  dem to u w e . . .  ( 17347- 17351) 
The t r a i l s  m erge , th e  h a r t  v a n is h e s  i n t o  th e  re g io n  o f  t h e  cave 
whence i t  cam e, and Mark f i n d s ,  in  t h i s  same c a v e , th e  l o v e r s .
Thus th e  h u n te r  h as  become th e  h u n ted  — and t h i s  i s  what th e  
word "w ildenaere*?^ i n d i c a t e s .  Used on o n ly  t h r e e  o c c a s io n s  in  th e
^Mosselman (o p . c i t . )  q u o te s  tw o e a r l i e r  s c h o la r s ’ i n t e r p r e t a ­
t i o n s ,  n e i t h e r  o f  w hich i s  e x c lu d ed  by th e  one g iv en  h e r e :  ( a )  
" w ild e n a e re "  -  "W iId sch u tz"  in  th e  o ld  c o n n o ta tio n  "gam ekeeper" 
(John  M e ie r ) ,  (b ) " w ild e n a e re "  -  " W ild e re r ,"  "W ild d ieb " in  th e  
m odem c o n n o ta t io n  "p o ac h e r"  (B u rd ach ). In  my i n t e r p r e t a t i o n  
T r i s t a n  a s  p r o t e c t o r  o f  I s o ld e  ("g am ek eep er,"  c f .  Gandin e p iso d e )  
becom es a p o a ch e r  on M ark’ s p r e s e r v e s  when he f a l l s  in  lo v e  w ith  
I s o ld e  and h a s  t o  be t r a c k e d  down h im s e lf .
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w ork , i t  f i r s t  d e s c r ib e s  th e  r e j e c t e d  o u t s id e r  in  th e  e x c u r s u s ,
th e n  T r i s t a n  and I s o ld e  when th e y  d r in k  th e  p o tio n  ( l l 9 3 0 ) ,  and
f i n a l l y  th e  huntsm an who le a d s  Mark t o  t h e i r  cav e ;
’ seh t*  sp ra c h  d e r  w ild e n a e re  
’kunec h e r r e ,  ic h  sage iu  m aere: 
ic h  han an d is e n  s tu n d en
schoene a v e n t iu r e  vu n d en ’ . (17459- 17462)
T r i s t a n  i s  from  t h i s  moment doomed t o  end up a s  an o u tc a s t .
M ark’ s hun tsm an , who had  a b d ic a te d  h i s  e s s e n t i a l  r o l e  when 
T r i s t a n  f i r s t  a r r iv e d  a t  c o u r t ,  h a s  resum ed i t  once a g a in . He 
h a s  fo llo w e d  t h e  s t r a n g e  w h ite  h a r t ,  j u s t  as  T r i s t a n  had p u rsu e d  
I s o l d e ,  and h a s  been le d  by i t  t o  th e  cave o f  lo v e  in  th e  w i ld e r ­
n e s s ,  whence he r e tu r n s  t o  l e a d  th e  k in g  t o  s h a re  h i s  e x p e r ie n c e .  
T h is  i s  an e x p e r ie n c e  much sough t a f t e r  b u t  r e a l i s e d  by few , as  
t h e  n a r r a t o r  h as  p o in te d  ou t w ith  s e l f  r e f e r e n c e  ( 17101- 7 ) ,  and 
i t  w ould have e lu d e d  Mark to o ,  had  i t  n o t been f o r  h is  hun tsm an , 
f o r  th e  k in g  h as  s l e p t  w h ile  th e  l a t t e r  fo llo w e d  th e  t r a i l .
Each se e s  so m eth ing  d i f f e r e n t  in  th e  cav e . The huntsm an i s
shocked  by  h i s  d is c o v e ry :
ie d o c h  sach  e r  u n lan g e  d a r ;  
wan i e s a  do e r  w art gew ar, 
dELZ daz sw ert so b a r  da l a c ,  
e r  t e t  s ic h  dannen unde e r s c h r a c ;  
ez d u h tin  a n g e s tb a e re ;  
e r  d a h te ,  daz ez w aere
etsw az von w ild en  d i n g e n . . .  (17445-17451)
I t  i s  u n d o u b te d ly  th e  s ig h t  o f  th e  naked  sword and th e  r e a l i z a t i o n  
o f  i t s  p o te n c y  w hich r e c a l l s  t o  him th e  memory o f  ’’w ild e n  d in g e n ,’’
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th in g s  w hich a re  a f t e r  a l l  f a m i l i a r  t o  h i s  c a l l i n g .
A s im i l a r  h u t more momentous change o c c u rs  in  Mark When he
lo o k s  i n to  th e  cav e ; j u s t  a s ,  th a n k s  t o  th e  huntsm an, he h as  f i r s t
engaged in  th e  p u r s u i t  o f  th e  h a r t , so he now se e s  I s o l d e ,  and
f o r  th e  f i r s t  tim e  i s  a b le  t o  a p p r e c ia te  what h i s  " w ild e n a e re "
h as  p r e s e n te d  t o  him :
e r  nam v i l  in n e c l ic h e  w ar,
w ie schone i r  uz d e r  w aete  sc h e in
i r  k e le  unde i r  b r u s tb e in ,
i r  arme unde i r  h en d e . ( I 760O -IT6 0 3 )
H is lo v e  f o r  I s o ld e  a p p e a r s ,  a l b e i t  in  th e  g u is e  o f  a  c o u r te s a n ,  
t o  a  d i f f e r e n t  man from  th e  one whose in ad eq u acy  and im potence 
had  r e s u l t e d  in  h e r  f o r f e i t  f i r s t  t o  Gandin and th e n  t o  T r i s t a n  
h im s e lf .  Mark h a s  now awoken from  th e  sym bolic  s le e p  o f  im potence,"  
cau sed  as  alw ays by th e  p ro x im ity  o f  T r i s t a n ,  w hich has k e p t him 
i n a c t i v e  w h ile  h i s  huntsm an fo llo w s  th e  t r a i l  o f  th e  h a r t  t o  
t h e  g r o t t o .  I t  i s  h i s  nephew who now l i e s  a s le e p .  Mark h as  won 
th e  ch ase  th e  moment he chose  t o  embark on i t .  T r i s t a n  has c a l l e d  
o f f ,  and he h as  c a l l e d  o f f  in  fa v o u r  o f  h i s  u n c le  — f o r  h is  
p o s i t i o n  o f  im potence in  r e l a t i o n  t o  I s o ld e  i s  assum ed e s p e c i a l l y  
f o r  M ark’ s b e n e f i t .  The hu n tsm an ’ s jo b  i s  done when he h as t r a c k e d
^ c f . th e  s le e p  o f  A r th u r  ( Iw ein  800) , w h ile  h i s  k n ig h ts  d is c u s s  
th e  e x p e d i t io n  t o  th e  f o u n ta in  and th e  c o n te s t  f o r  th e  la d y .  H e, 
l i k e  M ark, s u f f e r s  f re q u e n t  a b d u c tio n s  o f  h i s  w if e ,  who th e n  h as 
t o  be re sc u e d  by  a n o th e r ,  younger man.
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and b ro u g h t down th e  q u a r ry ,  and T r i s t a n ’ s r e l a t i o n s h i p  w ith  
Mark i s  o v er once he h as b ro u g h t him t o  th e  cave t o  gaze on h i s  
w ife .  T r i s t a n  h as  f o r  a  tim e  been caugh t up and overwhelm ed in  
h i s  own t o i l s  and by th e  n a tu r e  o f  h i s  t a s k ,  b u t  h i s  a tta c h m e n t 
t o  t h e  c o u r t ly  w o rld  and more p a r t i c u l a r l y  t o  Mark le a d  him t o  
make t h i s  one l a s t  a tte m p t a t  r e - i n  s ta te m e n t , f o r :
s in  h a e te n  umbe e in  b e z z e r  leb en
n ih t  e in e  bone gegeben
wan e in e  umbe i r  e r e .  ( i 68T5- i 68TT)
And i t  i s  th e  sword w hich T r i s t a n  r e c e iv e d  from  Mark on h i s  
i n v e s t i t u r e  as  a  k n ig h t  w hich f i n a l l y  d iv id e s  th e  l o v e r s .  When 
th e r e  can b e  no more doubt a s  t o  th e  n a tu r e  o f  T r i s t a n ’ s r e l a t i o n ­
s h ip  w ith  M ark’ s w ife  (1 .8215-24 ), th e  e s tran g em en t betw een them  
i s  c o m p le te , and T r i s t a n  abandons I s o ld e  t o  Mark (1 9 4 9 3 ), b u t 
n o t b e fo re  he h as  shown him th e  cave in  th e  w ild e rn e s s  and s c a re d  
h im s e lf  w ith  th e  r e a l i z a t i o n  o f  a  p a s s io n  w hich has c a s t  him ou t 
o f  s o c ie ty .
8 6
" vrem ede"
The p re v io u s  c h a p te r  p o in te d  o u t how T r i s t a n ’ s s p e c i f i c  w ild ­
n e ss  and f u n c t io n  as a  " w ild e n a e re "  l e d  t o  h i s  e v e n tu a l ly  lo s in g  
I s o ld e  t o  th e  p e rso n  he had s e rv e d  in  t h i s  c a p a c i ty .  T hat 
"vrem ede" and " w ild e "  a re  c lo s e ly  c o n n e c te d  was a l s o  a p p a re n t:  
"vrem ede" means " e x o t ic "  b e lo n g in g  t o  an a l i e n  c u l t u r e ,  "w ild e "  
means " s a v a g e ,"  b e lo n g in g  to  no c u l t u r e .  B oth im ply a d eg ree  
o f  a l i e n a t i o n  from  o n e ’ s b ack g ro u n d , and th e  f a c t  t h a t  one le a d s  
t o  t h e  o th e r  i s  a p p a re n t from  th e  e a r ly  s ta g e s  o f  T r i s t a n ’ s c a re e r ,
I n g r id  Hahn se e s  t h e  c e n t r a l  c o n f l i c t  in  th e  work r e s id in g  
in  th e  b a s ic  in c o m p a t ib i l i ty  w ith in  T r i s t a n  o f  "vrem ede" and 
"h o fsc h "^  p a r t i c u l a r l y  w ith  r e s p e c t  t o  h i s  a r t s ,  w hich she se e s  
a s :  "H inw eise  a u f  d ie  u n h o f is c h e  Heimat s e in e s  W esens, a u f  das 
A u ssergew ohn liche  s e in e s  S c h ic k s a ls ,  das u n te r  dem W ahrzeichen 
d e r  Minne s t e h t , "  b u t th e  s i t u a t i o n  w ith  re g a rd  t o  t h i s  a s p e c t  
o f  t h e  c h a r a c te r  i s  n o t so s t r a ig h t - f o r w a r d  as  she  im p lie s  f o r  
t h e r e  i s  w ith in  t h i s  "v rem ed e ,"  and p a r t i c u l a r l y  t h a t  p a r t  o f  i t  
w hich i s  co n cern ed  w ith  h i s  s tr a n g e  e i r ts ,  a  p o s s i b i l i t y  o f
^Raum und L a n d s c h a f t . p . 86. 
^ I b i d . , p .  91 .
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r e c o n c i l i a t i o n  w i t h a a l l  th in g s  "h o fsc h "  w hich does n o t e x i s t  f o r  
h i s  "w ild e "  and th e  r o le  in to  w hich i t  ta k e s  him .
T h is  c h a p te r  w i l l  a t te m p t t o  exam ine th e  p a r t i c u l a r  am b iv a len ce  
o f  T r i s t a n ’ s "vrem ede" and i t s  p r o g re s s io n  from  an a c c e p ta b le  to  
an u n a c c e p ta b le  t r a i t  a s  i t  i s  o u t l in e d  in  th e  w o rd -p lay  on th e  
a d je c t iv e  "v rem ed e ,"  th e  noun "vrem ede" and th e  v e rb  "v rem eden ,"
N e a rly  a l l  u s e s  o f  th e  a d je c t iv e  "vrem ede" r e f e r  d i r e c t l y  
o r  i n d i r e c t l y  t o  T r i s t a n  h im s e l f .  I t  i s  u sed  in  a  l i t e r a l  sen se  
to  r e f e r  t o  h i s  c lo th e s  and ac c o u tre m e n ts  ( 2858 , 6559, 8759 , 1 1 1 0 4 ), 
th e  c o u n t r ie s  he has v i s i t e d  (2 0 6 3 , 3109, 3116 , 4254, 8612 , 9528, 
9 5 3 6 , 11596) ,  t h e  custom s and lan g u a g e s  he knows ( 2063 , 2289,
3696) and th e  s k i l l s ,  p r a c t i c a l  and a r t i s t i c ,  he p o s s e s s e s  (2 9 3 0 , 
3248, 8059, 8060) ;  i t  r e f e r s  a l s o  t o  h is  r e l a t i o n s h i p  w ith  h i s  
f o s t e r - f a m i ly  (4 1 3 8 , 4 l4 l )  and h i s  f e e l i n g  about h i s  i n i t i a l  
r e l a t i o n s h i p  w ith  C o rn w a ll, more e s p e c i a l l y  w ith  Mark (3 1 7 0 ,
3437, 3 3 8 8 ).
T r i s t a n ’ s p r e d i s p o s i t i o n  t o  th in g s  a l i e n  i s  i n h e r i t e d  from  
h i s  p a r e n t s .  He was c o n c e iv e d  as  a  r e s u l t  o f  h is  f a t h e r ’ s g o in g  
in  s e a rc h  o f  "vrerneder la n d e  s i t e "  (4 6 l)  and h i s  m o th e r’ s a t t r a c t i o n  
t o  " d iz  vrem ede wunder" ( 1 0 0 4 ) ,lo v e  f o r  th e  s t r a n g e r  R iw a lin .
The p r e d i l e c t i o n  o f  th e  f a t h e r  i s  d e l i b e r a t e l y  n u r tu r e d  in  th e  
son by R u a l; he  f i r s t  g iv e s  th e  orphan  a  nam e, compounded ou t 
o f  th e  fo r e ig n  word " t r i s t e "  and chosen to  r e f l e c t  th e  s tr a n g e  
and sad  c irc u m s ta n c e s  o f  h i s  b i r t h ,  s u g g e s tin g  t h a t  th in g s  f o re ig n
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and s tr a n g e  w i l l  c o n tin u e  to  be a p a r t  o f  h im , and th e n  sends him , 
a t  an e a r ly  a g e , in  p u r s u i t  o f  f o r e ig n  s k i l l s  ( 2063) .
I t  i s  as  a  r e s u l t  o f  t h i s  t h a t  he r e p e a ts  th e  jo u rn e y  w hich 
f i r s t  to o k  h i s  f a t h e r  t o  C o rn w all; th e  a g e n ts  o f  th e  f a t e  w hich 
b r in g s  him to  h i s  new f a t h e r  a r e  a l s o  "vrem ede" (2 l6 o ) ,  From 
now on T r i s t a n ’ s e n t i r e  c a r e e r  i s  t o  ta k e  him away from  h i s  p la c e  
o f  b i r t h  and i s  m arked by  what Hahn c a l l s  h i s  "a u fb re ch e n d e  
T en d e n z ."^  We see  him  a c t iv e  in  C o rn w all, I r e l a n d ,  Sw ales and 
A ru n d e l, everyw here b u t in  P a rm e n ie , th e  p la c e  o f  h i s  b i r t h .
T h is  te n d e n c y  i s  n o t  d e l i b e r a t e l y  c u l t i v a t e d  by T r i s t a n ;
h i s  d e p a r tu re  i s  in  most c a s e s  b ro u g h t abou t my someone e l s e ,
t h e  m e rc h a n ts , M oro lt and f i n a l l y  I s o ld e  h e r s e l f .  N e v e r th e le s s
th e r e  i s  som ething i n t r i n s i c  in  h i s  "vrem ede" w hich c o n t r ib u te s
t o  h i s  u l t im a te  i s o l a t i o n  from  s o c ie ty .  T h is  i s  seen  from  th e
b e g in n in g , on h i s  a r r i v a l  in  C o rn w all. Even th o u g h  i t  i s  s a id
t h a t  w ith o u t knowing i t  " T r i s t a n  d e r s t  ze  h u se  kom en," (3379)
h i s  ap p ea ran ce  i s  t h a t  o f  someone from  a n o th e r  w o rld :
ro c  unde m a n te l h a e te  e r  an 
von einem  p f e l l e ,  d e r  was r i c h  
und an gew urh te  -vrunderlich; 
e r  was von S a r ra z in e n  
m it c le in e n  b o r te l in e n  
in  v rem edeclichem  p r i s e  
n ach  h e id e n is c h e r  w ise
wol un d erw o rh t und u n d e r b r i t e n . . .  (2534-2541)
1
. Hahn. Raum und L a n d s c h a f t . p . 93
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The o n ly  p e o p le  he comes upon who b e a r  any resem b lan ce  to
h is  e x o t ic  ap p earan ce  a re  p i lg r im s ,  th e m se lv e s  w an d erers  in  f a r
and d i s t a n t  p l a c e s ,  a l b e i t  by c h o ic e :
d ie  s e lb e n  w a llen d en  man 
d ie  tru o g e n  unde h a e te n  an 
lin k a p p e n  unde s o lh e  w a t, 
d iu  w a lla e re n  r e h t e  s t a t , 
und uzen an i r  w aete  
m erm uschelen g e n a e te
und vrem eder z e ic h e n  genuoc. (2629-2635)
He i s  d e s t in e d  t o  be  ou t o f  s te p  w ith  c o u r t ly  form  and t h i s  i s  
more t r u e ,  o f  c o u r s e ,  once I s o ld e  comes in to  h i s  l i f e .  The 
c lo th e s  he w ears on th e  second  v i s i t  t o  I r e l a n d  a re  an in d ic a t io n  
o f  w hat i s  to  come; h i s  h a t  i s  "gew orh t ze  vremedem p r i s e  in  
e n g e lo y s e r  w ise"  (8759) t h e  r e s t  o f  h i s  garm ents a lth o u g h  "vrem ede 
unde lo b e l i c h "  (11104) a re  " n ih t  von hove geben" t h e  g o ld  i s  
worked i n ,  " n ih t  in  d e r  hovemaze" (1 1 1 0 7 ).
N e v e r th e le s s  T r i s t a n  w an ts v e ry  much to  b e lo n g  in  c o u r t ly  
s o c i e ty ,  h i s  a n x ie ty  t o  f i t  in  b e in g  m a n ife s te d  in  th e  "v rem ed iu  
m aere"^  he t e l l s  th e  p i lg r im s  on a r r i v a l  in  C ornw all (2 6 9 4 ). I t  
f u r t h e r  m a n ife s ts  i t s e l f  in  th e  en th u s ia sm  w ith  which he th row s 
h im s e lf  i n to  p le a s in g  th e  c o u r t  :
^ h e  l i e  t h a t  he a c t u a l l y  b e lo n g s  t o  C ornw all b u t  has l o s t  h i s  
way w h ile  ou t h u n t in g .  T h is  c o n ta in s  a p ro p h e t ic  i r o n y ,  i t  i s  
in  th e  c o u rse  o f  h u n t in g , in  i t s  m e ta p h o r ic a l  s e n s e , t h a t  he 
f i n a l l y  ends up on th e  o u t s i d e ,  w here he s t a r t e d .
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e r  kunde und v o l t e  in  a l i e n  le b e n  : 
la c  h e n , t a n z e n ,  s in  g en , 
r i t e n ,  lo u f e n ,  s p r in g e n , 
zu h te n  unde s c h a l le n ,  
daz k under m it in  a l i e n . 
e r  l e b e t e ,  sw ie man v o l t e  
und a l s  d iu  ju g e n t s o l t e :  
sv es  i r  d e k e in e r  b eg an ,
daz hu o b er iem er m it im an . (3496-3504)
H is d e s i r e  to  s ta y  in  C ornw all w ith  Mark i s  s tr e n g th e n e d  
once he f in d s  ou t th e  e x te n t  o f  h i s  a l i e n a t i o n  from  th e  p e o p le  he 
h as f o r  so lo n g  c o n s id e re d ,  q u i te  w ro n g ly , h is  o n ly  l i v i n g  r e l a t i v e s ,  
He r e a c t s  w ith  shock t o  R u a l’ s r e v e l a t i o n  (4 l3 3 -4 l4 5 )  o f  th e  
u n u su a l p la c e  he has h e ld  w ith in  h i s  h o u s e h o ld (" T r is ta n  e r s c h ra c  
und sach  in  a n ,"  4 l4 6 ) and when he l e a r n s  t h a t  th e  c irc u m sta n c e s  
o f  h i s  c o n c e p tio n  and b i r t h  have p u t him f u r t h e r  o u ts id e  s o c ie ty  
he can n o t w a it  t o  f o rc e  an a d m iss io n  o f  a c c e p ta n c e  from  th e  o v e r­
lo r d  o f  P a rm en ie , som eth ing  he would have done much e a r l i e r  had 
he ]>ut known th e  t r u t h  (4436 f . ) .
M organ’ s r e f u s a l  t o  a c c e p t t h e  young man’ s c r e d e n t i a l s  c a u se s  
T r i s t a n  t o  k i l l  him ; a f t e r  t h i s  he  r e j e c t s  th e  b i r t h r i g h t  he  and 
h i s  com panions in  th e  q u e s t f o r  i d e n t i t y ,  " d ie  vremeden s o rg a e re "  
(554 o ) ,  have ta k e n  by fo rc e  and r a t h e r  th a n  f u r t h e r  o f fe n d  a 
p o s s ib ly  h o s t i l e  s o c ie ty  he r e tu r n s  t o  a p o s i t io n  w hich has n e v e r  
been in  d is p u te :
w eiz g o t da muoz e r  w id e r  v a rn :  
daz s o l  man ime b i l l i c h e n .  
e r  s o l  an e re n  r ic h e n  
und s t ig e n  an dem m uote .
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w il  ez s ic h  ime ze  gu o te  
und ouch ze  s a e ld e n  k e re n ; 
e r  s o l  wol a l l e r  e ren
b i l l i c h e  muoten unde g e m . ( 5670- 5677)
P a r a d o x ic a l ly  i t  i s  in  f a c t  h i s  "vrem ede" w hich has se c u re d
h is  p o s i t i o n  in  C ornw all up to  t h i s  p o in t :  M ark’ s huntsm en a re
g r e a t l y  im p re sse d  by th e  new , e x o t ic  s k i l l s  he im p a rts  t o  them ,
" f u r k ie "  and " c u r ie "  (2926-2995) (3 2 8 9 -3 3 1 7 ) ,and th e  n a r r a t o r
im p lie s  t h a t  he i s  a c c e p ta b le  a s  m a s te r  huntsm an by c o n fe r r in g
th e  t i t l e  upon him (3324) even b e fo re  th e  k in g  does (3 3 7 0 ). L ike
h i s  f a t h e r  b e f o re  him T r i s t a n  i s  d e s t in e d  t o  be th e  "vrem ede wunder"
o f  th e  C o rn ish  c o u r t .  H is p la y in g  and s in g in g  o f  new la y s  g a in s
him th e  p o s i t i o n  o f  "niuw e sp ilm an " (3563) and h i s  s k i l l  a t
f o re ig n  la n g u a g e s  amazes them  (3704 f . ) .
They cure unanim ous in  t h e i r  o p in io n  t h a t  he w i l l  "go f a r "  and
t h e i r  a p p ro v a l ,  a p p r o p r ia t e ly  enough , i s  e x p re s se d  in  te rm s  o f
what th e y  m ost adm ire  abou t h im , h i s  f o r e ig n e s s :
’ aZ ’ sp ra c h e n s  a l  gem eine 
g ro ze  unde c l e i n e ,
’de d iu n  duze a v e n tu re
s i  duze c r e a t u r e . . .  (3267-3270)
H is e x t r a o r d in a r y  s k i l l s  h e lp  to o  t o  e s t a b l i s h  h i s  r e l a t i o n s h i p  w ith
M ark, to  whom from  th e  b e g in n in g  he had f e l t  a  s p e c ia l  a t t r a c t i o n
( 3240- 3245) ,  and even t h a t  p a r t  o f  h i s  "vrem ede" w hich T r i s t a n  had
c o n s id e re d  so n e g a t iv e ,  h i s  b a s ta r d y ,  does n o t p re v e n t t h e i r  c lo s e n e s s :
T r i s t a n ,  ga  h e r  und k u sse  mich.’ 
und zw are , s o l t u  le b e n  und i c h ,  
i c h  w il  d in  e r b e v a te r  s in .  (4299-4301)
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A ll  t h i s  i s  t r u e  o f  h i s  r e l a t i o n s h i p  w ith  th e  I r i s h  c o u r t ;  
in  s p i t e  o f  th e  f a c t  t h a t  fo llo w in g  th e  d e a th  o f  M oro lt he i s ,  
t h e o r e t i c a l l y ,  as unwelcome t h e r e  as  th e  "vrem eder d i e t , "  th e  
I r i s h ,  w ere in  C o rn w a ll, h i s  m usic b r in g s  him fa v o u ra b le  a t t e n t i o n  
on h i s  a r r i v a l  in  D u b lin  (7 5 1 3 -7 5 2 3 ); h i s  g i f t  f o r  f o re ig n  
lan g u a g e s  i s  a p p r e c ia te d  by  th e  t u t o r  o f  th e  queen who s h a re s  i t  
(7704) and th e  queen makes i t  a  s p e c i a l  c o n d it io n  o f  h i s  cu re  
t h a t  he s h a re  h i s  o th e r  rem a rk ab le  t a l e n t s  w ith  h e r  d a u g h te r  
(T 8 5 1 -7 8 5 9 ).
I t  i s  th u s  a  p r e c o n d i t io n  o f  h i s  a c c e p ta n c e  h e re  to o ,  a s  in
C o rn w a ll, t h a t  he s h a re  an a l i e n ,  e x o t ic  t a l e n t  w ith  th e  s o c ie ty
in to  w hich he w ish es  t o  move. The "v rem ed iu  n o t e l i n ,  d iu  n iem er
v rem eder kunden s in "  (8059 f , ) ,  ta u g h t  by T r i s t a n  t o  I s o ld e ,  a re
a  l e s s  a g r e s s iv e  e q u iv a le n t  t o  t h e  "vremedem hom done" (3248)
w ith  w hich he made h i s  e n t r y  t o  th e  c o u r t  o f  C o rn w all, th e
" m o r a l i t é i t "  w hich goes w ith  them  e n s u re s  a l l - r o u n d  a c c e p t a b i l i t y :
i r  l e r e  h a t  gem eine
m it d e r  w e rld e  und m it g o te .
s i  l e r e t  uns in  i r  g eb o te
g o te  unde d e r  w erld e  g e v a l l e n . . .  (8010-8013)
So f a r  i t  has  been seen  t h a t  in  i t s  a p p l i c a t io n  t o  T r i s t a n  
even from  th e  b e g in n in g  th e  e p i th e t  "vrem ede" h as b o th  p o s i t i v e  
and n e g a t iv e  a s s o c ia t io n .  Those a l i e n  a t t r i b u t e s ,  o c c u r r in g  so o f te n  
in  co m b in a tio n  w ith  such p o s i t i v e  p h ra se s  as " p r i s e "  (2 5 3 9 , 4709, 
8759) " lo b e l i c h "  ( l l l O b ) ,  "g u o t ze  lo b en e"  (2 9 3 0 ) , "w under" (U893i
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" W underlich" (15802) and " m e is te r s c h a f t"  (664 o ) , and w hich have 
g a in e d  him so much fa v o u ra b le  a t t e n t i o n ,  have been a c q u ire d  alw ays 
a t  t h e  c o s t  o f  c lo s e  p e r s o n a l  r e l a t i o n s h i p s .
T r i s t a n ’ s "v rem ed iu  sp ra c h e "  have been  g a in e d  away from  th e  
o n ly  home and fa m ily  he has e v e r  known and h is  "vrem ede z a b e l -  
w o r te l in "  a re  r e s p o n s ib le ,  a lo n g  w ith  h is  o th e r  s tr a n g e  g i f t s ,  
f o r  h i s  a b d u c tio n  from  t h a t  home; on th e  o th e r  hand a l i e n a t io n  
from  one s e t  o f  r e l a t i o n s h i p s  h as  b ro u g h t him s u c c e ss  in  o th e r s  : 
b e in g  cu t o f f  from  h i s  "w anbruoder" and h i s  "v a te rw an "  has 
b ro u g h t him a  new " e r b e v a t e r . "  T h is  p a rad o x  and am b iv alen ce  can 
be seen  t o  ru n  th ro u g h  a l l  o th e r  o c c u rre n c e s  o f  "vrem ede" in  th e  
w ork , t o  end in  T r i s t a n ’ s f i n a l  a l i e n a t i o n  from  b o th  Mark and 
I s o ld e  o f  I r e l a n d .
The p o in t  a t  w hich T r i s t a n ’ s "vrem ede" b e g in s  d e c id e d ly  t o  
have a  n e g a t iv e  e f f e c t  in  C ornw all i s  a n t i c ip a t e d  in  a b s t r a c t i o n  
in  t h e  l i t e r a r y  e x c u r s u s ;  t h i s  a p p r o p r ia te ly  enough marks th e  
t u r n in g  p o in t  in  T r i s t a n ’ s c a r e e r  when he s to p s  b e in g  th e  a r t i s t  
in  r e s id e n c e  a t  M ark’ s c o u r t  and b e g in s  t o  e x e r c is e  th e  e le m e n ta l  
pow ers w hich f o r  so lo n g  have l a i n  dorm ant w ith in  him . In  th e  
e x c u rsu s  t h e  n a r r a t o r  speaks o f  "v rem eder l i u t e  m aeren" (4850) 
and "Vremede" in  t h i s  ca se  h as  p o s i t i v e  f o rc e  b e in g  u se d  in  
co m b in a tio n  w ith  " p r i s e "  (4709) and "w under" (4 8 9 3 ).
The " l i u t e "  r e f e r r e d  t o  a re  p o e ts  o f  whom th e  n a r r a t o r
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e x p re s s e s  a p p ro v a l:  B i lk e r  von S te in a c h  " d iu  s in e n  w ort s i n t  
l u s sam" (4 6 9 3 ) , " e r  h a t den wunsch von w ort en" (4 6 9 8 ); H e in r ic h  
von V e ld ek e , "w ie wol sa n g e r  von m innen" (4728) and Reinm ar 
th e  N ig h t in g a le  who: " a l l e r  doene h o u b e t l i s t  v e r s i g e l t  in  i r  
zungen t ru o c "  ( 4 7 8 2 f . ) ,A l l  th e s e  s h a re  th e  l i n g u i s t i c  s k i l l s  and 
m u s ic a l t a l e n t s  o f  th e  "vrem ede" o f  C o rn w a ll, T r i s t a n .
They a ls o  s h a re  w ith  him th e  c h a r a c t e r i s t i c  o f  a l l  g i f t e d
p e o p le ,  t h a t  th e y  expose  th e  in a d e q u a c ie s  o f  a l l  a round  th em , as
th e  n a r r a t o r  p o in t s  out :
ic h  s ih e  und han b iz  h e r  gesehen
so manegen schone redenden  man,
daz ic h  des n i h t  g ered en  k a n ,
ezn dunke m ich da w id e r e in  w in t ,
a l s  nu d ie  l i u t e  re d e n de s i n t :
man s p r i c h e t  zu  so  r e h te  w o l,
daz ic h  von grozem  r e h te  s o l
m in er w o rte  nemen war
und se h e n , d azs a l s o  s in  g e v a r ,
a l s  ic h  w o I te ,  daz s i  w a e r e n . . .  (4840-4849)
T r i s t a n ’ s s k i l l s  have g a in e d  him a fa v o u re d  p o s i t io n  a t  c o u r t
and Mark h as  c h a r a c t e r i s e d  him v e ry  much as does th e  n a r r a t o r
th e s e  "v rem ede"Y
’ s e h t ’ sp ra c h  daz g e s in de
’g o t d e r  h a t  d isem  k in de
u f  r e h t e  w u n n ec lich ez  leb e n
s in e r  genaden v i l  gegeben.’ ’ (3685-3688)
Der kunec s p ra c h : ’T r i s t a n ,  h o e re  h e r :  
an d i r  i s t  a l l e z ,  des ic h ^ g e r ;  
du k a n s t a l l e z ,  daz ic h  w i l :
J a g e n , s p ra c h e ,  s e i t s p i l .
nu s u ln  ouch w ir  g e s e l le n  s i n . . .  (3721-3725)
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H is "w ild e "  t h a t  p a r t i c u l a r  l e v e l  o f  p r im i t iv e  adequacy in  
d e a l in g  w ith  M o ro lt ,  w hich to o k  him t o  f u r t h e r  su c c e ss  in  I r e l a n d ,  
p ro v o k es  from  M ark’ s b a ro n s  a r e a c t io n  s im i l a r  to  th e  one m en tio n ed  
by th e  b a r r a t o r  in  th e  e x c u r s u s ;  th e y  c o n se q u e n tly  accu se  him 
o f  d e r iv in g  h i s  pow ers from  m a g ic a l so u rc e s  and t h e i r  h o s t i l i t y  
t o  h i s  "vrem ede" le a d s  them  t o  i n s i s t  on h i s  rep lacem en t as  h e i r  
by t h e  o n ly  o th e r  a l i e n  and e x o t ic  e lem en t in  t h e  w ork, nam ely 
I s o ld e  whose o u ts ta n d in g  s k i l l s  d e r iv e  from  T r i s t a n  ( 8 0 5 4 - 8089) .
Once a g a in  th e  p a rad o x  in h e r e n t  in  T r i s t a n ’ s "vrem ede" has
b ro u g h t about s e p a r a t io n  and a l i e n a t i o n .  Even more i r o n i c a l l y
i t  was he who b ro u g h t t h e  word abou t I s o ld e  t o  th e  c o u r t  and i t
i s  he and he a lo n e  who i s  c a p a b le  o f  g a in in g  p o s s e s s io n  o f  h e r
f o r  them ; as  th e y  a r e  q u ic k  to  acknow ledge :
Des küneges r a t  sp ra c h  a b e r  do;
’h e r r e ,  g ev u eg e t i r z  a l s o ,
daz min h e r  T r i s t a n ,  d e r  h ie  s t a t ,
d e r  da ze  hove kunde h a t ,
iu w er b o t es  c h a f t  da w erben w i l ,
so i s t  ez a l l e z  an e in  z i l
und an e in  s ta e te z  ende b r a h t .
d e r  i s t  w ise  und w ol bedah t
dnd s a e l i c  z a l i e n  d in g e n ;
d e r  mag ez zende b r in g e n :
e r  kan i r  a l l e r  sp ra c h e  w ol;
e r  e n d e t ,  swaz e r  enden s o l . ’ (8523-8534)
and by now T r i s t a n  i s  e a g e r  t o  u se  any o p p o r tu n i ty  t o  s e c u re  a
p o s i t i o n  in  C ornw all w hich he se e s  a s  o th e rw ise  u n te n a b le  ( 856I -
8566) (8 4 2 4 -8 4 3 2 ).
96
At t h i s  p o in t  th e  f u l l  s ig n i f i c a n c e  o f  th e  a l i e n a t i n g  e lem ent 
w ith in  "vrem ede" becomes a p p a r e n t ,  f o r  th e  c lo s e r  T r i s t a n  g e ts  
t o  I s o ld e  and c o n se q u e n tly  com ple te  " w i ld e " ,  th e  f u r t h e r  he 
d e p a r ts  from  Mark and v ic e  v e r s a .  The o n ly  way t o  p re v e n t 
a l i e n a t i o n  from  Mark and th e  s o c ie ty  he heads i s  t o  c o n ta in  and 
su p p re s s  th e  w ild  p a s s io n  by means o f  c o n tin u in g  "v rem ed e ,"  in  
i t s  new s e n s e ,  w ith  r e g a rd  t o  I s o ld e .  A f te r  th e  adven t o f  
I s o ld e  th e  p re p o n d e ra n t u sag e  o f  th e  a d je c t iv e  w ith  r e g a rd  t o  
T r i s t a n  and h i s  am b iv a len t g i f t s ,  i s  r e p la c e d  by th e  more f re q u e n t  
u se  o f  t h e  noun "vrem ede" t o  d e s c r ib e  th e  new s t a t e  i n to  w hich th e  
a s s o c ia t io n  o f  th e  lo v e r s  p lu n g e s  them .
T h is  i s  a n o th e r  exam ple o f  t h e  k in d  o f  w o rd -p lay  w hich 
Myska i d e n t i f i e d  in  G o t t f r i e d ’ s w ork , nam ely th e  r e p e t i t i o n  o f  
w ords w hich have th e  same form  b u t d i f f e r e n t  m ean in g s; he q u o ted  
as  an exam ple :
S i d u n k e t sc h o e n e r s i t  dan e .
d a  von so t i u r e t  minnen e .
d iu h te  m inne s i t  a l s  e ,  ^
so ze g ie n g e  s c h ie r e  minnen e . (11871-118t 4)
The exam ple u n d er d is c u s s io n  i s ,  how ever, one w h ich , l i k e  th e
in s ta n c e  o f  th e  w o rd -p la y  on " w i l t "  and i t s  c o g n a te s  d is c u s s e d  in
th e  l a s t  c h a p te r ,  e x te n d s  a c ro s s  th e  w hole w ork.
A f te r  th e  d r in k in g  o f  th e  p o t io n  th e  noun "vrem ede" r e f e r s
^"D ie W o rtsp ie le  in  G o t t f r i e d s  von S tra s s b u rg  ’T r i s t a n ’" ,  p . 13.
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t o  th e  a l i e n a t i o n  and s e p a r a t io n  o f  T r i s t a n  and I s o ld e  ( 11901,
12037, 12376 , 14301) ,  o f  T r i s t a n  from  M ark/M arj odo ( 13626) ,  
o f  I s o ld e  from  Mark (1 3 9 2 3 ), and t o  T r i s t a n ’ s f i n a l  d e p a r tu re  
from  C ornw all (1 7 8 5 3 , 184 2 4 ). Any f u r t h e r  o c c u rre n c e s  o f  t h e  
a d je c t iv e  r e f e r  d i r e c t l y  t o  th in g s  co n n ec ted  w ith  t h e  s e p a ra t io n  
o f  t h e  l o v e r s : T r i s t a n  banned from  t h e  women’ s q u a r te r s  ( l4 4 2 0 ) , 
P e t i t c r e i u  ( 15819 , 15838, 15865 , 1 5 8 0 2 ), th e  s tr a n g e  h a r t  
( 17293 , 17312) ,  th e  p o s i t i o n  o f  t h e  lo v e r s  in  t h e  cave ( l 7 4 l l ) ,  
T r i s t a n  in  h i s  f i n a l  e x i l e  ( I 828I ,  19495) and T r i s t a n  w ith  h i s  
new lo v e  in  A rundel (1 9 4 3 1 ).
The n e g a t iv e  im p l ic a t io n s  w hich "vrem ede" b e g in s  t o  have
f o r  them  a f t e r  th e y  d r in k  th e  p o t io n  a re  p r e s e n te d  in  a b s t r a c t i o n
in  th e  w o rd -p lay  in  a  f o r e ig n  lan g u ag e  w hich h e ra ld s  th e  aw akening
c o n sc io u sn e s s  o f  t h e i r  lo v e :
Der Minnen v e d e r s p i l  I  s o t ,
’ lam e ir*  sp ra c h  s i  ’daz i s t  min n o t ,  
la m e ir  daz sw a e re t m ir den m uo t, 
la m e ir  i s t ,  daz m ir l e i d e  t u o t . ’ 
do s i  la m e ir  so d ic k e  s p ra c h , 
e r  b e d a h te  unde b esach  
a n c lic h e n  unde c le in e
des s e lb e n  w o r te s  m eine . (11985-11992)
The ju x t a p o s i t i o n  o f  th e  f o r e ig n  word " la m e ir"  w ith  " b i t t e r "  and 
" la m e ir"  w ith  "m innen" (11994-5 ) r e c a l l s  th e  " l i e p " - " l e i t "  m o ti f  
o f  t h e  p ro lo g u e ;  i t  a l s o  a n t i c i p a t e s  th e  p a r t i c u l a r  dilemma i n to  
w hich t h e i r  lo v e  w i l l  l e a d  once th e y  w i l l  g e t  t o  C o rn w all, "vrem ede" 
( 11901 , 12376) betw een them  i s  u n a c c e p ta b le  and th e y  can o n ly
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be happy when i t  i s  b a n ish e d :
Do d ie  g e l ie b e n  u n d er in
b e id e  e rkanden  e in en s i n ,
e in  h e rz e  und e in e n  w i l l e n ,
ez begunde in  b e id iu  s t i l l e n
und o f f e n en i r  ungemach.
ie tw e d e re z  sach  unde sp ra c h
daz an d e r b e l t l i c h e r  an :
d e r  man d ie  m ag e t, d iu  mag e t  den man.
vrem ede u n d e r in  d iu  was do h in  :
e r  k u s te  s i  und s i  k u s t  i n . . .  (12029-12038)
But t h i s  t a k e s  p la c e  on th e  s e a  w h ich , as was p o in te d  ou t in  th e
p re v io u s  c h a p te r ,  i s  by d e f i n i t i o n  unc o u r t ly  o r  e x t r a - c o u r t l y ;
th e y  a re  on t h e i r  way t o  a v e ry  d i f f e r e n t  e lem ent in  w hich th e
c o n n o ta t io n s  o f  th e  noun as  a p p l ie d  t o  t h e i r  s i t u a t i o n  w i l l  be
changed r a d i c a l l y .  T r i s t a n  h as n o t y e t  r e a l i s e d  t h i s  when he
t e l l s  I s o ld e  o f  C o rn w all: i r o n i c a l l y  t h e  noun he u se s  s t i l l  h as
th e  p le a s a n t  and d e s i r a b l e  c o n n o ta t io n s  i t  once h e ld :
’N ein schoene  I s o t ,  g eh a b e t iu c h  w ol:
j a  muget i r  m ic h e l g e rn e r  s in
in  vrem ede e in  r i c h i u  k u n ig in
dan in  d e r  kunde arm unde swach:
in  vremedem la n d e  e re  unde gemach
und scheme in  v a t e r  r i c h e ,
d iu  sm eckent u n g e l i c h e . ’ (11592-11598)
Once in  C o rn w all, how ever, th e y  d is c o v e r  t h a t  t h e i r  in tim a c y
can o n ly  be m a in ta in e d  a t  th e  c o s t  o f  fo rm er a s s o c ia t io n s .
B rangaene i s  th e  f i r s t  o f  t h e s e ,  she pays f o r  h e r  p a r t  in  
t h e  a f f a i r  by f a l l i n g  v ic t im  t o  t h e  new "v rem ed e ,"  in  t h i s  c a se  
fo re ig n  k n ig h ts  h i r e d  by I s o ld e  to  k i l l  h e r  ( l2 T l4 ) .  T hese ta k e  
h e r  f a r  away from  c o u r t  t o  t h a t  a r e a  d e s ig n a te d  f o r  unc o u r t ly
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d e e d s ; " in  d ie  w u este  und in  d ie  w ild e"  ( 12769) .  The a tte m p t on 
h e r  l i f e  i s  th e  f i r s t  i n d i c a t io n  o f  how f a r  o u ts id e  th e  c o u r t ly  
sp h e re  t h e i r  a f f a i r  can ta k e  them ; i t  i s  a ls o  an i n d ic a t io n  o f  
th e  f a c t  t h a t  th e y  a re  n o t p re p a re d  to  s u f f e r  th e  consequences 
o f  d is c o v e ry  o f  t h e i r  lo v e  i f  th e y  can av o id  i t .
But i t  i s  in  th e  r e l a t e d  sym bols o f  th e  dog P e t i t c r e i u  
and th e  h a r t  t h a t  th e  e s s e n t i a l  dilemma o f  th e  l o v e r s ’ e x is te n c e  
in  C ornw all i s  c o n ta in e d . The dilem m a was in c ip i e n t  from  th e  
tim e  T r i s t a n  f i r s t  s e t  f o o t  in  C o rn w all; t h e  h a r t  on w hich he 
f i r s t  d e m o n s tra te d  h i s  s k i l l s  to  th e  c o u r t  b e lo n g s ,  as  t h e  l a s t  
c h a p te r  show ed, t o  an a r e a  ^ i c h  w i l l  l e a d  to  a l i e n a t i o n  from  
Mark and from  I s o l d e ,  nam ely th e  a r e a  o f  th e  hun t o f  lo v e .
W ith in  t h e  m etaphor T r i s t a n  i s  t h e  hun tsm an , I s o ld e  f i r s t
h is  q u a r ry  and th e n  t h a t  o f  h i s  m a s te r ,  and th e  lo v e  o f  T r i s t a n
and I s o ld e  in  th e  w ild e rn e s s  i s  t h e  consumm ation o f  th e  h u n t ,
th e  " b a s t " .  The m etaphor i s  e x p la in e d  in  th e  scene  in  w hich M ark,
l e d  by h i s  hun tsm an , em barks f i n a l l y  in  p u r s u i t  o f  th e  " b a s t , "
th e  h a r t  o f  th e  w i ld e r n e s s .  The re a so n  f o r  th e  h u n t i s  s p e c i f i c a l l y
i d e n t i f i e d  w ith  h i s  co n cern  abou t h i s  w ife :
d e r  t r u r e g e  Marker
e r  t r u r e t e  s ta r k e
umbe s in  e re  und umb s in  ^rip.
im begunde muot unde l i p
von ta g e  ze ta g e  sw aeren ,
e re  unde guo t unm aeren.
sus g e r e i t  e r  in  den s e lb e n  t a g en
in  d is e n  s e lb e n  w a it  jag en
und me durch  s in e  t r i u r e
dan du rch  k e in  a v e n t iu r e .  (17277-17286)
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H is r i v a l r y  w ith  T r i s t a n ,  t h e  huntsm an, i s  in d ic a te d  by th e  f a c t  
t h a t  th e y  a re  p u rsu in g  t h e  " b a s t"  in  th e  same a r e a ,  in  t h e  
v i c i n i t y ,  o f  th e  c a v e , and a t  th e  same tim e  ( 17275- 1728^1 ,*
17242- 17268) .
M ark 's  i n i t i a l  re a so n  f o r  em barking on th e  h un t was i d e n t i f i e d
w ith  h i s  w if e ;^  once he em barks on i t ,  how ever, h i s  q u a r ry  becomes
i d e n t i f i e d  w ith  b o th  o f  th e  lo v e r s .  The w hole sequence o f  e v e n ts
in  t h i s  scen e  i s  a r ra n g e d  so t h a t  t h e  lo v e r s  and th e  h a r t  become
in te rc h a n g e a b le  as  o b je c ts  o f  t h e  c h a se . I t  i s  th e y  who ta k e
f r i g h t  once Mark h as  moved th e  h a r t  (17318-17326) and when h i s
huntsm an fo llo w s  th e  t r a i l  o f  t h e  h a r t  i t  le a d s  d i r e c t l y  t o
" T r i s t a n des p la in e "  (17346) w here:
Des s e lb e n  m orgens was T r i s t a n  
und s in  g e s p i l  g e s l ic h e n  dan 
b ih an d en  gevangen 
und kamen h in  gegangen
v i l  v ruo  und in  dem to u w e .. .  (17347-17351)
J .  R a th o fe r^  h as p o in te d  ou t th e  f a c t  t h a t  th e  word " g e s p i l "  
i s  th e  t e c h n ic a l  te rm  f o r  th e  m ate o f  th e  h a r t  and i t  i s  d o u b t le s s
^U nlike  h i s  so u rc e  in  w hich i t  i s  m ere ly  s t a t e d  t h a t  t h i s  was 
M ark 's  custom , R. G ru e n te r ,  "D er 'v rem ede h i r z ' , "  p . 235.
^He q u o te s  K. L in d n e r , D ie Lehre von den Z e ichen  des H irsc h e s  
" d a s  w i ld te s  b e t t  i s t  schm ahl und k u rz  und l i g e t  n ic h  g ern  a l l e i n .  
en tw ed er es  l i g e t  s e in  k in d t  o d e r  s e in  g e sp u le  bey  i h r , ” (p . 1 6 6 , 
n o te  127) ,  "D er 'w u n d e rb a re ' H irsc h  d e r  M in n e g ro tte ,"  p . 34.
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w ith  f u l l  know ledge o f  t h i s  t h a t  G o t t f r i e d  u ses  i t  h e re .  The 
h u n te r ,  in  any c a s e ,  i d e n t i f i e s  b o th  s e t s  o f  f o o tp r i n t s  a s  th o s e  
o f  t h e  an im al he se ek s  (1 7 4 2 0 -1 7 4 2 5 ), fo llo w s  them " b iz  h in  an 
d e r  f o s s iu r e n  t u r "  (17427) w here he f in d s  "daz g e s in de d e r  m inne; 
niw an e in  wip und e in e n  man" (17438 f . ) .
In  t h e  Saga th e  s ig n i f i c a n c e  o f  th e  h a r t  i s  ex h au s ted  in  i t s
e p ic  f u n c t io n ,^  i t s  f l i g h t  le a d s  to  th e  d is c o v e ry  t o  Mark o f
th e  cave w hich i s  o th e rw ise  so  d i f f i c u l t  o f  a c c e s s .  In
G o t t f r i e d 's  v e r s io n ,  how ever, i t s  s ig n i f i c a n c e  i s  g r e a t ly  e x ten d ed
by means o f  t h e  change in  i t s  e p i th e t  from  " g e w a ltig "  t o  "vrem ede"
( 17293) ;  i t  i s  from  t h i s  p o in t  o f  view  t h a t  i t s  a s s o c ia t io n  w ith
th e  lo v e r s  and t h e i r  lo v e  i s  so  im p o rta n t t o  t h i s  ex am in a tio n  f o r
th e  e p i t h e t  "vrem ede" i s  seen  in  th e  c a se  o f  th e  an im al t o  have a l l
3
th e  am b iv a len ce  as t h a t  a p p l ie d  t o  T r i s t a n  and I s o ld e .
The h a r t  i s  a l i e n  and a t t r a c t i v e  as th e y  a r e ,  s h a r in g  w ith  
them  th e  w h ite n e s s  and p u r i t y  o f  t h e i r  b e a u ty  and t h a t  found in  
t h e i r  cave o f  lo v e  (3 3 3 9 , 3552, 6066, 17295)^ ; R a th o fe r  s e e s  th e  
an im al a s  a  u n ic o r n ,  sy m b o lis in g  th e  p e r f e c t  un ion  w hich th e y
 ^R a th o f e r ,  "D er 'w u n d e rb a re ' H irsc h  d e r  M in n e g ro tte " , p . 31
^ c f .  G ru e n te r ,  p . 235 . , "D er 'v rem ede h i r z ' " ,
^ I b id  p . 2 35 . "Das Vremede das W underbare des H irsc h e s  
i s t  e s  was d ie  V erfo lg u n g  zu e in e r  mehr a l s  ja g e r is c h e n  L e id e n sc h a f t 
s t e i g e r t ."
^ h e  a p p l i c a t io n  o f  th e  e p i t h e t  " b la n c "  i s  r e s t r i c t e d  t o  th e s e  
t h r e e .
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e x p e r ie n c e  in  t h e  w i ld e r n e s s :  " in  d e r  h e rm a p h ro d itisc h e n  G e s ta l t  
des 'vrem eden h i r z e s '  bekommt d ie  e b e n f a l l s  in  d e r  T reue  
g rundende E in h e i t  T r i s t a n s  und I s o ld e s  i h r  le b e n d ig e s  Sym bol;"^  
t h e r e  i s  no doubt t h a t  i n t e r e s t  in  t h i s  r e p la c e s  th e  i n t e r e s t  
o f  M ark 's  c o u r t  in  T r i s t a n 's  i n i t i a l  "v rem ede".
I t  i s ,  how ever, t h e  n e g a t iv e  s id e  o f  t h e i r  lo v e  t h a t  th e  
"vrem ede" o f  th e  h a r t  most a p t ly  r e p r e s e n t s .  The ominous con­
seq u en ces  o f  th e  p u r s u i t  o f  t h e  h a r t  a r e  p re lu d e d  from  th e  f i r s t  
moment o f  T r i s t a n 's  a r r i v a l  in  C o rn w all. The "vrem edez j a g e l i e t "  
w ith  w hich T r i s t a n  makes h i s  e n t r y  h as  th e  e f f e c t  o f  s t r i k i n g  
t e r r o r  in to  th e  h e a r t s  o f  a l l  who h e a r  i t :
Der kunec und a l  d iu  h o v e d ie t ,
do s i  daz vrem ede j a g e l i e t
g e h o r te n  und vernam en,
s i  e r s c h ra k e n  unde erkamen
v i l  in n e c l ic h e  s e r e ,
wan ez da v o r  n ie  m ere
da ze hove w art vem om en.
nu was d iu  r o t  t e  ie z u o  komen
v u r den p a la s  an d ie  t u r :
da was v i l  in g e s in d e s  v u r
g e lo u fe n  du rch  den h o rn s c h a l;
s i  nam g ro z  w under lib er a l ,
waz des g e s c h e l le s  w aere . (3223-3235)
The f e a r  a b a te s  somewhat when i t  i s  d is c o v e re d  t h a t  th e  new­
comer i s  a  f o u r te e n - y e a r - o ld  boy an d , as  th e  m etaphor o f  t h e  
h u n t u n f o ld s ,  and as  t h i s  c h a p te r  w i l l  show, t h e i r  f e a r s  p rove  
u l t im a te ly  u n j u s t i f i e d .
^ R a th o fe r ,  p i 1*1.
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F or h i s  p a r t  T r i s t a n  seems t o  fo re s e e  th e  consequences
t o  him o f  r i v a l r y  w ith  Mark and on th e  o c c a s io n  when he and
Mark embark to g e th e r  in  p u r s u i t  o f  th e  h a r t ,  he t r i e s  t o  w ith d raw :
'n e in  h e r r e ,  ezn mac so n i h t  ergan*
sp ra c h  a b e r  d e r  h o fsch e  T r i s t a n  
'h e i z e t  d ie  je g e r e  k e re n  d an , 
d ie  s u ln  d ie  w a r te  sazen
und s u ln  von ru o re  la z e n :
d ie  e rk e n n e n t h ie  ze  la n d e  s ic h  
und w iz ze n t m ic h e l baz dan ic h  
wa d e r  h i r z  h in  z iu h e t  
und v o r  den hunden v l i u h e t ;  
d ie  e rk e n n e n t d ie  g e le g e n h e i t  
so b in  i c h ,  d e r  h ie  n ie  g e r e i t ,  
und b in  m i t a l l e  e in  vrem ede k n e h t . '
*daz w eiz g o t ,  T r i s t a n ,  du h a s t  r e h t * (3426-3438)
The new " je g e r m e is te r "  d o e s , how ever, know more abou t such 
th in g s  th a n  th e  p e o p le  o f  C ornw all and a f t e r  th e  p o tio n  th e  con­
seq u en ces  o f  th e  h un t can n o t be a v o id ed  any lo n g e r .  T hese 
con seq u en ces  a r e  a n t i c i p a t e d  in  a  scen e  w hich p a r a l l e l s  t h a t  in  
w hich M ark 's  huntsm an fo llo w s  th e  t r a i l  o f  th e  h a r t  and r e v e a ls  
to  him th e  cave o f  lo v e .
At th e  same tim e  a t  w hich T r i s t a n  " s i c h e r  s in e r  d in g e"
( 13491) ,  i s  s l ip p in g  o u t o f  t h e  p a la c e  "an  s in e  s tr ic h w e id e "
( 13487) on h i s  way t o  I s o l d e ,  M arjodo has h i s  dream ; when th e  
dream  re a c h e s  t h e  c lim ax  a t  w hich th e  b o a r  b re a k s  down t h e  door 
t o  th e  k i n g 's  cham ber and s o i l s  h i s  b e d , t h e  dream er awakes and 
lo o k s  a ro u n d  f o r  T r i s t a n .  F in d in g  him gone he fo llo w s  th e  t r a c k s  
t h e  l a t t e r  h as  l e f t  in  t h e  snow o u ts id e ;  th e s e  le a d  him "unz an
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d e r  kem enaten t ü r "  (13564-13572) w here he e n te r s  and f e e l s  h i s
way a lo n g  th e  w a l l  in  th e  d a rk :
b iz  e r  z i r  b e id e r  b e t t e  kam,
s i  b e id iu  sam et d a r  an vem am
und h o r te  a l  i r  g e le g e n h e i t ,  (13593-13595)
The consequence o f  t h i s  i s  a l i e n a t i o n  o f  T r i s t a n  and th e
man who was once h i s  c lo s e  companion and f r i e n d :
e r  sw eic und j e n e r  sw e ic ,
daz i r  dew eder n ie  w ort g e s p ra c h ,
daz in  doch s e l t e n  e g eschach
und des e w ar en ungewon.
von d i r r e  vrem ede und h ie  von
so sach  im T r i s t a n  daz wol a n ,
daz e r  e tesw az h ie  van
arcw ande in  sinem  m uo te ,
und h a e te  s in e  h u o te
an re d e  und an g e la z e
in  b e z z e r r e  m aze,
d an n er e m ales  t a e t e .  (13622-13633)
T h is  i s  fo llo w e d  by t h e  tem p o ra ry  e s tran g em en t o f  I s o ld e  and 
Mark (13923) an d , f u r t h e r  t o  t h e  p o i n t ,  by th e  a tte m p t on th e  
p a r t  o f  t h e  k in g  t o  im pose a  s im i l a r  a l i e n a t io n  on th e  lo v e r s .  
T h is  i s  th e  o n ly  way in  w hich Mark can d e m o n s tra te  how d e s i r a b le  
I s o ld e  i s  t o  h im ; th e  o n ly  tw o r e f e r e n c e s  t o  th e  v e rb  "vrem eden" 
in  th e  work a p p ly  t o  Mark as  t h e  ag en t o f  what i s  u n d e s ir a b le  to  
them .
I s o ld e  t o  und w is te  ic h  es  g e w is h e i t ,
Mark: a l s  i r  m ir h ab e t v u r g e l e i t ,
daz i r  m ir  w o l te t  vrem eden d a z ,
. dem ic h  w aere g e h a z , 
so e rk a n d ic h  an dem m aere , 
daz ic h  i u  l i e p  w aere . ( l4 l7 9 - l4 l8 4 )
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Und Marke e n s tu o n t s ic h  a l  z eh an t
und kos wol an in  b e id e n ,
i r  vrem eden unde i r  sch e id en
daz in  daz an i r  h e rz e  g ie ;  ( i 43 4 4 - i 434t )
In  s p i t e  o f  t h e  c lo s e  v e r b a l  and s t r u c t u r a l  p a r a l l e l s  
betw een th e  scen e  d e p ic t in g  th e  p u r s u i t  o f  th e  h a r t  in  th e  
w ild e rn e s s  and t h a t  in  w hich M arjodo dream s o f  th e  b o a r ,  t h e r e  
a re  some fu n d am en ta l f u n c t io n a l  d i f f e r e n c e s  betw een them  w hich 
a re  a l l  im p o rta n t t o  th e  i n t e r p r e t a t i o n  o f  th e  e x a c t s i g n i f i ­
cance o f  th e  s tr a n g e  h a r t .  Such d i f f e r e n c e s  o u t l in e  tw o con­
t r a s t i n g  v iew s o f  th e  r i v a l r y ,  t h a t  h e ld  by Mark and t h a t  h e ld  
by T r i s t a n .
I t  i s  n o t  d i f f i c u l t  t o  i d e n t i f y  th e  a t t i t u d e  o f  Mark b eh in d  
M arjodo*s dream . The l a t t e r  i s  a  b a r e ly  c o n c e a le d  a l t e r  ego 
o f  th e  k in g  and i s  i d e n t i f i e d  e lse w h e re  in  t h e  work w ith  th e  
l a t t e r * s  j e a lo u s y  ( 15686) and h o s t i l i t y  t o  T r i s t a n .  As such  
i t  i s  n o t s u r p r i s in g  t h a t  h i s  v iew  o f  t h e i r  r e l a t i o n s h i p  and
T r i s t a n 's  w ith  I s o ld e  sh o u ld  be so " b o o r is h ."  The k in g  a lo n e  i s
seen  t o  be r e s p o n s ib le  f o r  th e  p r o je c t io n  o f  such  an image o n to  
T r i s t a n  w hen, on t h e  l a t t e r ' s  e n t r y  i n t o  th e  w o rld  o f  k n ig h th o o d , 
he g iv e s  him th e  i n s i g n i a  o f  t h e  b o a r  t o  b e a r  on h i s  s h ie ld .
^C are i s  ta k e n  t o  p o in t  out th e  e x a c t n a tu r e  o f  th e  r e l a t i o n s h i p  
o f  T r i s t a n  and M arjodo (13472-13479) b e f o re  t h e i r  e s tra n g e m e n t, 
i t  i s  in  f a c t  t h e  same as  t h a t  he fo rm e rly  had  w ith  M ark; c lo s e  
in tim a c y  m arked by  th e  t e l l i n g  o f  s t o r i e s  l a t e  a t  n ig h t  in  
t h e i r  sh a re d  s le e p in g  q u a r te r s  (3652-3655)*
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T r i s t a n ,  how ever, knows n o th in g  o f  such an a n im a l: he 
h as  from  th e  f i r s t  t r i e d  t o  te a c h  h i s  h u n tin g  com panions o f  
C ornw all t o  t r e a t  th e  o b je c t  o f  t h e i r  p u r s u i t  n o t "a lsam  e in  
sw in" ( 2791) a s  was t h e i r  custom  b e f o re  he a r r i v e d ,  b u t w ith  a l l  
th e  c o n s id e ra b le  c a re  and d e l ic a c y  i t s  e x t r a o rd in a r y  n a tu r e  
dem ands. ^ The scen e  in  t h e  w ild e rn e s s  th u s  p ro v id e s  a  c o r r e c t iv e  
t o  M ark 's  d i s t o r t e d  v iew ; h e re  he se e s  n o t th e  a g r e s s iv e ,  b r u te  
f o rc e  "schum ende unde w etzende und s ic h  ze  w ige s e tz e n d e "  (13517 P*) 
whose s u p e r io r  p o te n c y  h a s  ta k e n  o v e r  h i s  w if e ,  b u t a  v e ry  d i f f e r e n t  
a n im a l; t h i s  one can in  f a c t  be fo llo w e d  and th e  q u e s tio n  o f  
f in d in g  someone who " in  g e t o r s t e  b e s t  an" (13525) does n o t a r i s e  
in  t h i s  c a se  f o r  he  comes w ith o u t means o f  a t t a c k  o r  even o f 
d e fe n c e , th e  h a r t  o f  t h e  w ild e rn e s s  h a s  no h o rn s : "D er 'v rem ede
h i r z '  i s t  w a f fe n lo s ,  das durch  ih n  b e d e u te te  G eheim nis d e r  L iebe
o
a u f  seinem  Hohepunkt u n g e s c h u tz t ."
I n s te a d  o f  t h e  im ag ined  s i t u a t i o n  o f  th e  M ark/M arjodo dream , 
t h i s  an im al p o in t s  t o  th e  f a c t  t h a t  T r i s t a n  h as  no in t e n t io n  
o f  u s in g  f o rc e  t o  g a in  o r  keep  h i s  lo v e ;  h i s  c h ie f  e p i th e t  
th ro u g h o u t th e  work i s  "h o fsc h "  and i t  i s  t h i s  t h a t  has cau sed
^ i t h  " c u r ie "  and " f u r k i e . "
2
For a  f u r t h e r  e x p lo r a t io n  o f  th e  la c k  o f  d i r e c t  v io le n c e  in  
th e  r i v a l r y  o f  Mark and T r i s t a n  see  th e  c h a p te r  e n t i t l e d  " E n c o u n te r s ."
^ R a th o fe r ,  p . 4 l .
lOT)
him t o  h o ld  b ack  from  th e  hun t in  th e  f i r s t  in s ta n c e  (3427) and 
why he would r a t h e r  w ithd raw  from  i t  in  s e lf - im p o s e d  "vrem ede" 
th a n  lo s e  h i s  r i g h t  t o  th e  t i t l e .  M ark, t h e r e f o r e ,  h as  no need  
to  ta k e  th e  q u a r ry ,  I s o l d e ,  th e  h a r t ,  o r  th e  cave by s to rm . The 
" g e le g e n h e i t"  he se e s  on lo o k in g  in to  th e  cave d i f f e r s  g r e a t l y  
from  t h a t  w hich M arjodo o n ly  h e a rd  e a r l i e r  in  th e  p a la c e ,  t h i s  
tim e  i t  i s  q u a l i f i e d  by "vrem ede" v o l u n t a r i l y  assum ed f o r  M ark 's  
sa k e . The sword w hich s e p a r a te s  them \>w ill n e v e r  be u sed  a g a in s t  
Mark.
The scen e  o f  th e  b o a r  dream b e g in s  w ith  a s ta te m e n t w hich 
seem ed, a t  f i r s t  s ig h t  a t  l e a s t ,  to  be s t r a n g e ly  a t  odds w ith  
what i t  p r e fa c e d ;
T r is ta n d e s  lo b  und e re  
d iu  b lu o te n  a b e r  do mere 
ze  hove und in  dem la n d e , 
s i  lo b e te n  an T r is ta n d e
s in e  vuoge und s in e  s in n e .  (13451-13455)
The "v rem eder g e le g e n h e i t"  o f  th e  w i ld e r n e s s ,  how ever, c o m p le te ly  
j u s t i f i e s  i t s  u sa g e . T r i s t a n  i s  and alw ays h as been  more co n cern ed  
f o r  honour th a n  f o r  a n y th in g  e l s e  even in  th e  m id st o f  h i s  w ild  
b l i s s  w ith  I s o ld e  ( l6 8 7 5  f . ) ;  t h i s  i s  th e  b i t t e r  " l e i t "  w hich 
from  th e  b e g in n in g  h as b een  b u i l t  in to  h i s  lo v e  and th e  "vrem ede"
R a th o fe r ,  p . 39. Som ething w hich th e  cave a l le g o r y  p o in ts  
o u t i s  im p o ss ib le  anyway (1 7 0 0 5 -1 7 0 1 4 ), t h e  same b e in g  t r u e  o f  
th e  h a r t :  "D er G ro t te n h ir s c h  l a s s t  s ic h  zwar w ie Marke und d ie  
J a g e r  tu n  (17300) 'm i t  g e w a lte ' ^agen a b e r  n ic h t  e r^ a g e n ."
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he i s  alw ays w i l l i n g  to  a c c e p t o r  Im pose to  p r e s e rv e  h is  honour 
i s  an i n t e g r a l  p a r t  o f  i t .  A ll  t h i s  i s  d e m o n stra te d  th ro u g h  th e  
o th e r  symbol u n d e r  d is c u s s io n ,  nam ely P e t i t c r e i u .
At th e  h e ig h t  o f  t h e i r  t r o u b le  in  C o rn w a ll, when M ark 's  
s u s p ic io n  and h o s t i l i t y  h a s  a lm o st l e d  him to  d e s tro y  th e  woman 
he h as  come t o  d e s i r e  as  much as does T r i s t a n ,  th e  l a t t e r  w ith ­
draw s t o  a  s i t u a t i o n  he en jo y ed  b e f o r e  I s o ld e  came t o  su b v e r t 
h i s  p o s i t i o n  in  C ornw all and h i s  r e l a t i o n s h i p  w ith  Mark. G ilan  
o f  Sw ales b e a rs  a  g r e a t  re sem b lan ce  to  th e  k in g  b e f o re  th e  adven t
o f  I s o ld e  made him " d e r  t r u r i g e "  ( l 4 9 l 6 ) :
d e r  was do w ibes ane 
und was ju n c  unde r i c h ,  
v r i  unde v r o l i c h .
dem was e r  g ro ze  w ille k o m e n .•• (15772-15775) 
G ila n  owns a  dog P e t i t c r e i u ,  and t h i s  dog — "vrem ede" and
b e a u t i f u l  (15019 ,15865) — i s  a s  d e s i r a b le  t o  T r i s t a n  a s  th e  h a r t
i s  t o  Mark and h i s  hun tsm an . The d o g 's  c o n n e c tio n  w ith  t h e i r  lo v e  
i s  e s ta b l i s h e d  by  s h a rp ly  c o n t r a s t in g  i t  w ith  th e  o n ly  o th e r  dog 
in  th e  work H iu d an , th e  an im al w hich accom panies them  t o  th e  
w ild e rn e s s  and t h e r e  ta k e s  i t s  p la c e  w ith in  th e  m etaphor o f  th e  
h un t ( i 6649, 17251 , 1 6 6 5 9 ). P e t i t c r e i u  i s  in  f a c t  a  r e v e r s e  image
^G. H o lla n d t p o in ts  ou t t h a t  p u r s u i t  o f  h a p p in e s s  i s  M ark 's  
most common c h a r a c t e r i s t i c .  D ie H a U p tg e s ta lte n  in  G o t t f r ie d s  
'T r i s t a n '  , p . 76.
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o f  H iudan . I t  i s  p e r f e c t l y  w e ll-b e h a v e d  and r e s t r a i n e d ,  m aking
no sound a t  a l l  (15886) and a p p a re n t ly  n o t moving from  th e  sp o t
on w hich i t  i s  p la c e d ;  H iu d a n 's  fu n c t io n  on th e  o th e r  hand i s :
nach  dem h i r z e  und nach dem t i e r e ,  
n ach  a l l e r  s l a h t e  w ild e  
durch  w a it und durch  g e v ild e
ze  wunsche lo u fe n  u f  d e r  v a r t . . .  (17256-17259) 
and i t  h as  t o  b e  s p e c i a l ly  t r a i n e d  t o  do w hat P e t i t c r e i u  does 
a p p a re n t ly  n a t u r a l l y .  H iu d a n 's  s p h e re  o f  a c t i v i t y  i s  in  th e  
v i c i n i t y  o f  th e  g i a n t 's  cave w hereas p o s s e s s io n  o f  P e t i t c r e i u  
can be  a c h ie v e d  o n ly  by  k i l l i n g ^  o f f  t h i s  s e lf - s a m e  elem ent o f  
t h e  w ild .
P e t i t c r e i u  i s  i d e n t i f i e d  w ith  T r i s t a n 's  absence  from  I s o ld e
and i s  a  symbol o f  th e  a b s tin e n c e  w hich th e  demands o f  honour
p la c e  upon t h e i r  lo v e .  The d o g 's  s e l f - d e n i a l  ("e n az  ez noch
e n tr a n c  n i h t , "  15889) i s  n o t t h e  same as  th e  ab sen ce  o f  d e s i r e
f o r  fo o d ,w h ich  t h e i r  p e r f e c t  u n io n  in  th e  w ild e rn e s s  made
s u p e r f lu o u s  ( l 6 8 l 7 f f . ) , i t  i s  a  m easure n e c e s s a ry  t o  t h e  av o id an ce
o f  t h e  h o s t i l i t y  and l a s t i n g  e x i l e  e n t a i l e d  in  th e  u n r e s t r a in e d
e x e r c is e  o f  H iudan. P o s s e s s io n  o f  i t  a llo w s  him to  r e tu r n  t o
I s o ld e  and a t  t h e  same tim e  m a in ta in  h i s  p o s i t io n  a t  c o u r t  :
I s o t  b e sa c h  g en o te  
sam et unde su n d er 
daz w u n d e rlic h e  w under,
d azs an dem h u n d e lin e  v a n t .  ( l6 2 9 4 -l6 2 9 7 )
^See f u r t h e r  d is c u s s io n  o f  t h i s  in  th e  c h a p te r  e n t i t l e d  "The 
E n c o u n te rs ."
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S i s c h re ip  unde sande 
b r ie v e  unde en b o t T r is ta n d e  
v l i z e c l i c h e n  unde s t a r k e ,  
daz ime i r  h e r r e  Marke 
h o l t  unde w i l l i c  w aere 
noch h in  zim d i r r e  m aere 
n iem er war genaem e:
daz e r  b in amen kaeme • • • {163O I-I6308)
But th e  a b s tin e n c e  n e c e s s a ry  f o r  t h i s  can n o t be p re s e rv e d
i n d e f i n i t e l y .  I s o ld e  i s  th e  one who s u f f e r s  most from  t h i s ;  i t
was she who c u r t a i l e d  th e  e f f i c a c y  o f  P e t i t c r e i u  t o  so o th e  t h e i r
lo v e  pangs by p u l l i n g  o f f  t h e  b e l l  w hich hangs about i t s  neck
( 16388) .  I t  i s  t h e r e f o r e  a p p r o p r ia te  t h a t  i t  i s  she who i s  th e
o b je c t  o f  M ark 's  c o m p la in ts  and she t o  whom he a d d re s s e s  them
b e f o re  se n d in g  b o th  lo v e r s  away;
In  disem  b lin d e n  l e i d e  
b e sa n d e r  s i  b e id e  
v u r  den h o f  in  den p a l a s ,  
da a l  daz h o v eg es in d e  w as. 
z l s o t e  e r  o f f e n l i c h e  s p ra c h , 
daz a l  d e r  h o f  h o r t  unde sa ch :
'm in vrouwe I s o t  von I r i a n t ,
l i u t  unde l a n t  i s t  wol e r k a n t ,
w ie s e r e  i r  g arcw aenet s i t
nu la n g e  und v o r m aneger z i t
m it minem neven  T r i s ta n d e .  (l6535-l& 545)
I t  i s  I s o ld e  who, on t h i s  o c c a s io n  and on o t h e r s , i s  th e  re a so n
f o r  T r i s t a n 's  "vrem ede" from  th e  c o u r t  and from  Mark. A lthough
she seems t o  have a p a s s iv e  r a t h e r  th a n  an a c t iv e  r o le  as  th e
o b je c t  o f  t h e i r  d e s i r e ,  t h e  q u a rry  in  th e  h u n tin g  m etaphor r a t h e r
th a n  th e  h u n te r ,  she i s  b a s i c a l l y  j u s t  as w ild  i f  n o t more so th a n
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h e . Her a tte m p te d  m u rd e rs , f i r s t  o f  T r i s t a n  and th e n  o f  B ran g aen e , 
a re  e v id en c e  o f  a  l e v e l  o f  p r im i t iv e  b a r b a r i t y ,  e q u a l t o  t h a t  w hich 
em erges in  T r i s t a n 's  own d e a l in g s  w ith  M organ, M o ro lt, t h e  dragon  
and th e  g i a n t .  The in c id e n t  o f  th e  f a l s e  o a th  d e m o n s tra te s  th e  
f a c t  t h a t  she i s  b a s i c a l l y  f u r t h e r  o u ts id e  th e  bounds o f  c o u r t ­
l i n e s s  and p r o p r i e ty  th a n  T r i s t a n .  T h is  d e m o n s tra te s , in  a 
s i t u a t i o n  p a r a l l e l  t o  th e  one in  th e  c a v e , how f a r  she  i s  p re p a re d  
t o  go to  p r e s e rv e  t h e i r  lo v e . W hile T r i s t a n 's  sword rem ain s a 
d i s c r e e t l y  a m b iv a le n t symbol o f  h i s  r e a d in e s s  to  fo re g o  lo v e  f o r  
th e  sake o f  " e r e , "  I s o l d e 's  b u rn in g  p lo u g h s h a re ,  t h e  " e rb e p f lu o c "
(16842) o f  t h e  w i ld e r n e s s ,  i s  a  symbol o f  j u s t  th e  o p p o s ite .
She g ra sp s ^  t h e  o b je c t  in  f u l l  v iew  o f  a l l  who have p u t h e r  on 
t r i a l  and in  d e f ia n c e  o f  a l l  c o n v e n tio n a l C h r is t ia n  wisdom, and 
s u rv iv e s  w h ile  T r i s t a n  f l e e s .
She i s  a f t e r  a l l  a  S ire n  (8 o8 T ), one o f  th e  d a u g h te rs  o f  
th e  v e ry  f i r s t  te m p tre s s  E ve , and so i t  i s  she who ig n o re s  M ark 's  
adm o n itio n  t o  them  t o  p r e s e rv e  "vrem ede" betw een them ; T r i s t a n ,  
l i k e  Adam b e f o r e  h im , answ ers th e  c a l l  t o  th e  garden  in  t h e  h e a t 
o f  th e  day and when Mark fo llo w s  in  p u r s u i t  he f in d s  them  in  a 
p o s i t i o n  v e ry  d i f f e r e n t  from  th e  "v rem eder g e le g e n h e i t"  w hich 
h as  a llo w ed  him t o  a c c e p t them  on a  p re v io u s  o c c a s io n . T r i s t a n
^ In  much th e  same way as  she had  f i r s t  g ra sp e d  T r i s t a n 's  
sw ord: " a l s  juncvrouw en unde k in t  g e l u s t i c  unde g e le n g ic  s in t "
(10067 f . ) .
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once more f l e e s  t h e  consequences  o f  I s o l d e ' s  p r o v o c a t io n ,  t h i s  
t im e  f o r  good:
e r  v lo c h  Marken unde den t o t
und su o h te  t o t l i c h e  n o t ,
d iu  in  in  dem h e r z en t o t e :
d iu  vremede von I s o t e .  ( 18421-18424)
What M arjodo had  m ere ly  dreamed o f  and what th e y  had  con­
c e a l e d  in  t h e  w i ld e r n e s s  has  been  f i n a l l y  r e v e a l e d ;  t h e  bed I s o l d e  
makes in  t h e  o r c h a rd  i s  a  mockery o f  P e t i t c r e i u ' s  " p u rp e r  e d e l
unde r i c h "  ( 158OI) r e se m b lin g  r a t h e r  t h e  r o y a l  bed  s o i l e d  by
t h e  b o a r .  What was p r e v i o u s l y  v e i l e d  by  m oon ligh t and t h e  un­
c e r t a i n t y  o f  t h e  dream i s  now c o m p le te ly  r e v e a le d  in  t h e  noonday 
sun:
wip unde neven d ie  v an d er  
m it armen zuo z e in  a n d e r  
g e v lo h te n  nahe und an g e ,  
i r  wange an sinem wange,
i r  munt an sinem  munde; ( I 8 l9 5 - l 8 l 9 9 )
i r  arme unde i r  h en d e ,  
i r  a h s e l  unde i r  b r u s t b e i n  
d iu  w aren a l s o  nahe in  e in  
getwungen unde g e s lo z z e n :  
und w aere e in  were gegozzen 
^von e r e  o d e r  von g o ld e ,  
ezn d o r f t e  noch e n so ld e
n iem er  baz gevuege t s i n .  ( l8 2 0 4 - l8 2 1 l )
T h is  i s  t o o  much f o r  T r i s t a n  e s p e c i a l l y  s in c e :  "und s c h e in  d iu  
sunne s e r e ,  l e i d e r  u f  i r  e r e "  ( l8 l2 T  f . )  so t h a t  he p r e f e r s  t o  be 
"vremede unde v e r r e "  ( 18281) and t o  make h i s  way t o  a new "vremede"
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in  A ru n d e l ,
Here th e  same p o t e n t i a l  am biva lence  i s  c o n ta in e d  w i th in  t h e  
word as  b e f o r e .  The s t r a n g e r  e n jo y s  t h e  same d eg ree  o f  a c c la im  
as  h i s  u n u s u a l  t a l e n t s  g u a ra n te e d  him in  C ornw all and , as  on 
o t h e r  o c c a s io n s ,  " d e r  h e rz o g e e rg a p  s i c h  do sinem r a t e  und s i n e r  
l e r e "  (18734 f . ) .  T h e re  i s  a  p o s i t i v e  a s p e c t  t o  th e  a d j e c t i v e  
"vremede" as  a p p l i e d  t o  h i s  new lo v e  to o  (1 9 4 3 1 ) ,  t h i s  I s o l d e  i s  
t o  p rove  h i s  s a l v a t i o n  from th e  i l l s  t h a t  b e s e t  him in  t h e  p r e v io u s  
r e l a t i o n s h i p ;  from th e  b e g in n in g  t h e r e  i s  e s t a b l i s h e d  w i th  r e g a r d  
t o  h e r  a  d i s t a n c e ,  c o n fo rm ity  t o  s o c i a l  n i c e t i e s ,  good form 
( 19097- 19102; 1 9 1 2 0 -1 9 1 2 5 )th a t  t h e  p o t io n  had b a n ish e d  from h i s  
r e l a t i o n s h i p  w i th  t h e  o t h e r  I s o l d e .
The "v rem ed iu  n o t e l i n "  t a u g h t  t o  I s o l d e  o f  I r e l a n d ,  which
tu r n e d  out t o  have th e  same e f f e c t  as  h i s  "vremede j a g e l i e t , "
a r e  h e re  subdued i n t o  innocuous " h o f s c h iu  l i e d e l i n "  which can be
a p p r e c i a t e d  by t h e  assem bled  c o u r t :
o f t  unde d ic k e  e r g ie n g  ouch d a z : 
so daz g e s in de in  e in  g e s a z ,  
e r  unde I  s o t  und K aed in , 
d e r  h e rz o g  und d iu  h e r z o g in ,  
vrouwen und b a ru n e ,  
so t i h t e t e r  s ch an zu n e ,  
ru n d a te  und h o f s c h iu  l i e d e l i n  
und sang i e  d iz  r e f l o i t  d a r  i n :
' I s o t  ma d r u e ,  I s o t  mamie,
en vus ma m o r t ,  en vus ma v ie*  (19205-19214) 
The new t r i o  which e s t a b l i s h e s  i t s e l f  betw een T r i s t a n ,  Kaedin and 
I s o l d e  i s  c o m p le te ly  f r e e  o f  th e  r i v a l r y  which s u b v e r te d  t h e
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s o c i e t y  o f  C o rn w all;  n e i t h e r  "vremede" n o r  "w ild e "  in  t h e  n e g a t i v e ,  
a l i e n a t i n g  s e n s e ,  have a  c o n t in u in g  p la c e  in  T r i s t a n ' s  l i f e  
a f t e r  h i s  a r r i v a l  h e r e :  i n s t e a d  t h e r e  i s  em phasis  th ro u g h o u t  
t h e  l a s t  l i n e s  o f  th e  work on t h e  s h a rp ly  c o n t r a s t i n g  word " g e s e l l e "
(18770 , 18857, 18895, 19221) ;  Kaedin has  become T r i s t a n ' s  new
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" g e s e l l e , "  h i s  c o n s o la t i o n  f o r  t h e  "vremede von I s o t "  and
f o r  t h e  f a c t  t h a t  she and Mark a r e  now "heine unct g e s e l l e n  a l l e
z i t "  ( 19494) .
^As Mark has been  b e f o r e  t h e  advent o f  I s o l d e  (3 7 3 9 ) .
^A f u n c t io n  a l s o  f u l f i l l e d  f o r  a  t im e  by G ilan  o f  Sw ales .
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The E n c o u n te rs
" I t  i s  ea sy  t o  d e m o n s t r a te ,"  say s  D. W. Mowatt, " t h a t  t h e
c a r e e r  o f  T r i s t a n  i s  a  p ro lo n g u e d  O ed ip a l^  f a n t a s y .  But such  a
d e m o n s tra t io n  would amount t o  no more th a n  t h e  t r u i s m  t h a t  T rue
2
Love can be i n t e r p r e t e d  in  c l i n i c a l  t e r m s ."  The q u e s t io n  rem ains  
how ever, as  t o  w h e th e r  such  te rm s  c o u ld  p o s s i b l y  be more p r o f i t a b l e ,  
f o r  t r a n s l i t e r a t i n g  p e r c e p t io n  o f  c e r t a i n  p a r t s  o f  G o t t f r i e d ’ s 
s t r u c t u r e  i n t o  "communicable d i s c o u r s e , "  th a n  t h e  r e l i g i o u s ,  
p h i l o s o p h i c a l ,  s o c i o - h i s t o r i c a l  s e t s  o f  te rm s  u sed  by o t h e r s .
T h e re  i s  s u f f i c i e n t  em phasis  th ro u g h o u t  t h e  work p la c e d  on 
T r i s t a n ’ s f a m i l i a l  p rob lem s and r e l a t i o n s  t h a t  such te rm s  as  
t h o s e  m en tio n ed  by Mowatt m igh t in d e e d  p ro v e  e n l ig h t e n in g .
Schwarz h as  p o in t e d  ou t j u s t  how s i g n i f i c a n t  t o  T r i s t a n  i s  
t h e  d i s c o v e ry  o f  h i s  o rphaned  s t a t e  and how c o r re s p o n d in g ly  
s i g n i f i c a n t  t h e  d i s c o v e ry  o f  h i s  t h i r d  and f i n a l  f a t h e r ,  Mark:
"Die Klage T r i s t a n s  k r e i s t  urn das e in e  Wort ’V a t e r Se i n en 
w i r k l i c h e n  und s e in e n  v e r m e in t l i c h e n  V a te r ,  so s a g t  e r ,  h a t  
e r  in  dem A ugenb lick  v e r l o r e n ,  in  dem s e in  P f l e g e v a t e r  i h n . . . .
^As G. B e r t  i n i  d id :  "The Oedipus Complex i n ’T r i s t a n  e t  I s e u t ’."  
^ " T r i s t a n ’ s M others and I w e in ’ s d a u g h te r s , "  p .  l 8 .
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w ied e rg e fu n d e n  h a t t e .  So muss e r  den V e r lu s t  z w e ie r  V a te r
b e k la g e n ,  j a  noch mehr: s e in  Glaube an s e in e n  V a te r  war f a l s c h
gewesen. E in  n eu es  Wort w ird  h i e r  g e s c h a f f e n :  ’^ va terw an*; Die
r h e t o r i s c h e  V e r f le c h t im g  des Wort es* V a te r ’ und des P l u r a l s ’ V a te r ’
w ird  so zum ’v a te rw a n ’ g e s t e i g e r t
i c h  b i n ,  a l s e  i c h  han vernomen,
ze  w u n d e r l ich en  maeren komen:
i c h  h o e re  min en v a t e r  sag e n ,
min v a t e r  d e r  s i  l a n g e  e r s l a g e n ,
h i e  m i te  v e r z i h e t  e r  s i c h  m in;
sus muoz ic h  ane v a t e r  s i n ,
z w e ie r  v e t e r e ,  d ie  i c h  gewunnen han .
a  v a t e r  unde v a te rw a n ,
wie s i t  i r  m ir  a l s u s  benomenJ
an den i c h  j a c h ,  m ir  w aere komen
e in  v a t e r , a n  dem s e lb e n  man
da v e r l i u s i c h  zwene v e t e r  an:
i r  unde den i c h  n i e  g esa c h j  (4365-4377)
The t e n s i o n  ev o lv ed  th ro u g h  t h e  " v a t e r , "  " v a te rw a n ,"  " v e t e r  ,"  
p r o g r e s s i o n ,  w hich e x p r e s s e s  what amounts t o  p a n ic  on T r i s t a n ’ s 
p a r t  a t  b e in g  su d d en ly  robbed  o f  t h e  f r a g i l e  i d e n t i t y  he had 
b u i l t  f o r  h i m s e l f ,  has  been r e s o lv e d  in  advance t o g e t h e r  w i th  
T r i s t a n ’ s p ro b le m , by t h e  new word " e r b e v a t e r  "^ (4301) • Mark 
o f f e r s  h im s e l f  once more as  recom pense f o r  th e  p a s t ,  a  r e l a t i o n ­
s h ip  on which t o  b u i l d  a  new f u t u r e .  H e n c e fo r th  t h e  two a r e  t o  
be bound t o g e t h e r  in  m u tu a l  dependence:
^W. Schw arz , T r i s t a n  und I s o l d e ,  p . 5.
2._.L ike " v a te rw a n ,"  e s p e c i a l l y  c o in e d  f o r  t h e  o c c a s io n ,  c f .  
E h rism an n , p .  330.
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du v in d e s t  iem er mere an m ir  
d in e s  w i l l e n  v o l l e n  s c h r i n :
T i n t a j e l  muoz iem er s in
d in  t r i s k a m e r e  und d in  t r i s o r .
g e s p re n g e s tu  m ir  r e h t e  v o r
m it r i l i c h e m  m uo te ,
v o lg  i c h  d i r  n i h t  m it  g u o te ,
so muoz m ir  a l l e z  daz zeg an ,
daz i c h  ze  Curnewale han .*  (4480-4488)
T r i s t a n  h a s  from t h e  f i r s t  been a t t r a c t e d  t o  Mark by n a t u r a l  
a f f i n i t i e s  (3240-3245) an d ,  even b e f o r e  he h im s e l f  i s  aware o f  
t h e  f a c t ,  t h e  n a r r a t o r  p o i n t s  o u t  t h a t  C o rn w all ,  where he was 
c o n c e iv e d ,  i s  h i s  t r u e  home and Mark h i s  f a t h e r  (33 7 9 -3 3 8 4 ) .  
T r i s t a n  l o s e s  no t im e  in  acknow ledging  t h i s :  a f t e r  r e t u r n i n g  t o  
Parm enie t o  s e t t l e  t h e  q u e s t io n  o f  h i s  i n h e r i t a n c e  he s e v e r s  a l l  
t i e s  w i th  t h e  p l a c e  o f  h i s  b i r t h  and r e t u r n s  t o  h i s  new -found 
f a t h e r  in  C ornw all .
Equa l em phasis  i s  p l a c e d  on t h e  f a c t  t h a t  T r i s t a n ’ s f i r s t  
jo u rn e y  t o  I r e l a n d  b r in g s  him t o  a  new m o th e r ,  I s o l d e ,  who on 
two o c c a s io n s  n u r s e s  him back  t o  l i f e .  The p r e - c o n d i t i o n  o f  h i s  
c u re  i s  t h a t  he t r a i n  a  second I s o l d e  in  t h o s e  a r t s  t h a t  have 
b ro u g h t  him so much s u c c e s s  in  C o rn w all .  When, h av in g  t r a i n e d  
t h i s  f i g u r e ,  he th e n  has  i n t e r c o u r s e  w i th  h e r  and r e t r e a t s  w i th  
h e r  t o  a  w o m b - l i k e ^ s t r u c t u r e ,G o t t f r i e d ’ s h e ro  seems t o  have moved
^See R. Grimm inger, ’’d ie  M in n e g ro t te  G o t t f r i e d s :  zwar i s t  s i e  
r a t i o n a l  k o n s t r u i e r t e  A l l e g o r i e ,  z u g le ic h  a b e r  w ird  e in e  a r c h e -  
t y p i s c h e  V o r s t e l lu n g  m o b i l i s i e r t  : d ie  G r o t te  und i h r  i d e a l e s  ru n d ,  
d ie  v o l l i g e  V e rb o rg e n h e it  des M u t te r s c h o s s e s , ’* P ô ê t ik  des  f ru h e n  
M in n esan g s . p .  40.
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i n t o  t h e  a r e a  o f  p u re  w i s h - f u l f i l m e n t  f a m i l i a r  t o  c l i n i c a l  
p sy ch o lo g y  as  t h e  common d e s i r e  o f  boys tow ard  t h e i r  m o th e r s .^
When T r i s t a n  goes  f u r t h e r ,  how ever, and i n s i s t s  on in v o lv in g  
Mark in  th e  f a n t a s y  by p r e s e n t i n g  I s o l d e  t o  him as a p r o s p e c t iv e  
w ife  (and  in  so do ing  g a in in g  h e r  as  an a d o p t iv e  m other)  a l l  
t h e  p r e - c o n d i t i o n s  f o r  t h e  t r a d i t i o n a l  O ed ip a l s i t u a t i o n  o f  
f a t h e r - s o n  h o s t i l i t y  o v e r  p o s s e s s io n  o f  t h e  m other seem t o  have 
been s a t i s f i e d .
W r i te r s  o f  o th e r  v e r s io n s  o f  t h e  T r i s t a n  stoiyr have p r e s e n t e d
t h e  O ed ip a l s i t u a t i o n  in  te rm s  o f  o v e r t  h o s t i l i t y  between th e
two male f i g u r e s  in  t h e  t r i a n g l e  o f  lo v e .  In  U l r ic h  von T u rh e im 's
v e r s io n  Mark’ s a d ju n c t  M elot i s  s e v e r e ly  b e a te n  and has h i s  eye
p u t  ou t by T r i s t a n  and Mark h im s e l f  i s  b e a te n  when he v e n tu re s
2
i n t o  t h e  wood where T r i s t a n  has  ta k e n  r e f u g e .  E i l h a r t ’ s Mark 
re sp o n d s  t o  t h e  r i v a l r y  by o r d e r in g  I s o l d e  t o  be bu rn ed  a t  t h e  
s ta k e  and T r i s t a n  t o  be broken  on t h e  w heel when he h e a r s  o f  
th e  a f f a i r  (3 8 9 1 -3 9 9 1 ) .  E i l h a r t  p r e s e n t s  an O ed ipa l s i t u a t i o n  
which p re c e d e s  t h e  r i v a l r y  o f  Mark and T r i s t a n  when he c r e a t e s  
two R iw a lin  f i g u r e s ,  an a m b iv a le n t  o r  s p l i t  f a t h e r  f i g u r e ,  t h e
^ h e  I n t e r p r e t a t i o n  o f  Dreams, Sigmund F reu d ,  v o l .  IV , S ta n d a rd  
Works.
2
See G. M e is s b u rg e r ,  T r i s t a n  und I s o l d  m it  dén w e issen  Handen. 
p .  106 .
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b e n e v o le n t  one who b r in g s  up t h e  b o y ,  a f t e r  t h e  d e a th  o f  h i s
m o th e r ,  u n t i l  he i s  o ld  enough t o  l e a v e  home,^ and t h e  m a le v o le n t ,
h o s t i l e  one whom T r i s t a n  k i l l s  in  a  f i g h t  over  p o s s e s s io n  o f
2
I s o l d e .  In  t h e  F rench  P ro se  Romance T r i s t a n  f i g h t s  Mark f o r  
I s o l d e  and t h e  k in g  d e f e a t s  him ,w ounding him m o r t a l l y .
G o t t f r i e d  to o  p o r t r a y s  t h e  j e a l o u s y  and h o s t i l i t y  which a r i s e s
on t h e  p a r t  o f  t h e  f a t h e r  once he becomes aware o f  t h e  r e l a t i o n s h i p
e x i s t i n g  betw een h i s  w ife  and h i s  son :
Marke envim de i e  d a r  in n e  
den balsem en d e r  m inne, 
durch  daz e r  nam i r  a l l e z  w ar. 
s in  ouge daz s tu o n t  a l l e z  d a r :  
e r  sach  v i l  d ic k e  to u g en  
d ie  w a r h e i t  in  i r  ougen 
und a n d e rs  a b e r  an n i h t e  
niwan an i r  g e s i h t e :  
daz was so r e h t e  m in n e c l ic h ,  
so siieze und a l s o  s e n e r i c h ,  
daz ez im an s in  h e rz e  g ie  
und so lh e n  zo rn  da von g e v ie ,  
so lh e n  n i t  und so lh e n  h a z ,  
daz e r  d iz  unde d a z ,  
z w iv e l  unde arcwan 
a l l e r  z e i n e r  h a n t  l i e  gan: 
im h a e te  l e i t  unde zorn
s in n e  unde maze v e r l o r n .  ( l 6 4 9 9 - l6 5 l6 )
But in  s p i t e  o f  th e  i n t e n s i t y  o f  t h e  em otion d e s c r ib e d  h e re  any 
p u b l i c  o u tb re a k  o f  h o s t i l i t y  betw een them i s  s t u d i o u s l y  av o id e d .
See S c h o e p p e f le ,  v o l .  1 ,  p . 12 . 
p .  3 8 - i t l .
^Eanke, T r i s t a n  und I s o l d ,  p . 238-21*9.
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Mark i s , a n d  always has  b e e n ,  a  v e ry  b e n e v o le n t  f a t h e r  and
T r i s t a n  i s  h i s  f a v o u r i t e  son ; he would r a t h e r  s a c r i f i c e  a l l  t h e
sons in  h i s  kingdom, in  t h e  y e a r l y  t r i b u t e  t o  I r e l a n d ,  th a n
r i s k  l o s i n g  t h i s  most p r e c io u s  o f  a l l  (6528 f . ) .  Nor i s  Mark
c a p a b le  o f  b eh av in g  l i k e  t h e  i r a t e  husband o f  E i l h a r t ’ s work.
He would r a t h e r  a l lo w  T r i s t a n  com ple te  a c c e s s  t o  I s o l d e  and
h im s e l f  w ithd raw  from th e  t r i a n g l e  th a n  s e t t l e  t h e  m a t t e r  in
any o f  t h e  ways s u g g e s te d  by t h e  o t h e r  v e r s i o n s .  He h im s e l f
s t a t e s  h i s  r e a so n  v e ry  c l e a r l y :
ouch en w il  i c h  mich d u rch  d i s e  g e s c h ih t
an i u  so s e r e  rech en  n i h t ,
a l s  i c h  von r e h t e  s o l t e ,
ob i c h  mich rech en  w o l te .
neve T r i s t a n ,  min vrouwe I s o t :
daz ic h  i u  b e id e n  den t o t
Oder ih t  h e r z e le id e s  t u o ,
da s i t . . i r  m ir  ze  l i e p  z u o . . .  ( 16583- I 6590)
F or h i s  p a r t ,  T r i s t a n  t o o  has  alw ays been  anx ious  t o  obey and 
p l e a s e  Mark and t o  p r e s e r v e  h i s  p l a c e  a lo n g s id e  him in  s o c i e ty  
( 5789- 5795) ;  v io l e n c e  o r  h o s t i l i t y  w i th in  c o u r t  c i r c l e s  has 
a lw ays been anathem a t o  h im , so much so t h a t  he p r e f e r r e d  t o  
f a c e  t h e  d an g e rs  o f  I r e l a n d  r a t h e r  th a n  d e a l  w i th  t h e  j e a lo u s y  
o f  Mark’ s b a ro n s :
’h e r r e ,  so  g e b i e t e t  m i r ,
.so  w i l  i c h  von dem hove v a rn :  
in e  mac m ich v o r  in  n i h t  bew arn. 
s o l  i c h  b i  d isem  hazze  w esen , 
son kan ic h  n iem er  g en esen . 
e i c h  sus a n g e s t l i c h e  
e l l i u  k u n ic r ic h e  
w o l te  haben ze m iner  h a n t ,  
i c h  w aere e iem er ane l a n t ’ . (8424-84-32)
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F ar  from w ish in g  an open e n c o u n te r  w i th  Mark, he e v e n t u a l l y  
s u r r e n d e r s  I s o l d e  t o  him w ith o u t  a  s t r u g g l e  a f t e r  I s o l d e  has 
i n s i s t e d  on a  p u b l i c  d e m o n s tr a t io n  o f  t h e i r  r e l a t i o n s h i p .
Up t o  t h i s  p o i n t ,  w i th  t h e  e x c e p t io n  o f  t h e  s h o r t  s t a y  in  
t h e  w i l d e r n e s s ,  T r i s t a n ’ s w i ld  p a s s i o n ,  and i m p l i c i t l y  w i ld  
h o s t i l i t y  to w a rd  any o b s t a c l e  t o  i t s  consumm ation, has  been 
subdued and s a c r i f i c e d  t o  t h e  demands o f  t h e  c o u r t l y  system .
Mark’ s h o s t i l i t y  l i k e w i s e  has  had t o  be su p p re s se d  a l th o u g h ,  
s in c e  he had n o t  drunk  th e  p o t i o n ,  h i s  p a s s io n  to w ard  I s o l d e  
and h i s  r i v a l  i s ,  by d e f i n i t i o n ,  n o t n e a r l y  so overwhelm ing.
F re u d ia n  p sycho logy  t e l l s  u s  t h a t  in  t h e  c a se  o f  t h e  
Oedipus complex t h e  fo rb id d e n  in c e s tu o u s  w ish es  o f  t h e  c h i l d  
to w ard  t h e  m other  and accompanying h o s t i l i t y  to w ard  t h e  f a t h e r  
a r e  d r iv e n  u n d e rg ro u n d  t o  emerge t r a n s fo rm e d  as symbols in
dreams o r  as  s u c c e s s f u l  f u l f i l m e n t  in  f a n t a s i e s ;  such  symbols
1 2 
and f a n t a s i e s  f i n d  t h e i r  way i n t o  f a i r y - t a l e ,  myth and dram a,
t h e  f a i r y - t a l e  i s  th e n  o f f e r e d  a g a in  t o  t h e  c h i l d ,  w i th  t h e  co n sen t
 ........  j
^ c f .  E. K o e c h l in ;  "Marchen s in d  u r a l t e  Wach-und Wunschtraume d e r  
V o lk e r ,  d ie  immer neu durch  d ie  S e e le  des E r z a h le r s  h in d u rc h  gehen 
und dem e i n f ^ t i g e n  Z u h o re r  e in  vollkommenes D asein  v o rz a u b e rn "  
Wesenszuge des d e u tsc h e n  und f r a n z o s i s c h e h  V o lksm archens . p .  2 9 ,  
and E. K r i s ;  " T h is  i s  t h e  f i r s t  s t e p  in  t h e  w o r ld  o f  a r t ,  i t s  
a d u l t  e q u iv a le n t  i s  t h e  myth o r  l e g e n d ,"  P s y c h o - a n a ly t i c  
E x p lo râ t  io n  s in  A r t , p .  42.
2
c f .  H e rb e r t  Read, Reason and Rom antic ism , p .  83-106.
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o f  t h e  a d u l t s ,  as  a p a t t e r n  f o r  h i s  ( fo rb id d e n )  em o tio n a l  
r e a c t i o n s , ^
In  t h i s  way g i a n t s ,  m o n s te r s ,  w o lv e s ,  d ragons and even 
po licem en  may r e c e iv e  th e  h o s t i l i t y ,  f o rb id d e n  d i r e c t  e x p r e s s io n ,
p
in te n d e d  f o r  " t h e  h a te d  a s p e c t  o f  t h e  f a t h e r  im age ,"  The c h i l d  
emerges as  a h e ro  a f t e r  k i l l i n g ,  c a s t r a t i n g  o r  s i m i l a r l y  r e d u c in g  
th e  p o te n c y  o f  h i s ,  n o rm a lly  so overw helm ing , a n t a g o n i s t ,  J u n g ia n  
p sy ch o lo g y  i n t e r p r e t s  t h i s  p ro c e s s  somewhat d i f f e r e n t l y ;  h o ld in g  
t h a t  t h e  s u b je c t  o f  t h e  Marchen i s  th e  p a th  o f  th e  c o n sc io u s  
t o  t h e  u n c o n sc io u s  ; " s o  w ird  f u r  Jung  und s e in e  S c h u le r  das 
Marchen zu e i n e r  D a r s t e l l u n g  i n n e r s e e l i s c h e r  Vorgange, Der 
Kampf m it  dem Drachen in  uns s e l b s t , "  These  c o n c e p ts  a r e  n o t  
m u tu a l ly  e x c l u s i v e ,  how ever, f o r  t h e  F re u d ia n  f a n t a s y  p r o v id e s  
a  s u b s t i t u t e  f o r  t h e  e v e n t  and th u s  a  c a t h a r s i s  o f  t h e  o r i g i n a l  
d e s i r e  i s  a c h ie v e d ,  in  t h i s  way d e s p a tc h in g  th e  d ragon  w i t h i n .
T h is  c h a p te r  w i l l  a t te m p t  t o  d e s c r ib e  how, r a t h e r  th a n  p r e s e n t i n g  
t h e  O ed ip a l  c o n f l i c t  in  te rm s  o f  d i r e c t  combat betw een Mark and 
T r i s t a n ,  G o t t f r i e d  g iv e s  a  more complex p i c t u r e  o f  how, such 
h o s t i l i t y  i s  s u p p re s s e d  and emerges in  a n o th e r  form . C o u r t ly
K r i s ,  p .  42 , a l s o  M. L u th i . M archen, p . 82. 
^P. M ullahy , Oedipus Myth and Complex, p .  88. 
^ L u th i , p .  84.
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s o c i e t y  in  t h e  p e rso n  o f  t h e  f a t h e r  h im s e l f .  King Mark, p r o v id e s  
T r i s t a n  w i th  t h e  i d e a l  p a t t e r n  f o r  h i s  e m o tio n a l  r e a c t i o n s  t o  
t h e  r i v a l r y ,  namely k n ig h th o o d .  An ex am in a tio n  o f  t h e  e n c o u n te r s  
w i th  Morgan, M o ro l t ,  t h e  dragon and t h e  g ia n t  w i l l  show how 
k n ig h th o o d  b e a r s  t h e  same r e l a t i o n  t o  t h e  c e n t r a l  problem  in  
T r i s t a n ’ s l i f e  as  does t h e  f a i r y - t a l e  o r  myth t o  t h e  Oedipus 
complex o f  mankind in  g e n e r a l .  An e q u iv a le n t  p a t t e r n  f o r  r e ­
c i p r o c a t i o n  o f  h o s t i l i t y  i s  p ro v id e d  f o r  Mark by t h e  c o u r t l y  
i n s t i t u t i o n  o f  " h u o t e , "  t h e  a g e n ts  o f  w hich a r e  t h e  e q u a l ly  
f a i r y - t a l e  c h a r a c t e r s  M arjodo and t h e  dw arf M e lo t . ^
From t h e  b e g in n in g  k n ig h th o o d  i s  seen  t o  have a s p e c i a l  
s i g n i f i c a n c e  in  t h e  work and t o  T r i s t a n .  The f u n c t io n  i t  i s  
supposed  t o  p e r fo rm  f o r  b o th  o f  them  i s  made e x p l i c i t  by Mark, 
f o r  a lo n g  w i th  t h e  sword T r i s t a n  r e c e i v e s  t h e  i n j u n c t i o n s  :
"w is  d iem üete  und w is u n b e tro g e n ,  w is  war h a f t  und wis wolgezogen"
( 5 0 2 9 f ) r a th e r  t h a n  t h e  ones u r g in g  b o ld n e s s  and courage  which one 
would have e x p e c te d ;  k n ig h th o o d  has  a p e c u l i a r  r e l e v a n c e  t o  T r i s t a n  
which d i f f e r s  from t h a t  which i t  b e a r s  t o  h i s  f e l lo w  k n i g h t s .
^ h e  d e v ic e  c o n n e c t in g  t h e s e  two t o  Morgan, M orolt and Mark 
h im s e l f  i s  s i m i l a r  t o  t h a t  u se d  in  t h e  N ib e lu n g e n l ie d  t o  e s t a b l i s h  
t h e  c lo s e  r e l a t i o n s h i p  o f  G u n te r ,  Gernot and G is e lh e r  and Sigmunt 
S i v r i t  and S i g l i n t .
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1
G o t t f r i e d  conveys by  means o f  a l l e g o r y  t h e  f a c t  t h a t  t h i s  
r e l e v a n c e  l i e s  n o t  in  t h e  ou tw ard  form o f  handsome a c c o u tre m e n ts  
b u t in  i t s  u l t i m a t e  r e l a t i o n  t o  th e  in n e r  man (4 9 86-5011) ,
The e x p e c t a t i o n  t h a t  T r i s t a n  i s  n o t  go ing  t o  be a b le  t o  
f u l f i l  any b u t  t h e  l a s t  o f  M ark’ s i n j u n c t i o n s  i s  a l s o  a l r e a d y  
a p p a re n t  in  t h e  a c c o u n tre m e n ts  g iv en  him on t h i s  o c c a s io n ;  h i s  
h e lm e t b e a r s  t h e  i n s i g n i a  o f  t h e  d i s r u p t i v e  e lem en t which w i l l  
l a t e r  d escen d  on them : " a l  nach d e r  minnen q u a le  d ie  v i u r i n e  
St r a l e "  (4945 f . ) and t h e  emblem g iv en  him f o r  h i s  s h i e l d ,  
t h e  b o a r  (4 9 4 2 ) ,  w i l l  l a t e r  be a s s o c i a t e d  by M arjodo w i th  t h e  
a d u l t e r o u s  d i s r u p t i o n  o f  t h e  k i n g ’s m a r r ia g e  bed . The a l l u s i o n  
a t  t h e  o u t s e t ,  t o  t h e  maker o f  t h e  eq u ip m en t,  Vulcan t h e  c u c k o ld ,  
l a u g h in g  s to c k  o f  t h e  g o d s ,  fo reshadow s t h e  f a t e  o f  t h e  d onor .
^R epeated  on t h e  o c c a s io n  o f  t h e  M orolt f i g h t  when Mark once 
a g a in  arms h i s  son ( 6561- 6577) .
^"V ulcan  seems t o  have been a d m it te d  i n t o  heaven more f o r  
r i d i c u l e  th a n  f o r  any o t h e r  p u rp o se .  He seems t o  be th e  g r e a t  
cu ck o ld  o f  Olympus and even h i s  w ife  i s  r e p r e s e n t e d  la u g h in g  
a t  h i s  d e f o r m i t i e s . "  J .  L e m p r ie re ,  A C l a s s i c a l  D ic t io n a r y  o f  
P ro p e r  Names, p .  666; " i n  h i s  c h a r a c t e r  t h e  r i d i c u l o u s  i s  u n i t e d  
w ith  d i g n i t y ;  in  h i s  body f e e b l e n e s s  w i th  s t r e n g t h , "  M. A. D w ight, 
G re c ia n  and Roman I4y tho logy . p .  233. The M iddle Ages knew t h e  
s t o r y  o f  V u lc a n ’ s c u c k o ld ry  from O vid’ s Metamorphoses and Ars 
A m a to r ia . In  h i s  c o n t i n u a t i o n  o f  t h e  Roman de l a  Rose J ean de 
Meung r e p e a t s  t h e  Ovid v e r s io n  a lm ost word f o r  word (14212- 
14572) t o g e t h e r  w i th  O v id ’ s a d m o n it io n ,  echoed in  t h e  "h u o te "  
e x c u rsu s  o f  G o t t f r i e d ’ s poem, t h a t  i t  i s  f o o l i s h  t o  s e t  t r a p s  f o r  
o n e ’ s w i f e ,  t h e  r e s u l t  o f  which o n ly  makes one a la u g h in g  s to c k  
as  i t  d id  V ulcan .
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In  t h e  f i r s t  e n c o u n te r  o f  t h o s e  u n d er  d i s c u s s i o n ,  t h a t  w i th
Morgan, a l l  s e x u a l  r i v a l r y  seems t o  he a b s e n t . T r i s t a n ’ s b u s in e s s
w ith  t h e  Duke i s  o s t e n s i b l y  t o  p u rsu e  th e  t r a d i t i o n a l  r i g h t s  o f  
sons :
’h e r r e ,  i c h  b in  komen da h e r  
nach  minem le h e n  unde g e r ,  
daz i r  m ir  daz h ie  l i h e t  
und m ir  des n i h t  v e r z i h e t ,
des i c h  ze  r e h t e  haben s o l :
so t u o t  i r  h o f s c h l i c h  unde w o l . ’ (5373-5378)
But t h e  scen e  in  Morgan’ s f o r e s t  b e a r s  a g r e a t  resem b lan ce  t o  t h a t
a t  Mark’ s c o u r t  when R iw alin  f i r s t  a p p e a re d  (5^1-680) and t h e
" w a i t r i v i e r e "  on which T r i s t a n  k i l l s  him o c c u rs  o n ly  once more
in  t h e  w ork , a s  t h e  l o c a t i o n  in  t h e  im m ediate  v i c i n i t y  o f  t h e
cave o f  lo v e .  M oreover T r i s t a n  k i l l s  him w h i le  he i s  out h u n t in g
and he and h i s  e n to u ra g e  a r e  seen  t o  have a t  hand t h o s e  p r i n c i p l e
components o f  t h e  m etaphor d i s c u s s e d  in  a  p r e v io u s  c h a p t e r ,
namely "hunde unde -v e d e r s p i l "  (5 3 5 0 ) ,  t h e  l a t t e r  b e in g  a s s o c i a t e d
1
f i g u r a t i v e l y  w i th  I s o l d e ,  q u a r ry  o f  b o th  T r i s t a n  and Mark.
T h is  f i r s t  f i g h t  a f t e r  h i s  i n v e s t i t u r e ,  in  which T r i s t a n  
shows t h a t  he i s  c a p a b le  o f  t a k i n g  by f o r c e  a l l  t h a t  h i s  c o u r t l y  
opponent c o n t r o l s ,  p r e f i g u r e s  a l l  t h e  subseq u en t e n c o u n te r s  b u t  
more im p o r ta n t  s t i l l  i t  i s  t h e  c lu e  t o  t h e  p re -e m p t iv e  f u n c t io n  
o f  a l l  t h e  o t h e r s .  Morgan re se m b le s  Mark f a r  more th a n  do M o ro l t , 
t h e  dragon and t h e  g i a n t .  A part from t h e  c l e a r  s ig n s  a n t i c i p a t i n g
^See A. T. H a t to ,  " ' d e r  minnen v e d e r s p i l  I s o t  ."
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t h e  r i v a l r y ,  e x p re s s e d  in  t h e  hunt in  g sym bols , he i s  c o u r t l y  a n d ,  
l i k e  Mark, has  no s p e c i a l  p h y s i c a l  s t r e n g t h  and no a p p a re n t  d e s i r e  
t o  f i g h t  T r i s t a n .
R iw a lin  i s  t h e  f i r s t  t o  wrong M organ,^ a t t à c k i n g  him " a l s  
e in e n  sch u ld eg en  man" (3^6) w i th o u t  p r e v io u s  p ro v o c a t io n  and 
T r i s t a n  seems t o  have no more j u s t i f i c a t i o n  in  do ing  th e  same 
t h i n g .  Morgan i s ,  in  fac ty  a  poor c h o ic e  o f  o b je c t  on which t o  
p r a c t i c e  t h e  t e n e t s  o f  i d e a l  k n i g h t l y  b e h a v io u r  which T r i s t a n  
h as  r e c e iv e d  n o t  so lo n g  b e f o r e  and t h i s  i s  a  poo r way in«w hich 
t o  d e m o n s tra te  th e  "h o h e r  muot" and "h o fsc h e n  s in "  which i s  
supposed  t o  d e r iv e  from " r i t t e r s c h a f t . "  How much more s o ,  t h i s  
e p iso d e  says  i m p l i c i t l y ,  would such  an a t t a c k  be on Mark. The 
" v r  erne den s o rg a e re "  who k i l l  Morgan would pu t an end f o r e v e r  t o  
a l l  hopes o f  su c c e s s  in  t h e  l a n d  in  which T r i s t a n  has  chosen t o  
l i v e ,  i f  any such deed  w ere p e r p e t r a t e d  on h i s  " e r b e v a t e r . "
T r i s t a n  r e t u r n s  t o  C ornw all t o  an e n c o u n te r  which i s  even 
more f a m i l i a l  th a n  t h e  f i r s t ,  one in  which he c o n t in u e s  t o  u p h o ld  
t h e  r i g h t s  o f  sons a g a i n s t  t h e  i n t e r e s t s  o f  t h e i r  f a t h e r s  and 
t h o s e  above them ;
j a  s u ln  v e t e r e  viir i r  k i n t , 
wan s i  m it  in  e in  le b e n  s i n t , '
' i r  le b e n  g e b e n :d e i s t  m it  g o te .  ( 6103- 6105)
^ J u s t  a s  he was t h e  f i r s t  t o  wrong Mark by t a k i n g  away h i s  
s i s t e r .
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T h is  by im p l i c a t i o n  in c lu d e s  M a rk ,fo r  t h e  l a t t e r  i s  p i c t u r e d  
a lo n g s id e  M orolt f o r  t h e  d u r a t io n  o f  T r i s t a n ’ s s p e e c h ,  bu t i t  i s  
t h e  m a le v o le n t  t y r a n t  o f  I r e l a n d  on whom T r i s t a n  t a k e s  revenge  
on b e h a l f  o f  a l l  t h e  sons o f  Mark’ s kingdom.
F ac in g  him T r i s t a n ,  " d e r  u n v e r s u o c h te ,"  re sem b les  David f a c in g  
G o l ia th  o r  J a c k  w ith  t h e  g i a n t . M oro lt  i s  s e c u re  in  h i s  s u p e r i o r  
s t r e n g t h  (6 ^ 9 2 ) ;
’kiinec Marke ’ sp ra c h  e r  ’ s p re c h e t  h i e ,  
l a t  hoeren  i r  und a l l e  d i e ,  
d i e  h i e  ze  gegenw iirte  s i n t
m it  m ir  ze  re d e n e  umbe i r  k i n t . . .  (63^1-63^^)
He t e m p o r a r i l y  assumes an a t t i t u d e  o f  f a t h e r l y ^  b e n e v o le n c e
( " m im  g e v i e l  n i e  r i t e r  a l s o  w o l ,"  68 l8 )  making T r i s t a n  an o f f e r ,
s i m i l a r  t o  t h e  one made by  Mark a t  t h e  o u t s e t  o f  t h e i r  r e l a t i o n ­
s h i p ,  in  r e t u r n  f o r  t h e  abandonment o f  h o s t i l i t i e s  betw een them ;
2
t o  t h i s  he adds t h e  o f f e r  o f  a c c e s s  t o  I s o l d e ;
Min s w e s te r  d iu  k u n ig in
d iu  muoz d ic h  s e lb e  h e i l e n
und i c h  w i l  m it  d i r  t e i l e n
g e s e l l e c l i c h e ,  swaz ic h  h an ,
und w i l  d i r  n i h t es  abe gan ,
da d ic h  d in  w i l l e  zuo g e t r e i t . ’ ( 6956- 6961)
^In  P a r z i v a l .Book I I I ,  M oro lt  a p p e a rs  among th e  f a t h e r s  o f  
many w ell-know n h e ro e s ;  R iw a l in ,  U tependragon . L o t ,  Gahmuret and 
Lac; h i s  opponent in  t h e  j o u s t s  a t  W aleis  i s , a s  h e r e ,  a  mere boy , 
K i l i r j a c a c .
2
In  t h e  I c e l a n d i c  Saga Morold i s  I s o l d e ’ s husband ; R. Wagner 
keeps  c lo s e  t o  t h i s  v e r s io n  when he makes Morold h e r  l o v e r .
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But T r i s t a n  does n o t  a c c e p t  t h e  o f f e r :  i n s t e a d  he k i l l s  M o ro l t ,  
a c h ie v in g  by h i s  own hand a c c e s s  t o  t h e  queen m o th er .
The e n c o u n te r s  w i th  t h e  d ragon  and g i a n t  a re  more o b v io u s ly  
in  t h e  sp h e re  o f  f a i r y - t a l e .  In  p s y c h o lo g ic a l  te rm s  t h e  f u n c t io n  
o f  t h e  fo rm er  i s  t o  p ro v id e  a s u b s t i t u t e  r e p r e s e n t a t i v e  o f  t h e  
p o te n c y  o f  t h e  f a t h e r ,  in  r e l a t i o n  t o  t h e  m o th e r ,  on which t h e  
boy can th e n  d i s p l a c e  p a r t  o f  t h e  h o s t i l i t y  he f e e l s  tow ard  
h i s  r i v a l  a t  t h e  same t im e  as u s u rp in g  i t s  powers to w ard  h i s  
m o th e r .^  I t s  r e l e v a n c e  t o  t h e  T r i s t a n  s t o r y  i s  im m ed ia te ly  made 
c l e a r  by t h e  f a c t  t h a t  th e  s e e k in g  and k i l l i n g  o f  t h e  b e a s t  
ru n s  p a r a l l e l  t o  a  r i v a l r y  betw een T r i s t a n  and a  member o f  t h e  
c o u r t l y  w o r ld ,  t h e  o b je c t  o f  t h e  r i v a l r y  b e in g  th e  r i g h t  t o  
p o s s e s s io n  o f  I s o l d e .
The S tew ard  e p iso d e  a n t i c i p a t e s  in  d e t a i l  t h e  r i v a l r y  which 
w i l l  ensue betw een Mark and T r i s t a n  once th e  l a t t e r  has  p roved  
h i s  r i g h t  t o  J s o ld e .  M ark’ s im p ô te n c e ,d e m o n s tra te d  a l r e a d y ,  by 
c o n t r a s t  w i th  T r i s t a n ’ s p o w ers ,  in  t h e  M oro lt  e n c o u n te r ,  i s  
a n t i c i p a t e d  in  t h e  S tew ard  e p iso d e  by t h e  f a i l u r e  o f  t h e  l a t t e r  
t o  k i l l  t h e  dragon and s u b s e q u e n t ly  t o  d e f e a t  T r i s t ^ f  in  s in g l e  
com bat. S in c e  T r i s t a n  h as  a l r e a d y  p roved  h i s  powers by k i l l i n g  
t h e  dragon  and a p p r o p r i a t i n g  some o f  i t s  e x t r a o r d i n a r y  p o ten cy
^ c f .  M ullahy , p .  88 , and L i i th i ,  p . 82.
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f o r  h i m s e l f ,  t h e  cow ardly  opponent w ithdraw s b e f o r e  i t  a c t u a l l y  
comes t o  a  f a c e  t o  f a c e  e n c o u n te r  w i th  h i s  r i v a l .
The S tew ard  i s  r e p r e s e n t e d ,  as  a r e  Mark and M arjodo^ l a t e r ,  
as  c h e r i s h i n g  to w a rd  I s o l d e  a f f e c t i o n s  which a r e  n o t  r e c i p r o c a t e d  
(du  w e l l e s t  I s o t e  und s i  e n w e lle  d in  n i h t ,"^9926  f . ) ;  t h e  paro d y  
o f  t h e  S te w a rd ’ s a t t a c k  on t h e  a l r e a d y  p rone  dragon a n t i c i p a t e s  t h e  
i n a b i l i t y  o f  Mar j o  do o r  Mark even t o  dream o f  d e a l in g  w i th  t h e  b o ar^  
w h i le  f a i l u r e  t o  s n a tc h  I s o l d e  from T r i s t a n  in  combat a n t i c i p a t e s  
t h e  p a r a l l e l  f a i l u r e  o f  Mark t o  s n a tc h  h e r  from Gandin, "g ew a lt  
e n s i t z e  i c h  c l e i n e "  (110^3) ad m its  th e  S tew ard  o f  I r e l a n d  and he 
view s t h e  su c c e s s  o f  t h e  s t r o n g e r  r i v a l  w i th  a l l  t h e  h o s t i l i t y  and 
j e a l o u s y  T r i s t a n  i s  soon t o  meet from h i s  r i v a l s  in  C ornw all .
"H/ho i s  t h e  o n ly  o t h e r  " t r u h s a e z e "  in  t h e  work.
^ c f .  a l s o  (13468 , 17761)
^ h e  two e p is o d e s  a r e  b ro u g h t  i n t o  c lo s e  r e l a t i o n  by  means o f  
a  v e r b a l  p a r a l l e l ;
Diu m uo ter  a b e r  z e r  t o h t e r  s p ra c h :
’ e i  wie s i c h e r  i c h  es  b i n ,
d e r  t r u h s a e z e  daz e r  in
i e  g e t o r s t e  b e s t a n j  (93^8-9351)
nu kam g e lo u fe n  a l  zeh an t
des h o v e g e s in d e s  m ich e l  c r a f t .
da l i e f  m ic h e l  r i t t e r s c h a f t
umbe den e b e r  h e r  unde h in
und enwas doch nieman u n d e r  i n ,
d e r  in  g e t o r s t e  b e s t a n .  (13520-13525)
d e r  t r u h s a e z e  d e r  t r u o c  den e z z ic h  in  den ougen" (11218 f . ) .
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The outcome o f  t h e  r i v a l r y  in  I r e l a n d  as  in  C ornw all i s ,  n e v e r ­
t h e l e s s ,  t h a t  T r i s t a n  hands o v e r  I s o l d e  t o  Mark.
In  f a i r y - t a l e  t h e  g i a n t  a p p e a rs  as  th e  p e r s o n i f i c a t i o n  o f
c ru d e  e le m e n ta l  f o r c e s  o f  n a t u r e ,  t h e  p r o to ty p e  o f  t h e  g o d s ,  a b le  
t o  do t h i n g s  mere m o r ta l s  a r e  in c a p a b le  o f  a c h ie v in g .^  Such 
c r e a t u r e s  a r e  a t  t im e s  m igh ty  h u n t e r s ,  r u l e r s  o r  w a r r io r s  and
o f te n  demand t r i b u t e  o f  l e s s  p o w erfu l  c r e a t u r e s  in  t h e  form o f
2
t o l l s ,  c a t t l e  o r  fo o d .  I t  i s  ea sy  t o  see  in  t h i s  t h e  c h i l d ’ s -
ey e-v iew  o f  h i s  a l l - p o w e r f u l  f a t h e r  who i s  a b le  t o  do a l l  t h i n g s ,
t o  g iv e  o r  t o  w i th h o ld ,  and whose a s p e c t s  he t r a n s p o s e s  o n to  t h e  
f a i r y - t a l e  f ig u r e .T h u s  t h e  g i a n t  can b e  sometimes b e n e v o le n t  and 
h e l p f u l ,  sometimes m a le v o le n t  and o b s t r u c t i v e  " so  t h a t  t h e  e a r t h  
t r e m b le s  from t h e  v io l e n c e  o f  h i s  o u t b u r s t s . " ^
The g i g a n t i c  f i g u r e s  o f  T r i s t a n ’ s k n i g h t l y  e n c o u n te r s  s h a re  
many o f  t h e  f a i r y - t a l e  c h a r a c t e r i s t i c s  m en tioned  h e r e .  The
^ c f .  J .  R. B r o d e r iu s ,  The G ian t in  Germanic T r a d i t i o n , p . 1-15, 
2
I b i d . ,  p .  159 , many examples a r e  g iven  from S c a n d in a v ia n ,  
German and B e lg ia n  f o l k - t a l e s .
^ I b l d . ,  p .  92 .
B r o d e r iu s ,  p .  88.
^In  t h e  E n g l i s h  S i r  T r i s t r e m . Morgan, M orolt and Urgan a r e  
s a i d  t o  be  t h e  b r o t h e r s  o f  a n o th e r  g i a n t ;  B e l ia g o g ,  K o lb in g ,
( 2718- 2728) .
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d ra g o n ,  t h e  g ia n t  and M oro lt  a l l  e x a c t  t r i b u t e  from t h o s e  w eaker
th a n  th e m s e lv e s .  M orolt t h e  m igh ty  w a r r i o r  i s  t h e  p e e r ,  in  s i z e
a lo n e ,  o f  Urgan; "M oro lt  d e r  s e r e  s t a r k e "  (5 8 7 3 ) ,  " d e r  s t a r k e
von I r l a n d e n "  (5 9 5 1 ) ,  he " h a e te  v i e r  manne c r a f t "  (6879 , 690 4 );
he s h a re s  w ith  Urgan t h e  e p i t h e t  "verm ezzen" (5938, 15 9 2 0 ) ,  and
as has  been shown, can be b o th  b e n e v o le n t  (6 8 l8 )  and m a le v o le n t ;
when T r i s t a n  m eets  up w ith  t h e  g i a n t  t h e  l a t t e r  h im s e l f  r e f e r s  t o
t h i s  e a r l i e r  opponen t;
’ j a ’ s p ra c h  d e r  r i s e  ’h e r  T r i s t a n ,
i r  w aenet haben b e s ta n d e n
Morolden von I r l a n d e n ,
m it  dem i r  iuw er v e h te
m it  grozem u n r e h te
umb n i h t  zesamene t r u o g e t
und in  d u rch  h o h v a r t  s l u o g e t ,  (1599^-16002) 
The g i a n t  and Morgan th e  h u n te r  a r e  co n n ec ted  by means o f  
t h e  l o c a t i o n ^  w i th  id i ich  each  i s  a s s o c i a t e d  in  t h e  work, Morgan’ s 
" r i v i e r e "  i s  i d e n t i f i e d  w i th  t h e  a r e a  s u rro u n d in g  t h e  cave and 
Urgan i s  i d e n t i f i e d  d i r e c t l y  w i th  t h e  cave i t s e l f  s in c e  t h i s  i s  
e x p r e s s ly  s t a t e d  t o  have been a  r e t r e a t ,  in  days gone b y ,  f o r  
g i a n t s  who went t h e r e  t o  make lo v e .
J u s t  a s  he has done w i th  t h e  s e r p e n t ,  T r i s t a n  d e s p a tc h e s
c f .  P . Tax; "von Urgans " r iv a g e "  aus e r k l a r t  s i c h  wohl auch 
w eshalb  G o t t f r i e d . . .  wie w ir  gesehen  haben in  G egensatz  zu Thomas, 
d i e s  (Morgan’ s d e a th )  " u f  e i n e r  w a i t r i v i e r e "  s p ie l e n  l a s s t , "
W ort, S i n n b i l d ,  Z a h l ,  p .  36.
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Urgan^ and a f t e r  do ing  so a p p r o p r i a t e s  a  p a r t  o f  t h e  l a t t e r * s
2
p o te n c y  which t h i s  t im e  r e s i d e s  in  t h e  hand o f  t h e  g i a n t .  Having 
f u l f i l l e d  a l l  r e q u i re m e n ts  f o r  p o s s e s s io n  o f  t h e  la d y  T r i s t a n ,
3
how ever, s to p s  s h o r t  a t  a c c e p t in g  t h e  p r i z e ,  G i l a n ’ s s i s t e r ;
i n s t e a d  he p r e f e r s  P e t i t c r e i u ,  t h e  an im al w h ich , i t  was p o in te d
k
ou t in  a n o th e r  c h a p t e r ,  i s  t h e  symbol o f  a b ju re d  p o te n c y ,  o f  
a b s t in e n c e  in  lo v e .
The r e a so n  T r i s t a n  does t h i s  i s  c o n s i s t e n t  w i th  t h e  p r e -e m p t iv e  
f o r c e  o f  a l l  t h e  e n c o u n te r s :  a f t e r  t h e  M orolt e p iso d e  he recommends 
t h a t  Mark t a k e  t h e  la d y  whose fa v o u rs  he h im s e l f  had  r e c e iv e d  
consequen t on h i s  v i c t o r y ;  and h av in g  w re s te d  t h e  same la d y  from 
t h e  dragon he th e n  hands h e r  over  t o  Mark, b e in g  c o n te n t  w i th  
t h e  know ledge: " s o  han i c h  e in e  daz wip v e r z i n s e t  m it dem l i b e "
(8724 f . ) .  He sa y s  sometime l a t e r  t o  I s o l d e ’ s f a t h e r  " iu w er
^ h e  d re a m - l ik e -  q u a l i t y  o f  b o th  e p iso d e s  i s  em phasised  by 
r e p e t i t i o n  o f  t h e  fo rm u la :
da m ite  t r e i b  e r  in  umbe
manege e n g e s t l i c h e  crumbe
von boumen ze b u sch en :
da muose e r  s i c h  v e r tu s c h e n
und v r i s t e n ,  swie e r  m o h te . . .  ( 9025- 9029)
e r  j a g e t e  T r i s t a n d e n  
u n d e r  den boumen umbe
maneg a n g e s t l i c h e  crumbe. ( 16060- I 6062)
2
The Morgan e p iso d e  i s  a  rem in d e r  o f  t h e  sym bolic  v a lu e  o f  hands 
p l a c i n g  t h e  hands in  t h o s e  o f  t h e  o v e r - lo r d  i s  an acknowledgement o f  
h i s  pow er, rem oval o f  hands i s  t h e r e f o r e  a  d e n i a l  o f  i t  (5 4 3 1 -5 4 4 1 ) .
^ U n lik e  R iw a l in 'w i th  Mark.
^ In  t h e  c h a p te r  e n t i t l e d  "v rem ede ."
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t o h t e r  s t a t  in  m in er  h a n t"  ( 11280) and se e s  no re a so n  t o  p ro v e
t h i s  f u r t h e r  by  ru n n in g  o f f  w i th  h e r  t o  h i s  own la n d  o f  P arm en ie .
Throughout t h e s e  e n c o u n te r s  T r i s t a n  has  shown no s ig n  o f
1
w an tin g  in  any way t o  t a k e  o v e r  from t h e  f i g u r e  he d e p o s e s ,
a l th o u g h  he d e m o n s tra te s  t im e  and a g a in ,  h i s  r i g h t  t o  what t h e y
c o n t r o l .  The p re -e m p t iv e  f o r c e  o f  t h e s e  e p iso d e s  w i th  r e g a rd  t o
T r i s t a n ’ s r e l a t i o n s h i p  w i th  Mark and t h e  c o u r t  i s  shown in  two ways.
F i r s t l y ,  T r i s t a n  has  n o t  been  a b le  t o  d is p o s e  o f  any o f  t h e  f a t h e r
2
f i g u r e s  w ith o u t  p u t t i n g  h im s e l f  o u t s id e  t h e  c o u r t l y  system . Each
3
e n c o u n te r  i s  marked by a  b r u t a l i t y  and d i s r e g a r d  f o r  k n i g h t l y  
e t h i c s  t h a t  c an n o t  be  t o l e r a t e d  a t  t h e  c o u r t  so t h a t  t o  t a k e  p a r t
^Having u p h e ld  h i s  r i g h t s  as  a  son in  t h e  Morgan e n c o u n te r  he 
makes a  g i f t  o f  h i s  b i r t h r i g h t  t o  t h e  sons o f  R u a l;  w i th  r e g a rd  
t o  C ornw all he i s  c o n te n t  t h a t  i t  sh o u ld  be known o f  him: "ez 
s t a t  g a r  in  s i n e r  h an t  b e i d i u  l i u t  unde l a n t "  (13335 f . ) r a t h e r  
t h a n  t h a t  he p rove  t h i s  by a c t u a l  f o r c e  o f  arms a g a in s t  Mark.
^ T h is  i s  em phasised  in  t h e  M orolt e p iso d e  by t h e  a d o p t io n  o f  
two d i f f e r e n t  modes o f  a d d r e s s :  a t  c o u r t  T r i s t a n  and h i s  a d v e r s a ry  
u se  t h e  fo rm a l " i r "  (6407-6449) b u t  once th e y  r e a c h  t h e  w i l d e r ,  
l e s s  c o u r t l y  l o c a t i o n  o f  t h e i r  f i g h t  t h e y  r e v e r t  t o  "du" (6 7 9 7 ) .
% o rg a n  i s  unarmed when T r i s t a n  m eets  him and w i th o u t  w arn ing  
t h e  l a t t e r  s t r i k e s  h im , c l e a v in g  him from t h e  to p  o f  h i s  head  down 
t o  h i s  to n g u e  (5 4 5 0 -5 4 5 3 ) ;  M oro lt has  b o th  hands c u t  o f f  b e f o r e  
d e a th  ( 7047) and as  he  l i e s  d y ing  h i s  opponent mocks him ( 7065-  
7080) and th e n  c u t s  o f f  h i s  h e a d .  The v io le n c e  i s  i n t e n s i f i e d  t o  
g ro te s q u e  p r o p o r t i o n s  in  t h e  c a se  o f  Urgan: T r i s t a n  f i r s t  wounds 
him in  t h e  eye ( l 6 o 4 l ) ,  c u t s  o f f  h i s  r i g h t  hand ( 1605I )  which he 
a p p r o p r i a t e s ,  t h e n  when t h e  g ia n t  g iv e s  chase  he p u t s  ou t t h e  
o th e r  eye and f i n a l l y  p u sh es  him o v er  a  c l i f f .
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in  them T r i s t a n  has  had  t o  meet Morgan in  t h e  wood, M orolt on an 
i s l a n d ,  t h e  dragon in  a w i ld e r n e s s  and t h e  g ia n t  i n  a  w i ld  wood.
He cannot in v o lv e  h im s e l f  in  such e n c o u n te r s  w i th o u t  s h a r in g  
some o f  t h e  u n c o u r t l y  w i ld n e s s  o f  h i s  o p p o n e n ts ,  a  f a c t  demon­
s t r a t e d  p r i o r  t o  t h e  M oro lt  e p iso d e  when, as  he w a i t s  t o  go i n t o  
b a t t l e ,  T r i s t a n  i s  i d e n t i f i e d  w i th  h i s  own h o r s e ,  a  p roud  and 
v i r i l e  an im al which i s  n e v e r t h e l e s s  "w ild e "  (6 6 7 2 ) ;  and T r i s t a n  
has  no d e s i r e ,  i f  he can h e lp  i t , t o  be s e n t  p e rm an en tly  away from 
c o u r t  : t h e  t e n e t s  r e c e iv e d  on h i s  i n v e s t i t u r e  must be o b se rv ed  
a t  a l l  t im e s  w ith  r e g a r d  t o  t h e  p e rso n  who bestow ed them .
T h e re  i s  a  f u r t h e r  r e a so n  why T r i s t a n  h as  no i n c l i n a t i o n  
t o  t a k e  c o n t r o l ,  by f o r c e ,  o f  what h i s  f a t h e r ,  Mark, p o s s e s s e s ;  
each  t im e  he has  shown h i s  c a p a b i l i t y  t o  do so w ith  o th e r  " f a t h e r s "  
t h e y  have in  some way r e c i p r o c a t e d  t h e  punishm ent i n f l i c t e d  on 
them ; b o th  t h e  dragon and t h e  g i a n t  have e x a c te d  t h e i r  t o l l  from 
T r i s t a n ’ s h o r s e  ( 898O-8987) ( 16026) ,  th e  an im al i d e n t i f i e d  w i th  
h i s  w i ld  pow ers ,  and he a lm ost pays  w i th  h i s  l i f e  f o r  t h e  approp­
r i a t i o n  o f  t h e  d ra g o n ’ s to n g u e .  M o ro lt  re p a y s  him w i th  a w arn ing  wound^
^E lsew here  in  t h e  work t h i s  s o r t  o f  wound i s  s u s t a i n e d  im m ed ia te ly  
p r i o r  t o  t h e  consummation o f  an i l l i c i t  a f f a i r ,  t h a t  betw een R iw a lin  
and B l a n s c h e f l o r , and in  W olfram’ s P a r z i v a l  i t  i s  a s s o c i a t e d  w i th  
a  s e x u a l  s i n ,  t h a t  o f  a  G r a i l  k n ig h t  who ig n o re s  t h e  "d iem uot"  de­
manded by h i s  o r d e r  and in d u lg e s  in  t h e  w i ld  p u r s u i t  o f  women ; An- 
f o r t a s  t h e  u n c le  o f  P a r z i v a l  has sought in  h i s  y o u th  t o  wind O rg e lu se  
de Logroys and i s  p u n ish e d  f o r  t h i s  w i th  j u s t  such  a wound as T r i s t a n  
r e c e i v e s :  "Amor was s in  k r i e  d e r  r u o f t  i s t  z e r  diemuot ie d o c h  
n i c h t  V O lie c l ic h e n  g u o t . "  ( P a r z i v a l ,  4 7 8 ,3 0 ) .
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in  t h e  l o i n s  p r i o r  t o  h i s  f o r c in g  a c c e s s  t o  I s o l d e ;
Thus T r i s t a n  r e s i s t s  any t e m p ta t io n  t o  e x e r c i s e  w i th in  t h e  
c o n f in e s  o f  t h e  c o u r t  th o s e  powers f o r  which h i s  opponents  have 
p a id  w ith  t h e i r  l i v e s  and i n s t e a d  h e :  " l e i t e  an d i s e  r i t t e r s c h a f t  
a l l e  s in e  maht und s in e  c r a f t "  ( i 6i 6T f . )  and s u b o rd in a te s  h i s  
powers t o  t h e  needs  o f  t h e  c o u r t l y  system  in  P a rm en ie ,  C o rn w a ll ,  
I r e l a n d  and Sw ales .  The h o s t i l i t y  he m ight have u n le a s h e d  on 
Mark i s  t h u s  expended e lse w h e re  so t h a t  w h i le  he i s  c ru s h in g  th e  
u n c o u r t l i n e s s  and o p p r e s s iv e  ty ra n n y  o f  h i s  w i ld  opponen ts  he 
i s ,  a t  t h e  same t im e ,  s u p p re s s in g  w i th in  h im s e l f  t h e  t r a i t s  he 
s h a re s  and m ight have s h a re d  w i th  them .
W ith in  t h e  c o u r t  T r i s t a n  a d o p ts  t h e  g u is e  o f  a  c o u r t l y  
" s p i lm a n ,"  one who d e s i r e s  I s o l d e  b u t  n e v e r t h e l e s s  p r e f e r s  t o  
g a in  a c c e s s  t o  h e r  by  g u i l e  r a t h e r  th a n  by means o f  t h e  v io le n c e  
he has  u se d  o u t s i d e .  The Gandin^ e p iso d e  p r e s e n t s  t h e  c o n f l i c t  
w i th in  T r i s t a n  betw een t h e  p a r t  o f  him t h a t  would l i k e  t o  s t e a l  
h e r  away from Mark and th e  o t h e r  p a r t  which i n s i s t s  t h a t  she be 
r e t u r n e d  t o  h e r  husband .
Gandin o f  I r e l a n d  i s  " h o f s c h ,  schoene unde r i c h "  (13109) j u s t  
as  T r i s t a n  h im s e l f  has  become in  Mark’ s s e r v i c e  (3730-3735) he
^Gandin and T r i s t a n  a r e  t h e  o n ly  " sp i lm an "  in  t h e  work a p a r t  
from t h e  one who p r e s e n t s  P e t i t c r e i u  t o  I s o l d e  and he t o o  i s  
e a s i l y  i d e n t i f i e d  w i th  T r i s t a n .
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has  been I s o l d e ’ s s u i t o r  in  I r e l a n d  (13127 f . ) and he h a s  come
t o  make th e  u l t i m a t e  c la im  on t h e  k i n g ’ s g e n e r o s i t y , ^  T h is  t im e
h i s  m usic i s  t o  be rew arded  w i th  I s o l d e  h e r s e l f :
Gandin g ie  v u r  den k ü n ic  s t a n ,  
d ie  r o t t e n  t r u o g  e r  an d e r  h a n t :
’nu h e r r e ’ sp ra c h  e r  ’ s i t  gem ant, 
des i r . g e l o b e t e t  w ider_m ich , ’ 
d e r  kunec s p ra c h :  ’g e r n e ,  daz tu o n  ic h :  
s a g e t  m i r ,  waz w e l l e t  i r ? ’
’ I s o l d e ’ sp ra c h  e r  ’g eb e t  m i r ! ’ (13208-13214)
He i s  w e l l  a b le  t o  su p p o r t  h i s  c la im  by f o r c e  o f  arms i f  n e c e s s a r y ,  
even th o u g h  he has  n o t  come in t e n d in g  t o  do so (he comes: " a l  e in e  
u f  Markes h o f  g e r i t e n , ane s c h i l t  und ane s p e r , "  13 1 1 6 ) ,  b u t  i t  
i s  M ark’ s own " h o f s c h e i t "  w hich a l lo w s  h i s  r i v a l  t o  g a in  p o s s e s s io n  
o f  I s o l d e ;  Gandin m ere ly  has t o  rem ind him o f  th e  c o u r t l y  code 
(13222-13227).
The same t e c h n iq u e  o f  d e s c r i p t i o n  o f  c o e x te n s iv e  a c t i o n ,  u sed  
t o  i d e n t i f y  T r i s t a n  w i th  t h e  b o a r  (13511) and t h e  lo v e r s  w ith  th e  
h a r t  ( 17347) i d e n t i f i e s ,  t h i s  t im e  in  a n t i c i p a t i o n ,  T r i s t a n  w i th  
t h e  " s p i lm a n ,"  t h e  c la im  o f  th e  l a t t e r  w i th  t h e  " j a g en" o f  t h e  
fo rm er ; a l s o  a n t i c i p a t e d ,  how ever, i s  t h e  s u b l im a t io n  o f  any f u r t h e r  
d e s i r e s  t o  abduct I s o l d e  by t h e  a d d i t i o n a l  a c t i v i t y  o f  " r i t t e r s c h a f t , "
^Mark’ s words t o  t h e  sp ilm an  on t h i s  o c c a s io n :  " l a t  uns vernemen 
iu w em  l i s t ,  i c h  g ip  i u ,  swaz i u  l i e p  i s t "  (13195) echo t h o s e  o f  a 
fo rm er  o c c a s io n  when he made a s i m i l a r  o f f e r  t o  T r i s t a n  (3730- 
37 3 5 ) .
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Nu T r i s t a n  was gemuo.thaft:
z e r n e s t e  und ze  r i t t e r s c h a f t
v e r t e t  e r  s i n e r  s tu n de v i l ,
e r  d i e n e t e  m it  v e d e r s p i l
s i n en müezegen t a g en;
e r  r e i t  b i r s e n  unde j a g e n ,
soz an d e r  z i t  a l s o  g e v i e l ,
in  den z i t e n  kam e in  k i e l
ze Curnewale in  Markes habe,
da r e i t  e in  r i t t e r  uz und a b e ,
e in  e d e l  b a ru n  von I r l a n t ,
d e r  was Gandin g ê n a n t , , ,  (13097-13108)
The r i v a l r y  i s  r e s o lv e d  w i th o u t  v i o l e n c e ,  Mark s im ply  r e f u s e s
t o  f i g h t  o v e r  I s o l d e  (13249 f , ) ,  T r i s t a n  abandons h i s  h u n t in g
and in  t h e  g u is e  o f  " s p i lm a n " , " r i t t e r " ^  t h w a r t s  t h e  unc o u r t l y
d e s i r e s  o f  h i s  c o u n te r p a r t  and hands back  I s o l d e  t o  h e r  husband .
T h is  i s  t h e  p r i c e  t h a t  T r i s t a n /G andin  must pay f o r  c o n t in u in g  
i n c l u s i o n  in  t h e  c o u r t l y  system  and th e y  a c c e p t  i t ,  i f  a  l i t t l e  
r e g r e t f u l l y  (13424 f , ) .  As t h e  g i a n t  p o i n t s  out l a t e r  t h e r e  i s  
a  g r e a t  d e a l  o f  d i f f e r e n c e  betw een t h e  system  in  which T r i s t a n  
chooses  t o  l i v e  and t h a t  in  w hich r i v a l s  can be d i s p a tc h e d  w i th
s t r a i g h t f o r w a r d  v io l e n c e :
ouch en i s t  ez n i h t  umb mich gewant
a l s  umbe je n e n  von I r l a n t ,
den i r  m it  s c h a l l e  an kamet
und ime d ie  schoenen nam et,
d ie  b l u e j enden I s o l d e ,
d ie  e r  b e re d e n  w olde.
n e in  n e i n ,  d iu  r iv a g e  i s t  min b u s . , ,  ( 16003- I 6009)
By r e p e a t i n g  t h e  e x a c t  same t r i c k  u sed  on Mark, i , e ,  o f f e r i n g  
t o  p la y  f o r  a  re w a rd ;  in  r e t u r n  f o r  t h i s  he r e c e iv e s  t h e  same as 
d id  G andin , I s o l d e ,
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Mark i s  n o t  t h e  g i a n t ,  M orolt o r  t h e  d r a g o n , j u s t  as  T r i s t a n  
o f  t h e  c o u r t  i s  n o t  T r i s t a n  o f  t h e  e n c o u n te r s ;  h i s  r e a c t i o n  t o  
t h e  r i v a l r y  i s  e s s e n t i a l l y  n o n - v i o l e n t , r a t h e r  i t  t a k e s  t h e  form 
o f  an e v e r -w a tc h fu l  f u r t i v e  j e a l o u s y  and subdued h o s t i l i t y  to w a rd  
h i s  fo rm er f r i e n d  and to w a rd  h i s  w i f e .  T h is  w a tc h fu ln e s s ^  i s ,  
i r o n i c a l l y ,  c a l l e d  i n t o  b e in g  by T r i s t a n  h im s e l f ^ :  r e t u r n i n g  from 
th e  s t r u g g l e  w i th  Gandin he adm onishes t h e  k in g ,  " h u e t e t  m iner  
vrouwen b a z , "  (1 3 4 5 0 ) ,  Thus T r i s t a n  i s  seen  t o  be r e s p o n s i b le  
f o r  d i r e c t i n g  h i s  f a t h e r ’ s r e a c t i o n  t o  t h e i r  r i v a l r y  i n t o  t h e  form 
i t  e v e n tu a l ly  t a k e s ,  j u s t  a s  Mark has  been  r e s p o n s i b le  f o r  T r i s t a n ’ s 
" r i t t e r s c h a f t , "  Both forms have t h e  same f u n c t io n  in  s u p p re s s in g  
and s u b l im a t in g  t h e  t r u e  r e a c t i o n s  t o  t h e i r  c e n t r a l  c o n f l i c t .
M arjodo i s  im m ed ia te ly  i d e n t i f i a b l e  w i th  Mark who i s  t h e  
o n ly  o t h e r  p e r so n  in  t h e  work seen t o  have th e  k in d  o f  r e l a t i o n s h i p  
w i th  T r i s t a n  d e s c r ib e d  (13461 -1 3 4 7 9 ) .  T h a t he i s  a l s o  i d e n t i f i e d  
w i th  t h e  S tew ard  o f  I r e l a n d ^  in  h i s  i n t e r e s t  in  I s o l d e  and h e r
^ C le v e r ly  u n d e r l in e d  by a w o rd -p la y  in v o lv in g  the^nam e o f  t h e  
k in g :  " i r  r e d e  und i r  g e b ae rd e  daz b e m a rc te r  a l l e z  s u n d e r ,"  (1 3 6 6 6 ),
2
P o s s i b l y ,  as in  t h e  Gandin e p i s o d e ,  an acknowledgement o f  t h e  
n e c e s s i t y  t o  r e s t r a i n  h i s  i l l i c i t  d e s i r e s  w i th  r e g a rd  t o  I s o l d e ,
%"he r i v a l  t o  t h e  " sp ilm a n "  o r  I r e l a n d ,  T r i s t a n / G a n d in , I s o l d e ’ s 
fo rm er  s u i t o r .  Both t h e  ex p an s io n  o f  t h e  S tew ard  c h a r a c t e r  — so 
t h a t  he becomes r e c o g n iz a b le  as t h e  c o u n te r p a r t  t o  M ark/Marjodo — 
and t h e  a d d i t i o n  o f  t h e  f a c t  t h a t  Marjodo i s  in  lo v e  w i th  I s o l d e ,  
a r e  p e c u l i a r  t o  G o t t f r i e d ’ s v e r s i o n ,  c f .  P i q u e t ,  p ,  191 and 247,
139
c o r re s p o n d in g  l a c k  o f  i n t e r e s t  in).«him (13468-13471) has a l r e a d y  
been p o in t e d  o u t .  When M arjodo ’ s p r o p h e t ic  and r e v e l a t o r y  dream 
a ro u se s  Mark’ s s u s p ic io n s  about t h e  l o v e r s ’ a f f a i r ,  b i t t e r n e s s  and 
h o s t i l i t y  to w a rd  t h e i r  fo rm er f r i e n d  and p r e s e n t  r i v a l  r e s u l t s  
f o r  a l l ^ o f  th em :^
d iz  was im in n e c l i c h e  l e i t  
und t e t  im in  dem h e r z en we, 
wan e r  h a e t  I s o l d e  a l l e z  e 
l i e b e  unde ho ld en  muot g e t r a g e n ,  
nu was daz a l l e z  u n d e r s la g e n  
m it hazze  und m it l e i de . 
e r  h a e te  an i r  do b e id e  
haz unde l e i t ,  l e i t  unde h a z ;  
in  muote d i z ,  in  muote daz : 
e m  kunde s i c h  v e r r i h t e n  n i h t ,  
w ie e r  ze  d i r r e  g e s c h ih t  
a l s o  gewerben m ohte ,
a l s  ez v u o g e te  unde t o h t e .  ( 13596- 13608)
Mark i s  j u s t  a s  a n x io u s  as  b o th  M arjodo and T r i s t a n  t o  p r e ­
s e rv e  d i s c r e t i o n  and good form a t  c o u r t .  He and h i s  s te w a rd  
d e v is e  a s e r i e s  o f  v e r b a l  e n c o u n te r s  d e s ig n e d  t o  t r a p  I s o l d e  
i n t o  b e t r a y i n g  h e r  lo v e  f o r  T r i s t a n  (13853-13859; l4 0 2 2 - l4 0 2 6 )  
b u t  i t  i s  c l e a r  from M a rjo d o ’ s r e a c t i o n  t o  h i s  i n i t i a l  d i s c o v e ry  
t h a t  even when th e y  have e v id e n c e  o f  t h e  a f f a i r  n o th in g  would 
in d u ce  them t o  r e v e a l  i t  o r  t h e i r  h o s t i l i t y  to w ard  i t ;  t o  do so 
would c o n s t i t u t e  " d i e  g rozen  u n h o f s c h e i t "  ( 136IO ) ,  as T r i s t a n  
h im s e l f  l a t e r  p o i n t s  o u t :
I c f .  ( 16499- 16520) .
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und r a t e t  minem h e r re n  d az ,
s in e n  zo rn  und s in e n  h a z ,
den e r  m ir  ane s c h u ld e  t r e i t ,
daz e r  den d u rch  s in e  h o f s c h e i t
h e l e  unde h o f s c h l i c h e  t r a g e . . .  ( l4 8 0 9 - l4 8 l3 )
Mark/Mar j  odo ’ s h o s t i l i t y  i n c r e a s e s  how ever, in  p r o p o r t i o n  
t o  t h e  n e c e s s i t y  f o r  a l l  p a r t i e s  t o  he d i s c r e e t ,  and t h e  duo i s  
j o i n e d  by M e lo t ,  t h e  d w a rf ,  symbol o f  Mark’ s d im in ish e d  d i g n i t y  
and o f  h i s  degeneracy ; t h e  c r e a t u r e  i s  a p p r o p r i a t e l y  r e f e r r e d  t o  
as  "ez"  and c o n s t i t u t e s  a  l e s s  p o te n t  c o u n te r p a r t  t o  t h e  g ia n t  
and t h e  d rag o n .  M elot s h a re s  w ith  M orolt (6 2 1 3 , 6906) , t h e  g i a n t
( 15961 , 16065) and t h e  dragon  ( 8905 , 9048) t h e  e p i t h e t  " v a l a n t "
( 14512) and l i k e  t h e  d ragon  i s  a l s o  c a l l e d  " s la n g e "  (15103, I 5IO8 ) .
I t  i s  s p e c i f i c a l l y  t h i s  p a r t  o f  Mark w hich rem ains  on w atch
o v e r  h i s  " w e id g e s e l le "  when t h e  k in g  goes o f f  t o  hun t :
v e rh o ln e  b e v a lh e r  do
dem ge tw erge  M e lo te ,
daz ez T r i s t a n d e  unde I s o t e
zuo z i r  t o u g e n h e i t e
lu g e  unde la g e  l e i t e :
ez genüzzes  iem er w id e r  i n .
e r  s e lb e  v uor  ze  w alde h in
m it  m ichelem g e s c h e l l e .  ( l4 3 6 4 - l4 3 T l)
Melot ’ s added t r e a c h e r y  d i s c o v e r s  n e i t h e r  more n o r  l e s s  th a n
^Marjodo goes from b e in g  s im p ly  " d e r  n id e g e "  (1 3 6 3 7 ) ,  " e in  
g e l e i d e g e t e r  man" ( 13618) b e f o r e  M e lo t ,  t o  " d iu  b i t t e r  n i t g a l l e "  
( 15686) "h u n t"  ( 15103 , 15108) a f t e r  h i s  a r r i v a l .
^When M elot a t t e m p ts  t o  p r e s e n t  Mark w i th  t h e  " e v id e n c e "  o f  
t h e  a f f a i r  he can o n ly  f a c e  h i s  r i v a l  from b e h in d  th e  co v er  o f  
a  t r e e  ( l 4 6 o 8 - l4 6 l2 ) .
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h i s  two companions in  t h e  " t r i n i t y  o f  c o n s p ir a c y " ^  n o r  i s  he any 
more p r e p a re d  th a n  th e y  t o  come ou t w i th  th e  whole t r u t h  o f  t h e  
s i t u a t i o n :  " s u s  t r i b e n  s i  d r i  d iz  m ae re ,  Melot und Marke und 
M arjodo" (i42T4 f . ) .  The g r e a t e s t  e x p r e s s io n  o f  v io le n c e  o f  
which Mark i s  c a p a b le  comes a f t e r  M elot has  p r e p a re d  t h e  f l o u r  
t r a p  betw een t h e  beds  o f  t h e  l o v e r s ;  T r i s t a n ' s  b lo o d  i s  s p i l t  
by h i s  o>7n a c t i o n  on s p r in g in g  o v e r  t h e  i n t e r v e n in g  s p a c e ,  and 
when Mark f i n d s  t h e  e v id e n c e  o f  t h e i r  a d u l t e r y ,  " d iu  schu ldegen  
minnen sp o r"  ( 15255) , in  t h e  q u e e n 's  bed  he i s  moved t o  th ro w  back  
th e  c o v e rs  and a c t u a l l y  l a y  hands on h i s  r i v a l  ( 15219) .
T r i s t a n ,  how ever, makes no r e sp o n s e  d u r in g  th e  e n t i r e  seq u e n c e ,  
c o m p le te ly  ig n o r in g  h i s  f a t h e r ' s  c h a l le n g e  "wol u f . , . .  h e r  T r i s t a n "  
( 15221) ,  and h i s  p a s s i v i t y  makes i t  im p o ss ib le  f o r  t h e  k in g  to  
a t t a c k  him "nu sw eig  e r  unde g e sp ra c h  n i e  w o r t . e r  l i e z  in  l i g e n  
und k e r t e  h i n . "  (15224 f . ) .  As on o th e r  o c c a s io n s  t h e i r  h a l f ­
h e a r t e d  c o n f r o n t a t i o n  ends in  s t a l e m a te .  M ark 's  r e a c t i o n  a t  
t h i s  p o in t  h e re  i s  t h e  same as t h a t  o f  Mar j  odo f o l lo w in g  h i s  
d is c o v e ry  o f  t h e  l o v e r s  l y i n g  t o g e t h e r  " su s  k e r t e r  umbe und g ie  
d a n . . .  e r  sweic unde j e n e r  sw eic"  ( 136I T - I 3622) and
c f .  H. B, W il l s o n ,  " 'V i c i s s i t u d e s '  i n  G o t t f r i e d ' s  ' T r i s t a n , '"  
p .  211, a l s o  I n g r i d  Hahn: "M arke, d e r  du rch  das s e lb s t a n d i g e  Wirken 
d e r  b e id e n  H e i f e r  z u n a c h s t  e n t l a s t e t  s c h e i n t ,  w ird  von ihnen  doch 
so a u f f a l l e n d  in  d ie  M it te  genommen, d ass  e r  m it  ihnen  z u r  E i n h e i t  
v e r s c h m i l z t . "  Raum und L a n d s c h a f t . "  p .  138.
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T r i s t a n ' s  p a s s i v i t y  h e re  fo reshadow s t h e  s ta n c e  he w i l l  adop t 
in  t h e  cave when Mark once a g a in  f in d s  them l y i n g  t o g e t h e r .
As lo n g  as  t h e y  a r e  a l l  c o - o p e r a t in g  in  s u p p re s s in g  th e
v io l e n c e  and h o s t i l i t y  t h e y  f e e l  to w a rd s  each  o th e r  t h e r e  i s  no
way ou t o f  t h e  d ead lo ck  and in  an e x c u rsu s  d e s c r ib in g  t h e  r o l e
o f  M elot and Mar j  odo th e  n a r r a t o r  seems i m p l i c i t l y  t o  c o n t r a s t
them  w i th  T r i s t a n ' s  f a i r y - t a l e  o p p o n e n ts ,  t h e  d ra g o n ,  g i a n t  and
M o ro l t ,  o p en ly  h o s t i l e  and c o r re s p o n d in g ly  e a s i e r  t o  d e s p a tc h :
swer a b e r  o f f e n b a r e
dem v in d e  s in e  v a re
ze schaden b r e i t e t  unde l e i t ,
dazn z e l  i c h  n i h t  ze v a l s c h e i t ;
d i e  w i le  e r  v i n t  wesen w i l ,
d ie  w i le  e n sc h a d e t  e r  n i h t  ze  v i l .
swenner s i c h  h e i n l i c h e  d a r ,
so neme d e r  man s in  s e lb e s  w ar.
A ls  t e t  M elot und M a r jo d o . . .  (15065-15073)
The a c t i v i t y  o f  t h e s e  two i s ,  how ever, soon t o  be c u r t a i l e d ;  
t h e i r  combined a c t i o n  a lm ost r e s u l t s  in  I s o l d e ' s  d e a th  ( 15686-  
1 5690) and h a v in g  been  d r iv e n  by j e a l o u s y  t o  t h e  e x t r e m i ty  o f  
b a n i s h in g  I s o l d e  t o  t h e  w i l d e r n e s s ,  Mark f i n a l l y  abandons h i s  
fo rm er  a s s o c i a t e s .  D uring  t h e  c o u rse  o f  t h e  s t r a t e g i e s  and 
c o u n t e r - s t r a t e g i e s  t h e  k i n g ' s  i n t e r e s t  in  h i s  w ife  has been 
sh a rp en ed  so t h a t  i t  comes t o  t a k e  p re c e d e n c e  o v e r  h i s  j e a lo u s y  
and h o s t i l i t y  to w a rd  h e r  l o v e r .  •Once Mark has  lo o k ed  i n t o  t h e  
c a v e ,  n o th in g  e l s e  m a t t e r s  t h a n  t h a t  he sh o u ld  have I s o l d e ' s  
p r e s e n c e  a t  c o u r t  (17723-17734; 17760-17763):
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e r  was i r  a l s e  g e rn e  b i , 
daz e r  ez a l l e z  ü b e r s a c h ,
swaz l e i d e s  ime von i r  g e sc h a c h .  ( 178i 4-1T8 i 6)
From M ark 's  s id e  t h e r e  i s  no lo n g e r  any p o s s i b i l i t y  o f  a  
v i o l e n t  r e a c t i o n  t o  t h e  s i t u a t i o n  and T r i s t a n ' s  a c t i o n  in  t h e  
cave has shown t h e  same t o  be  t r u e  o f  him; when th e  k in g  f a i l s  
t o  r i s e  t o  t h e  f i n a l  p ro v o c a t io n  o f  t h e i r  bed  in  t h e  o rc h a rd  
t h e r e  i s  n o th in g  f o r  T r i s t a n  t o  do b u t  f l e e .  The n a r r a t o r ' s  
comment on t h i s  **er v lo c h  Marken unde den t o t "  ( 18421) r e f e r s  
n o t  o n ly  t o  th e  p o s s i b i l i t y  t h a t  t h e  " t o t "  m en tioned  might be 
i n f l i c t e d  on T r i s t a n  b u t  t h a t  i n f l i c t i n g  t h i s  on Mark i s  t h e  
o n ly  p o s s i b i l i t y  l e f t  f o r  T r i s t a n  by w hich he might s o lv e  th e  
p ro b le m , and he t u r n s  h i s  back  on i t .
Once more T r i s t a n  t u r n s  t o  th e  e a r l i e r  form o f f e r e d  him as
a  p a t t e r n  f o r  h i s  s u b l im a te d  h o s t i l i t y :
sus  twang in  t o t  unde t o t .  
nu g e d a h te r ,  s o l t e  im d i s i u  n o t  
iem er u f  d e r  e rd en  
so t r a g e b a e r e  w erden , 
daz e r  i r  mohte g en esen ,
daz miiese an r i t t e r s c h e f t e  w esen. ( 18437-18442) 
By t h e  t im e  he a r r i v e s  a t  t h e  p o s s i b i l i t y  o f  p u r s u in g  a  l i c i t  
r e l a t i o n s h i p  w i th  t h e  t h i r d  I s o l d e  i t  i s  a p p a re n t  t h a t  t h e  " h a z "^
^ c f . haz d e r  l i g e  i e  dem j  ungen man
m it  g roezerem  e r n e s t  an
dan einem s tü n d ig e n  man. ( 5100- 5102)
But T r i s t a n  h as  m a tu re d  s in c e  t h e n ,  one m ight say  he has grown out 
o f  h i s  O ed ip a l  a t ta c h m e n t  and c o n s e q u e n t ly  h i s  O ed ip a l  h o s t i l i t y .
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which f i r s t  o c c a s io n e d  him t o  embark on h i s  s e r i e s  o f  s i n g l e  combats 
has by now p a s s e d .  The l a s t  t im e  T r i s t a n  i s  seen engaged in  
k n i g h t l y  a c t i v i t y  he i s  embarked a lo n g s id e  h i s  d e a r  f r i e n d  and 
companion Kaedin on a campaign t h e  l i k e  o f  which R iw alin  u n d e r to o k  
w i th  Mark b e f o r e  B la n s c h e f lo r  a p p e a re d  t o  d i v e r t  h i s  a t t e n t i o n  
e ls e w h e re .
A h i n t  o f  T r i s t a n ' s  o ld  w i ld n e s s  s t i l l  a d h e res  t o  him as
we see  from th e  way he and h i s  companions t a c k l e  t h e  enemy:
in  h a r t e  unlangem z i t e
d u rch b rach en  s i  s i  h e r  und h in .
s i  r i t e n  houwend u n d e r  in
a l s  e b e r  u n d e r  s c h a fe n .  ( I 8888- I 8891)
But t h e  b r u t a l i t y  o f  t h e  o t h e r  e n c o u n te r s  i s  a b s e n t  as i s  t h e
r i v a l r y  betw een t h e  two men w hich i t  had r e f l e c t e d .  T r i s t a n  and
h i s  new f r i e n d  are:: m odels o f  " m i l t e " , '^diemuot" and " h o f s c h e r  s in "
as  t h e y  f o r g iv e  t h e i r  enem ies and bes tow  g i f t s  upon them ( 18936-
18949) .  T r i s t a n  now lo o k s  fo rw ard  t o  a  r e l a t i o n s h i p  w i th  I s o l d e
which w i l l  meet w i th  t h e  a p p ro v a l  o f  t h e  whole o f  s o c i e t y .  And
j u s t  in  c a se  t h i s  t h i r d  I s o l d e  sh o u ld  show any o f  t h e  t e n d e n c ie s
to w a rd  s e d u c t iv e n e s s ^ th a t  has  been  t h e  d o w n fa ll  o f  b o th  R iw alin
and T r i s t a n ,  she i s  w arned:
sus b a t  e r  i e  g e n o te  
s in e  s w e s te r  I s o t e ,  
daz s i z  m it  r e d e  T r i s t a n d e  b ü t e ,  
r e h t  a l s e  e r  s e lb e  v o r  g e b u te ,  
und n iem er kaeme an k e in e  t a t  
..................................ane in  und a n e . i r .v a t  e r  r a t . .  . . ( 1909T -19102) .
^Both B la n s c h e f lo r  and I s o l d e  o f  I r e l a n d  were t h e  ones t o  make 
t h e  f i r s t  move in  t h e  lo v e  a f f a i r s  .
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" u z en und innen"
T h is  c h a p te r  w i l l  examine t h e  f u n c t io n  o f  th e  l i t e r a r y  e x c u rsu s  
( 4607- 4927) ,  i t s  r e l a t i o n  t o  t h e  r e s t  o f  t h e  work in  g e n e r a l  and 
t o  t h e  a l l e g o r y  o f  t h e  cave in  t h e  w i ld e r n e s s  in  p a r t i c u l a r .  The 
e x c u r su s  on p o e t s  and p o e t r y  i s  p r e s e n t e d  o s t e n s i b l y  as an 
a l t e r n a t i v e  t o  a  lo n g  d e s c r i p t i o n  o f  t h e  ceremony a t t e n d a n t  on 
T r i s t a n ' s  e n t r y  t o  t h e  o r d e r  o f  k n ig h th o o d ;  t h e  r e a so n  g iven  i s  
t h a t  such  d e s c r i p t i o n s  have  been  done so o f te n  and so much b e t t e r  
by p o e t s  o t h e r  t h a n  t h e  n a r r a t o r  b u t ,  a s  m ight be  e x p e c te d  from a 
p o e t  o f  such o bv ious  t a l e n t  a s  G o t t f r i e d , t h e r e  i s  more t o  t h i s  
th a n  m eets  t h e  eye.
The e x c u rsu s  expands on t h e  g e n e r a l  rem arks about a r t  made 
in  t h e  p ro lo g u e  and makes more e x p l i c i t  what t h e  p ro lo g u e  m ere ly  
im p l ie d ,  namely t h a t  t h e r e  i s  a  c lo s e  r e l a t i o n s h i p  in  t h e  work 
between a r t  and t h e  lo v e  o f  T r i s t a n  and I s o l d e .  With r e g a rd  t o  
a r t  t h e  e x c u rsu s  g iv e s  s p e c i f i c  examples o f  what can be  c o n s id e re d  
"g u o t"  naming H ar t  mam von Aue (4621 f  f . ) , B l i k e r  von S te in a c h  
( 4692 ffO , H e in r ic h  von Veldeke ( 4726 ff.) and o t h e r s , to o  
numerous t o  m ention  i n d i v i d u a l l y ,  who "kunnen a l l e  i r  ambet wol" 
( 4756) ,  from whom he s i n g l e s  o u t  Beinmar (4779 ff*) and w a i t  h e r  von 
d e r  Vogelweide (4801 ff*).
A l l  t h o s e  m en tio n ed  a r e  d i s c u s s e d  in  te rm s  o f  t h e i r  t a l e n t  a t
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com bining form and c o n t e n t ;  Hartmann i s  th e  o u t s t a n d in g  example o f  
t h o s e  p o e t s  whose p a r t i c u l a r  form i s  "w ort"  (4624 , 4707):
Hartman d e r  Ouwaere
a h i ,  wie d e r  d iu  maere
b e id  uzen unde innen
m it  w o r ten und m it  s in n en
durchverw et und d u r c h z i e r e t j
wie e r  m it r e d e  f i g i e r e t
d e r  a v e n t i u r e  meine!
w ie l u t e r  und wie r e i n e
s i n i u  c r i s t a l l i n e n  w o r t e l in
b e i d i u  s i n t  und iem er miiezen s in !
s i  koment den man m it  s i t  en a n ,
s i  t u o n t  s i c h  nahen zuo dem man
und l i e b e n t  reh tem  m uote.
swer g u o te  re d e  ze  g u o te
und ouch ze  r e h t e  kan v e r s t a n ,
d e r  muoz dem Ouwaere Ian
s in  s c h a p e l  und s in  l o r z w i .  (4621-4637)
Reinmar and Walt h e r  r e p r e s e n t  t h o s e  p a r t i c u l a r l y  t a l e n t e d  a t
f in d in g  a s u i t a b l e  melody t o  c o n ta in  t h e i r  "m aere" (4 7 85-4807):
von d e r  denk ic h  v i l  unde genuoc,
( i c h  meine a b e r  von i r  do en en
den su e z e n ,  den sc h o e n e n ) ,
wa s i  d e r  so v i l  naeme,
wannen i r  daz wunder kaeme
so maneger wan de lu n g e .  (4784-4789)
A l l  t h e  a r t i s t s  m en tioned  d e a l  in  t h e i r  v a r io u s  ways w ith  l o v e ,
Hartmann b e in g  b e s t  known f o r  h i s  c o u r t l y  rom ances, in  which lo v e
i s  seen  o f t e n  t o  s u b v e r t  t h e  c o n v e n t io n s  o f  k n ig h th o o d ,  and f o r
h i s  two H e i l i g e n - l e g e n d e n . G r e g o r iu s , in  which t h e  theme i s  i n c e s t ,
and d e r  arme H e in r ic h  in  which lo v e  i s  seen t o  tr iu m p h  o v e r  d e a th .
V e ld e k e 's  m ajo r  work th e  E h e i t  e x e m p l i f ie s  t h e  daemonic and
d e s t r u c t i v e  a s p e c t s  o f  lo v e  and t h e  f a t e  o f  h i s  t r a g i c  h e ro in e
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D ido, l e f t  by h e r  l o v e r  t o  d ie  o f  l o n g in g ,  ru n s  as  a  L e i tm o t i f
th ro u g h  G o t t f r i e d ' s  e n t i r e  work (13347 ,17196) .
W alth e r  von d e r  V ogelweide c e l e b r a t e d  a l l  a s p e c t s  o f  lo v e  in
h i s  M innesang and t h e  e x c u rsu s  a t t r i b u t e s  h i s  e s p e c i a l  t a l e n t s
t o  t h e  goddess  o f  lo v e  h e r s e l f  (4809 f ) ,  w h i le  th o s e  o f  Reinm ar,
a n o th e r  g r e a t  M in n e s in g e r , d e r iv e  from Orpheus^ (4 7 9 0 ) ;  th e
l a t t e r  i s  t h e  son o f  t h e  Muse C a l l io p e  and supposed  by some t o  be
t h e  son o f  A po llo  from whom he i s  s a i d  t o  have r e c e iv e d  t h e  l y r e
on w hich he p la y e d  w i th  such m a s te r ly  to u c h  t h a t  t h e  savage
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b e a s t s  o f  t h e  f o r e s t  f o r g o t  t h e i r  w i ld n e s s .  Veldeke h a s  h i s
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t a l e n t s  from P e g a s u s ,  t h e  f a v o u r i t e  o f  t h e  Muses on Mount 
H e lic o n  (4731) w h i le  B l i k e r ' s  come from m a g ic a l  s o u rc e s  which 
rem ain unnamed (4699 f  ) .
S ta n d in g  o u t s i d e  t h i s  group o f  p o e t s  a r e  some who, a l th o u g h  
th e y  s h a re  t h e  e l e m e n ta l ,  n a t u r a l  t a l e n t s  o f  t h e  o t h e r s ,do not 
have t h e  p o l i s h e d  fo rm , o f  e i t h e r  words o r  m u s ic ,  in  which t o  
c o n ta in  t h e i r  w i ld  i n s p i r a t i o n ;  t h e s e  a r e  t h e  " w i ld e n a e r e ,"  t h e
^Who was o f te n  p o r t r a y e d  in  m ed iev a l a r t  as  a  M in n e s in g e r , c f .  
L. G n aed in g e r ,  Musik und M inne. p .  44 , n o te  102.
'  2J .  L e m p r ie re ,  A C l a s s i c a l  d i c t i o n a r y  o f  p ro p e r  names m en tioned  
in  A n c ien t A u th o r s , p .  430.
An a p t  p a r a l l e l ,  V eldeke was r e s p o n s i b le  f o r  i n s p i r i n g  th e  
b e g in n in g s  o f  German p o e t r y  and h i s  i n s p i r a t i o n  P egasus  r a i s e d  
t h e  s p r in g  o f  i n s p i r a t i o n  H ippocrene  ( c f .  4867) by  s t r i k i n g  th e  
e a r t h  o f  H e l ic o n  w ith  h i s  f o o t ,  L e m p r ie re ,  p . 453.
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" v in d a e r e  w i l d e r  maere" (4665 f , )  who can work magic b u t  o f  a
d i f f e r e n t  s o r t  from t h o s e  p o e t s  a l r e a d y  p r a i s e d :
d ie  b e r n t  uns m it  dem s to c k e  s c h a t  e ,
n i h t  m it  dem grüenen  m e ie n b la te ,
m it  zwigen noch m it  e s t e n .
i r  s c h a t  e d e r  t u o t  den g e s te n
v i l  s e l t e n  in  den ougen w o l.  (4673-4677)
d ie  s e lb e n  w i ld e n a e re
s i  muez en t i u t a e r e
m it i r  maeren la z e n  gan;
w im  mugen i r  da nach  n i h t  v e r s t a n ,
a l s  man s i  h o e r e t  unde s i h t . . .  (4683-4687)
The e x c u rsu s  ends on a  p r a y e r  t o  t h e  Muses and t o  t h e i r  l e a d e r
A p o l lo ,  t h e  god o f  a l l  f i n e  a r t s ,  m u s ic ,  p o e t r y  and e lo q u e n c e ,
t h a t  t h e  n a r r a t o r  may r e c e i v e  one drop  o f  t h e  i n s p i r a t i o n  and
t a l e n t  from t h e  so u rc e  which has  f e d  th e  a r t i s t s  whom he m en tioned
w i th f s u c h  a p p a re n t  a p p ro v a l :
d ie  geben t i r  s in n e  b runnen
so v o l l e c l i c h e  manegem man,
daz s i  m ir  e in e n  t r a h e n  da van
m it e re n  n iem er  mugen v e rsa g e n .
und mag ouch ic h  den da be j  a g e n ,
so b e h a l t e  i c h  mine s t a t  da w o l,
da man s i  m it r e d e  be h a l t  en s o l .
d e r  s e lb e  t r a h e n  d e r  e in e
d e r  i s t  ouch n i e  so c l e i n e ,
e rn  mueze m ir  v e r r i h t e n ,
v e r r i h t e n de b e s l i h t e n
b e i d i u  zungen unde s i n . . .  (4876-4887)
H. Kolb s e e s  t h e  p r a y e r  as  c o n s i s t i n g  o f  n o t  one b u t  two in v o c a t io n s :
t h e  f i r s t  one a d d re s s e d  t o  a h e a th e n  god who p r e s i d e s  o v e r  " E l ic o n "
and t h e  " n iu n v a l t e n  t r o n e "  (4 8 6 2 -4 8 7 9 ) ,  and t h e  second (4896-4907)
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a d d re s s e d  t o  t h e  "waren E l ic o n "  t h e  " o h e r e s te n  t r o n e s "  p r e s i d i n g  
o v e r  t h e  " h im e lk o e re n ." ^
I n  t h i s  he  se e s  a s y n th e s i s  o f  h e a th e n  and C h r i s t i a n  m o t i f s , ^  
a  p r a y e r  a d d re s s e d  t o  t h e  c l a s s i c a l  so u rce  o f  p o e t i c  i n s p i r a t i o n  
ru n n in g  p a r a l l e l  t o  one a d d re s s e d  t o  t h e  C h r i s t i a n  so u rc e  o f  
g o o d n e ss ,  t h e  T r i n i t y  and in  p a r t i c u l a r  t h e  Holy G host,  t h e  "w are 
E l i c o n . "  Such s y n th e s i s  can he seen f u r t h e r  in  t h e  r e f e r e n c e  t o  
A po llo  and t h e  Muses in  a s s o c i a t i o n  w i th  " d e r  o ren  n iu n  S i r e n e n " : 
t h e s e  were r i v a l  e lem en ts  in  p o e t r y ,  some sa y in g  t h a t  t h e  S i r e n s  
c h a l le n g e d  t h e  Muses t o  a s in g in g  c o n te s t  which t h e  Muses th e n
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won. The S i r e n s  r e p r e s e n t  t h e  s e d u c t iv e  powers o f  m usic and 
abuse  t h e i r  a r t  t o  l u r e  p e o p le  t o  t h e i r  d e s t r u c t i o n  w h i le  t h e  
Muses and A pollo  r e p r e s e n t  i t s  b e n e v o le n t  s id e .
But what i s  t h e  p o in t  o f  a  d i s c u s s io n  o f  t h e  m e r i t s  o f  t h e  
M in n es in g e r  and p o e t s  con tem porary  t o  G o t t f r i e d  h im s e l f  and how 
does t h e  p r a y e r  o f  t h e  n a r r a t o r ,  t h a t  he m ight s h a re  in  t h e  i n s p i r a ­
t i o n  and t a l e n t s  o f  t h e  p o e t s  m e n tio n e d ,  r e l a t e  t o  t h e  l i f e  o f  t h e
^K olb, "D er 'w are  E l i c o n ' , "  p .  3.
2
c f .  a l s o  B. M e rg e l l ,  T r i s t a n  und I s o l d e .  U rsprung und E n t -  
w ick lu n g  d e r  T r i s t a n s a g e . p . 1 29 ,
^ L e m p rie re ,  p .  586.
The c o n t r a s t  comes ou t in  t h e  d i f f e r e n c e  between t h e  p o p u la r  
image o f  t h e  S i r e n s  l u r i n g  s a i l o r s  t o  t h e i r  doom on t h e  ro c k s  (808j  f . ) 
and t h a t  o f  A po llo  whose s t a t u e  on Mount Actium i s  a  w arn ing  t o  s a i l o r s  
t o  av o id  dangerous  c o a s t s ,  L e m p r ie re ,  p . 6l .
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h e ro  and t o  G o t t f r i e d ' s  work as a whole? The im m ediate answer
t h a t  comes t o  mind i s  t h a t  T r i s t a n  h im s e l f  i s  an a r t i s t  no t
m ere ly  in  t h e  a e s t h e t i c  s e n se  b u t  as  G. Weber h as  p o in t e d  o u t :
" T r i s t a n  s e l b s t  i s t  d e r  S inn  f u r  g e s e l l s c h a f t l i c h e  Form wie 
2e in g e b o r e n ,"  so t h a t  he i s  a  huntsman and k n ig h t  as w e l l  as  a
m u s ic ia n  and m a s te r  o f  f o r e ig n  la n g u a g e s .
H is  e a r l y  u p b r in g in g  u n d e r  R u a l ' s  c a r e  has  sough t t o  r e s t r a i n
(2068 f . ) any r e c k l e s s  c a r e f r e e  e le m e n ts  he might have i n h e r i t e d
w i th in  t h e  d i s c i p l i n e  o f  e d u c a t io n  and t h i s  he has  g l a d ly  embraced
(2087 f . ) ,b e c o m in g  e m in e n t ly  "h o v eb ae re"  a t  an e a r l y  age (273^ ) .
The word " s a e l i c "  i s  u se d  t o  d en o te  th e  su c c e s s  he has  a t  t h e
c o u r t s  o f  C o rn w a ll ,  I r e l a n d  and Swales fo l lo w in g  t h e  d e m o n s tra t io n
o f  h i s  h u n t in g  s k i l l s  (3039» 3065» 3l 6k ) ,  h i s  t a l e n t s  a t  p l a y in g
and s in g in g  (3599%»at la n g u a g e s  ( 853l ) , a s  a  k n ig h t  f i g h t i n g
th e  dragon in  I r e l a n d  ( l l 0 9 ^ )  and t h e  g i a n t  in  Swales ( 16188) ,
But b e h in d  a l l  h i s  " s a e l e k e i t "  l i e s  a  f a t a l  p r e d i s p o s i t i o n :
nu  was a b e r  d iu  s a e ld e  u n d e r s n i t e n
m it werndem sch ad en ,  a l s  i c h  ez l a s ,
wan e r  l e i d e r  a r b e i t s a e l i c  was. ( 2128- 2130)
^ c f .  W. T. H. J a c k s o n ,  " T r i s t a n  t h e  A r t i s t  in  G o t t f r i e d ' s  Poem"; 
W, Mohr, " 'T r i s t a n  und I s o l d  * a l s  K unst1 e r rom an," and L, G n aed in g e r ,  
Musik und Mihhe.
^ 'T r i s t a n '  und d ie  K r i s e  des h o c h m i t t e l a l t e f l i c h e n  W e l tb i ld e s
um 1200, v o l .  I I ,  p . 66 .
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# # # »
Truoc ieman le b e n d e r  s t a e t e  l e i t  
b i  s t a e t e c l i c h e r  s a e l e k e i t ,  
so t r u o c  T r i s t a n  i e  s t a e t e  l e i t  
b i  s t a e t e c l i c h e r  s a e l e k e i t . . . .  (5069-5072)
From t h e  b e g in n in g  o f  h i s  l i f e  T r i s t a n  has been marked o u t  
f o r  lo v e  (3332 f . )  as  i s  I s o l d e  ( 7812) ,  and as  has been seen in  
t h e  c h a p te r  on " w i ld e ,"  he i s  d e s t i n e d  t o  f a l l  v i c t im  t o  t h e  
e le m e n ta l  p a s s io n  which o v e r to o k  h i s  p a r e n t s  b e f o r e  him. The 
g r e a t  p a rad o x  in  h i s  l i f e ,  d i s c u s s e d  in  t h e  c h a p te r  on h i s  "v rem ed e ,"  
i s  t h a t  a l l  h i s  a r t s  which i n i t i a l l y  b r in g  him p r a i s e  l e a d  d i r e c t l y  
t o  t h e  e n c o u n te r  w i th  lo v e .  As Weber p o i n t s  o u t :  " a l l e  T r i s t a n k u n s t  
i s t  L ie b e s k u n s t" ^  and h i s  h u n t in g ,  k n ig h th o o d ,  m usic-m aking and 
f lu e n c y  in  f o r e ig n  la n g u a g e s  a l l  l e a d  t o  I s o l d e  and h i s  e x p u ls io n  
from c o u r t l y  s o c i e t y .  C u r v e n a l 's  words on f in d in g  what he t h i n k s  
a r e  s u re  s ig n s  o f  T r i s t a n ' s  dem ise a f t e r  t h e  dragon e n c o u n te r  a r e  
i r o n i c a l l y  p r o p h e t i c :
2
owi o w i ' s p ra c h  e r ' I s o t ,
ow i, daz d in  lo p  und d in  nam
i e  h in  ze  Curnewale kam!
was d in  schoene und e d e l k e i t
ze  solhem  schaden u f  g e l e i t
e i n e r  d e r  s a e l i g e s t e n  a r t ,
d iu  i e  m i t  s p e r  v e r s i g e l t  w a r t ,
d e r  du ze  wol g e v i e l e ? '  (9650-9657)
^K r i s e , v o l .  I I ,  p .  6 1 .
^The w o rd s " T r is ta n " a n d  " t o t "  o f  l i n e  ( 9 6 ^ 8 f ) a r e  b ro u g h t  i n t o  
a s s o c i a t i o n  w i th  I s o t  in  t h e  end-rhyrae in  ( 9650) , a  p la y  w hich i s  
t a k e n  up a g a in  in  t h e  scen e  o f  t h e  l o v e r s '  p a r t i n g .  See A. W olf,
"Zu G o t t f r i e d s  l i t e r a r i s c h e r  T e c h n ik ,"  p .  391•
152
The lo v e  b ro u g h t  by t h e  p o t io n  i s  t h e  g r e a t e s t  fo rm a t iv e
e lem en t t o  S t r i k e  T r i s t a n ’ s l i f e  and as d e s c r ib e d  by t h e  p o e t  o f
t h e  l a r g e r  work o f  a r t  w i th in  which i t  i s  s e t  i t  c o n s t i t u t e s  t h e
most p e r f e c t  a r t  form w i th  which T r i s t a n  t h e  " a r t i s t "  i s  e v e r  t o
be in v o lv e d ,  in fo rm in g  h i s  i n n e r  l i f e  w i th  harmony and b e a u ty
r a r e l y  t o  be fo u n d ,  and endowing him w i th  a "nahe se h en d e r  s in "
( 33) o f  q u i t e  a n o th e r  d im ension  th a n  t h a t  r e q u i r e d  by  o t h e r  a r t s :
ezn was ouch an in  b e id e n  
nieine wan e in  h e rz e  unde e in  muot : 
i r  b e i d e r  u b e l ,  i r  b e i d e r  g u o t , 
i r  b e i d e r  t o t ,  i r  b e id e r  leb en
d iu  w aren a l s e  in  e in  geweben:
swaz i r  dewederem gew ar, 
des w art daz a n d e re  gew ar; 
swaz so dem einem s a n f t e  t e t e ,
des e n p fa n t  daz an d e r  an d e r  s t e t e . . .  (14328-1^336)
But T r i s t a n  has  always shown a d e s i r e  t o  conform t o  th e  r e q u i r e ­
m ents o f  t h e  s o c i e t y  in  which he chooses  t o  l i v e  and up t o  t h e
p o in t  a t  which lo v e  s t r i k e s  has  s e c u re d  h i s  p o s i t i o n  by means o f
h i s  o t h e r  a r t s ;  he has alw ays needed  an au d ien ce  (2498 f . ,  7606) 
so t h a t  even when he i s  f o r c e d  t o  r e t r e a t  i n t o  t h e  in n e r  w orld  o f
lo v e  he c o n t in u e s  t o  be co n cern ed  w i th  r e - e n t r y  i n t o  t h e  w o rld  o f
t h e  c o u r t  (16631-16637 ; 16671- 16678 ; 16786- 168OI; l6 8 6 6 - l6 8 7 7 ) . His. 
g r e a t e s t  a r t  form o f  a l l ,  h i s  lo v e  w ith  I s o l d e ,  cannot however be 
communicated o r  e x p re s s e d  by means o f  any form o t h e r  th a n  i t s  own.
As c o u r t  huntsman he i s  a b le  t o  d i s p l a y  f o r  t h e  e d i f i c a t i o n  o f  
t h e  c o u r t  o n ly  t h e  most s u p e r f i c i a l  a s p e c t s  o f  t h e  r e f i n e d  t e c h n iq u e  
o f  l o v e ;  k n ig h th o o d  p r o v id e s  a form w i th in  which t h e  l e a s t  a c c e p ta b le
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component o f  t h e i r  p a s s io n  — t h e  h o s t i l i t y  and j e a l o u s y  en gendered
by t h e  r i v a l r y  w i th  Mark — can be c o n ta in e d ;  bu t as f o r  lo v e
i t s e l f ,  t h e  o n ly  p a r t  w hich communicates i t s e l f  t o  t h e  c o u r t  i s
t h e  p h y s i c a l ,  s e x u a l  s id e  ( 12976- 12996; l4 3 4 o - l4 3 4 3 )  which i s
bound t o  be u n a c c e p ta b le :
wip unde neven d ie  v an d e r
m it  armen zuo z e in  an d e r
g e v lo h te n  nahe und an g e ,
i r  wange an sinem wange,
i r  munt an sinem  munde;
swaz e r  gesehen  kunde . . .  ( l8 l9 5 - l8 2 0 0 )
i r  arme unde i r  h en d e ,
i r  a h s e l  unde i r  b r u s t b e i n
d iu  waren a l s o  nahe. in  e in
getwungen unde g e s lo z z e n :
und w aere e in  were gegozzen
von e r e  o d e r  von g o ld e ,
ezn d o r f t e  n o ch ^ en so ld e
n iem er  baz g ev u eg e t s i n .  ( l8 2 0 4 - l8 2 1 l )
The l i t e r a r y  e x c u r s u s ,  i n s e r t e d  a t  t h e  h ig h  p o in t  o f  T r i s t a n ' s  
c a r e e r  as  an a r t i s t  (huntsm an and m u s ic ia n )  and b e f o re  t h e  o n s e t  
o f  h i s  c a r e e r  as  a  k n i g h t ,  a n t i c i p a t e s  a l l  t h e  p a rad o x  and dilemma 
in h e r e n t  in  h i s  a r t i s t i c  l i f e ;  t h e  word " w i ld e n a e r e ,"  u sed  t o  
d e s c r ib e  t h o s e  p o e t s  who,on accoun t o f  t h e i r  uno r thodoxy  and 
l a c k  o f  a c c e p ta b le  fo rm , s ta n d  o u t s id e  th e  ra n k s  o f  t h e  c o n v e n t io n a l  
and a p p ro v ed ,  a n t i c i p a t e s  i t s  u sage  t o  d e s c r ib e  T r i s t a n  and I s o l d e  
( 11930) a f t e r  lo v e  has  o v e r ta k e n  them , and t o  d e s c r ib e  t h e  h u n ts ­
man who in t r o d u c e s  Mark t o  t h e  cave in  t h e  w i ld e r n e s s  (17459)*
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By means o f  th e  a d o p t io n  th ro u g h o u t  t h e  e x c u rsu s  o f  a  p e r s o n a ,  
t h e  n a r r a t o r ,  who m o d e s t ly  c o n fe s s e s  h i s  l a c k  o f  n e c e s s a r y  t a l e n t ,
( a  t a l e n t  which G o t t f r i e d  p o s s e s s e s  in  a b u n d a n c e ) , t h e  p o e t  d e s c r i b e s  
t h e  problem s p r e s e n t e d  by such  s u b je c t  m a t t e r  as t h e  w i ld  lo v e  o f  
T r i s t a n  and I s o l d e  and t h e  means needed  t o  a c h ie v e  a s o l u t i o n :  
t h e  a b i l i t y  t o  a t t a i n  a s y n th e s i s  betw een a l l  t h e  d i s p a r a t e  
e lem en ts  in  t h e  s t o r y ,  t h e  blasphemoi^ and t h e  b e a u t i f u l ,  t h e  
s p i r i t u a l  and t h e  c a r n a l .  Expanding on t h i s  he g iv e s  examples o f  
p o e t s  who have managed t h i s :  V e ld e k e , l i k e  O rpheus, has  sub­
l im a te d  t h e  w i ld  n a tu r e  o f  h i s  i n s p i r a t i o n  and c o n ta in e d  t h e  s to r y  
o f  daemonic and d e s t r u c t i v e  lo v e  w i th in  a  n o v e l  and p u re  v e r s e  
form ; Hartmann h as  r e n d e re d  a c c e p ta b le  h i s  s t o r i e s  o f  i n c e s t ,  
m adness ,  h id e o u s  p h y s i c a l  i l l n e s s ,  t h e  s u b v e rs io n  by lo v e  o f  
k n i g h t l y ,  c o u r t l y ,  f e u d a l  and r e l i g i o u s  c o n v e n t io n s ,  by e x p r e s s in g  
them w i th in  a  c l e a r ,  and b e a u t i f u l  v e r s e .
Running p a r a l l e l  t o  t h e  e x p re s s e d  need  o f  t h e  p o e t  i s  t h e  
a n t i c i p a t i o n  o f  t h e  n eed  o f  t h e  f u t u r e  " w i l d e m a e r e , "  t h e  l o v e r s ,  
t o  f i n d  some such form w i th in  which t o  c o n ta in  t h e  p a s s io n  about 
t o  s u b v e r t  t h e i r  l i v e s  in  s o c i e t y  and in  which t o  e x p re s s  t h e  
v a lu e  and b e a u ty  o f  t h e i r  lo v e  so t h a t  s o c i e ty  in  t u r n  w i l l  a c c e p t  
i t  and d e r iv e  t h e  b e n e f i t  from i t  which t h e  p ro lo g u e  c la im s  i s  
t o  be had:
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ez s t a e t e t  t r iu w e  und tu g e n d e t  l e b e n ,
ez kan wol le b e n e  tugende  geben ;
wan swa man h o e r e t  oder  l i s t ,
daz von so r e in e n  t r iu w e n  i s t ,
da l i e b e n t  dem g e tr iu w e n  man
t r iu w e  und an d e r  tu g en d e  van:
l i e b e ,  t r i u w e ,  s t a e t e r  muot,
e r e  und a n d e r  manic g u o t . . .  ( 175- 182)
•  •  •
l i e b e  i s t  e in  a l s o  s a e l i c  d in e ,
e in  a l s o  s a e l e c l i c h  g e r i n c ,
daz nieman ane i r  l e r e
noch tu g e n d e  h a t  noch e r e .  ( 187- I 90)
T ha t t h e  p o e t  su cceed s  as an a r t i s t  where h i s  h e ro  u l t i m a t e l y  f a i l s
i s  a p p a re n t  in  t h e  supreme fo rm al ach ievem ent o f  t h e  p o e t , t h e  cave
a l l e g o r y , ^  and in  t h e  p la y  on t h e  noun " s p i l , "  i t s  compound
" s p i lm a n ,"  and t h e  v e rb  " s p i l n "  which ru n s  th ro u g h  t h e  work. The
word " g e s p i l t "  i s  u sed  m e ta p h o r ic a l ly  t o  d e s c r ib e  T r i s t a n ' s  i n i t i a l
s u c c e s s  a t  t h e  c o u r t  which i s  l a t e r  t o  r e j e c t  him fo l lo w in g  t h e
consequences  o f  t h e  p r a c t i c e  e lse w h e re  o f  t h e s e  same a r t s :
h a r p f e n , v i d e l e n ,  s in g e n ,
daz k a n s tu  w o l,  daz t u o  du m ir ;
so  kan ic h  s p i l ,  daz tu o n  ic h  d i r ,
des ouch d in  h e rz e  l i h t e  g e r t :
s c h o e n iu  c l e i d e r  unde p f e r t ,
d e r  g ib e  i c h  d i r  sw ie v i l  du w i l t  :
da m ite  han ic h  d i r  wol g e s p i l t .  ( 3730- 3736)
^W. Mohr, "E in  r e i n e s  D asein  i s t  f u r  d ie  L iebenden n u r  m o g lic h ,  
wenn s i e  s i c h  in  e in e n  a u s s c h l i e s s l i c h  ' d i c h t e r i s c h e n ' B e re ic h  
a u s s e r h a lb  d e r  g r o s sen Welt begegnen konnen , indem s i e  s i c h  in  
d ie  I n n e r l i c h k e i t  i h r e r  V o r s te l lu n g e n  und E r in n e ru n g en  z u ru c k z ie h e n  
Oder in  Regionen v e r w e i l e n ,  d ie  d ie  Züge des K ünstl i c h e n  und 
M yth ischen  t r a g e n ,"  " 'T r i s t a n  und I s o l d '  a l s  K üns tle r ro m a n ,  p .  I 63 .
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Music can even c o u n te r a c t  h o s t i l i t y  i n c u r r e d  in  t h e  p u r s u i t  o f
a n o th e r  o f  h i s  a r t s ,  k n ig h th o o d :  when he f i r s t  goes t o  I r e l a n d
he i s  e n d a n g e r in g  h i s  l i f e  by e n t e r i n g  t h e  l a n d  o f  th o s e  who,
fo l lo w in g  th e  d e a th  o f  M o ro l t , a r e  h i s  sworn en em ies ,  b u t  :
'G e s e l le *  sp rach en  a b e r  d ie  b o te n
'd i n e r  süezen  stimme und d in e r  n o t en
d e r  s o l t u  h i e  g e n ie z e n :
dun s o i t  n i h t  l a n g e r  v l i e z e n
ane t r o s t  und ane r a t . . .  ( t 60T-T611)
I t  can a l s o  h e lp  o f f s e t  t h e  l e s s  a c c e p ta b le  a s p e c t s  o f  t h e  r o l e
he h o ld s  c o n c u r r e n t ly  w i th  t h a t  o f  " s p i lm a n " ;  t h e  shock o f  T r i s t a n ' s
"vremedez j a g e l i e t "  which h e r a ld e d  t h e  b e g in n in g  o f  t h e  hun t o f
lo v e  and a n t i c i p a t e d  t h e  r i v a l r y  o f  Mark and h i s  so n ,  has been
c o n s id e ra b ly  l e s s e n e d  by m usic o f  a  d i f f e r e n t  s o r t  :
und an d e r  s e lb e n  s tu n  de 
kam Marke und s in  T r i s t a n  
und m it  in  zwein mane hoveman 
g é r a n t  ze  dem g e v e l l e ;  
do w art g roz  h o r n g e s c h e l i e  
in  m aneger s l a h t e  done; 
s i  h u m  e t  en so sch o n e ,  
daz ez Mar ken s a n f t e  t e t e
und m it  im manegem an d e r  s t e t e .  (3450-3458) 
Music p la y s  a f u r t h e r  p a r t  in  t h e  s u b l im a t io n  o f  t h e  em erging 
r i v a l r y  when G andin , t h e  " sp i lm a n "  of I r e l a n d ,  who i s  r e a d i l y  
i d e n t i f i a b l e  w i th  t h e  l e s s  n o b le  d e s i r e s  o f  M ark 's  c h i e f  r i v a l  
T r i s t a n ,  u se s  h i s  " r o t t e n s p i l "  ( " d e r  in  a l i e n  s a n f t e  t e t e , "  13199) 
t o  g a in  p o s s e s s io n  o f  I s o l d e .  T r i s t a n ' s  good s i d e ,  how ever, canno t 
m isuse  th e  powers o f  h i s  r o l e  in  t h i s  way and h i s  " h a r p f e n s p i l , "
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(13358 f f ) ,  which h as  t h e  same s u b v e rs iv e  e f f e c t  on h i s  opponent 
as  t h e  l a t t e r * s  " r o t t e n s p i l "  had on Mark, c o u n te r a c t s  and subdues 
t h e  i l l i c i t  d e s i r e s  o f  t h e  w ould-be  a b d u c to r .  T r i s t a n  i s  th e n  a b le  
t o  r e t u r n  I s o l d e  t o  h e r  husband (13338-13445) an d , f o r  a  l i t t l e  
l o n g e r  a t  l e a s t ,  s e c u re  h i s  own p o s i t i o n  a t  c o u r t .
P e t i t c r e i u ,  t h e  "h e rz e n  s p i l "  (15798) o f  G ilan  ,won by T r i s t a n
in  h i s  v i c t o r y  o v e r  t h e  w i ld  g i a n t  and d e l i v e r e d  t o  I s o l d e  by
t h e  " sp ilm an "  o f  S w a le s ,  i s  in te n d e d  t o  have t h e  same e f f e c t  on
h e r  p a s s io n s  as m usic h as  had  on t h e  i l l i c i t  d e s i r e s  o f  t h e  o t h e r
two " sp ilm a n "  (15891-15904) and t h e  a b s t in e n c e  o f  t h e  lo v e r s  once
T r i s t a n  r e t u r n s  i s  a  s ig n  o f  i t s ,  a l b e i t  l i m i t e d ,  s u c c e s s :
d ie  g e s p i l n  I s o t  und T r i s t a n
so s i  d e r  s t a t e  n i h t  mo h t  en h a n ,
so l i e z  en s i  d ie  s t a t e  g an
m it  dem gemeinen w i l l e n  h in .  ( l6 4 4 0 - l6 4 4 3 )
* e # # #
so s i  d iu  b l i n d e  l i e b e  l i e ,
d iu  m it  in  b e id e n  umbe g i e .  ( l6 4 5 3  f . )
Such l i m i t a t i o n s  o f  t h e  e f f i c a c y  o f  music in  subdu ing  i l l i c i t  
p a s s io n  have been a p p a re n t  from t h e  b e g in n in g s  o f  t h e  lo v e  o f  
T r i s t a n  and I s o l d e .  I t  i s  as  a  " sp i lm an "  t h a t  he comes i n t o  c lo s e  
c o n ta c t  w i th  h e r  on h i s  f i r s t  v i s i t  t o  I r e l a n d  and in  t h e  in t im a c y  
w hich e n su es  in  t h e  c o u rse  o f  t h e i r  combined " h a r p f e n s p i l "  (78 0 3 , 
8o64) and " s e i t s p i l "  (7847, 7876 , 11947) t h e r e  sounds an u n -  
mi s ta k e  a b ly  e r o t i c  n o te  conveyed p a r t i c u l a r l y  by  t h e  word " h a n t s p i l " ^
^Which foreshadow s t h e  u se  o f  " h a n tg a r "  (12635) t o  d e s c r ib e  
I s o l d e ' s  l a t e r  a v a i l a b i l i t y  a t  M ark 's  bed .
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(7 9 6 7 ,  8137) u sed  t o  d e s c r ib e  t h e i r  a c t i v i t i e s .  T h e i r  i n t e r c o u r s e
a t  t h i s  s ta g e  i s  s t i l l  a c c e p t a b l e ,  hav in g  s t i l l  a " m o r a l i t e i t ,"
"M assigung und b e h e r r s c h t e  Stim m ung,"^ b u t  t h e  e f f e c t  o f  i t
a l s o  i n c r e a s e s  I s o l d e ' s  s e d u c t iv e  powers so t h a t  she comes t o
sh a re  w i th  t h e  S i r e n s  o f  th e  e x c u rsu s  t h a t  f a t e f u l  a b i l i t y  t o
seduce men from t h e i r  s t r a i g h t  c o u rse  and l u r e  them t o  t h e i r  doom;
s i  sang i r  p a s t u r e l e ,  
i r  ro tru w an g e  und i r  r u n d a t e ,  
s ch an zu n e ,  r e f l o i t  und f o l a t ep
wol unde wol und a l z e  w ol; 
wan von i r  w art  mane h e rz e  v o l  
m i t  s e n e l i c h e r  t r a h t e .
von i r  w art  maneger s l a h t e  (8072-8079) 
gedanke und a h te ^ v u r  b r a h t .
Wem mag i c h  s i  g e l ic h e n  
d ie  sch o en en ,  s a e ld e r i c h e n  
wan den S y re n en e i n e ,  
d ie  m i t  dem a g e s t e i n e
d ie  k i e l e  z i e h e n t  ze  s ic h ?  ( 8085- 8089)
The e f f e c t  t h i s  i s  t o  have on T r i s t a n  i s  a l r e a d y  a n t i c i p a t e d  
on h i s  a r r i v a l :  b e f o r e  he m eets  I s o l d e  t h e r e  i s  g r e a t  em phasis  on 
t h e  f a c t  t h a t  t h e  " sp i lm a n "  i s  " s i e c h "  ( 7861) ,  " to tw und" (7 6 4 9 ) ,  
"arm" ( 7673) and " e in  m a r te r a e r e "  (7 7 3 6 ) ,  h i s  h e a r t  i s  n o t  in  h i s  
m usic-m aking  even though  he knows i t  can be h i s  s a l v a t i o n  (7524- 
7536) .  H is p o is o n - in d u c e d  s ic k n e s s  i s  a  sym bolic  f o r e t a s t e  o f  t h e
^F. Ranke, T r i s t a n  und I s o l d e , p . 191.
^ T h is  r e p e t i t i o n  i s  r e m in i s c e n t  o f  t h a t  u sed  t o  d e s c r ib e  
R i w a l i n 's  r e c k l e s s  and u l t i m a t e l y  f a t a l  way o f  l i f e :  " l e b e t e  und 
l e b e t e  und l e b e t e  e t  d a r"  (304) and i t  has  t h e  same e f f e c t  o f  
a n t i c i p a t i n g  a  head lo n g  ru sh  to w a rd  d e s t r u c t i o n .
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s ic k n e s s  i n t o  which h i s  m usic and I s o l d e ' s  p o t io n  w i l l  soon p lu n g e
him. A lready  on a r r i v a l  he speaks  o f  h i s  fo rm er f u n c t io n  w ith
Mark as a  t h i n g  o f  t h e  p a s t  :
' i c h  was e in  h o f s c h e r  sp ilm an  
und kunde genuoge 
h o f s c h e i t  unde vuoge: 
sp rech en  unde sw ig en , 
l i r e n  unde g ig e n ,  
h a rp fe n  unde r o t t e n ,  
sch im pfen  unde s p o t t e n ,  
daz kunde i c h  a l l e z  a l s o  w o l,
a l s  so (g e )  t a n  l i u t  von r e h t e  s o l .  ( 7560- 7568) 
H is  c u r e ,  how ever, makes o f  him " e in  n iu b o r n e r  man" (8313) and any 
f u t u r e  p u r s u i t  o f  t h e  r o l e  o f  " sp i lm a n "  w i l l  n o t  be f o r  t h e  b e n e f i t  
o f  t h e  c o u r t  in  C ornw all.
On t h e  second  v i s i t  t o  I r e l a n d  I s o l d e  r e c o g n i s e s  in  t h e  fo rm er
"sp i lm a n "  h e r  f u t u r e  d e s t i n y :
nu e r g i e n g e z ,  a l s e  ez s o l t e
und a l s e  d e r  b i l l i c h  w o l t e ,
d iu  j u n g e ik u n ig in  I s o t
daz s i  i r  le b e n  unde i r  t o t ,
i r  wunne unde i r  ungemach
z a l l e r e r s t e  g esach .  (9369-9374)
# # # # # #
d iu  ju n g e  I s o t  d iu  sach  in  an:
'd i z  i s t  T a n t r i s  d e r  s p i lm a n '
sp ra c h  s i  'o b  i c h  in  i e  g e s a c h ' .  (9471-9473)
Having drunk t h e  p o t io n  t h e  fo rm er m u s ic ia n  and h i s  accom pan is t
become l o v e ' s  " g e s p i l e n "  ( 16431, l644o) b u t once t h i s  happens t h e i r
" s p i l "  (12432, 16436, 16467, 16912 , 17231 , 17233, 17237, 17095, 17827,
17828 , 17830 ) t a k e s  on c o n n o ta t io n s  o th e r  t h a n  th o s e  o f  harmony
and a c c e p t a b i l i t y ;  t h e i r  a r t  becomes a r t i f i c e ,  t h e  word " v e r s p i l t "
l6 o
( 13005) b e in g  u se d  t o  d e s c r i b e  t h e i r  d e c e p t io n  in  t h e  s e r v i c e  
o f  l o v e ,  and now t h e  o n ly  s e r v i c e  th e  fo rm er " sp ilm an "  can 
r e n d e r  h i s  m a s te r  i s  t h e  " b e t t e s p i l "  (12623) w i th  B rangaene .
H is new " s p i l "  a l s o  in v o lv e s  r i v a l r y  and c o m p e t i t io n  w i th  h i s  
fo rm er  p a t r o n .  The c o n te s t  w i th  t h e  S te w a rd ,  which a n t i c i p a t e s  
t h e  r i v a l r y  o f  Mark and T r i s t a n  o v e r  I s o l d e ,  i s  d e s c r ib e d  th ro u g h o u t  
as  a  " s p i l "  (11057 , IIO 6 0 , 11357).
The f a c t  t h a t  T r i s t a n  h a s ,  from th e  b e g in n in g  o f  h i s  l i f e ,
been  p r e d e s t i n e d  t o  th e  f a t e  which now o v e r ta k e s  him i s  a l s o
conveyed in  t h e  te rm s  o f  t h e  m etap h o r;  t h e  e lem ent o f  r i v a l r y ,
chance and r i s k  which e n t e r s  h i s  l i f e  as  a r e s u l t  o f  h i s  r o l e
as  " sp ilm a n "  i s  seen  a l r e a d y  in  h i s  f a t h e r :
daz e r  in  s i n e r  b lü en d en  ju g e n t  
m it  j u g e n t l i c h e r  h e r r en tu g e n t  
w id e r  s in  s e lb e s  s a e ld e n  s t r e i t ,  
daz g e sc h u o f  s in  s p i l e n d i u  k i n t h e i t , 
d iu  m it i r  überm uote 
in  sinem  h e rz e n  b l u o t e .  ( 295- 300)
n e i n ,  s in e s  le b e n e s  b e g in
d e r  g ie  m it  kurzem le b e n e  h in ;
d iu  m o rg e n lic h e  sunne
s i n e r  w e r l tw u n n e ,
do d iu  von e r s t e  s p i l e n  b e g a n ,
do v i e l  s in  g a e h e r  aben t an . . .  (311-316)
A lthough  th e  r e c k l e s s n e s s  o f  h i s  f a t h e r  i s  tam ed in  T r i s t a n  by
means o f  e d u c a t io n ,  he h a s  no c o n t r o l  over  t h e  outcome o f  t h e  " s p i l "
i n t o  which t h i s  e d u c a t io n  l e a d s  him. The symbol o f  t h e  ch ess  game
( 2 2 4 9 , 2272 , 2 2 9 2 , 2 3 1 5 , 2 3 1 7 , 2 3 1 9 , 2280) in t ro d u c e d  a t  t h e  o u t s e t
l 6 l
o f  T r i s t a n ' s  c a r e e r  a n t i c i p a t e s  t h e  i r o n y  o f  h i s  f a t e .
In  c h ess  each  move must be c a l c u l a t e d  and w eighed in  a d v a n c e , 
som eth ing  which T r i s t a n ,  u n l i k e  h i s  f a t h e r ,  has  been t r a i n e d  by 
Rual t o  do; t h i s  a b i l i t y  u l t i m a t e l y  makes no d i f f e r e n c e ,  how ever, 
f o r  w h i le  T r i s t a n  i s  c o n c e n t r a t i n g  on d i r e c t i n g  t h e  game w i th  t h e  
Norwegian m e r c h a n t s ( ju s t  a s  l a t e r  he d i r e c t s  M ark 's  n o b le s  t o  
I s o l d e ,  o r  l e a d s  them in  t h e  h u n t)  he i s  h im s e l f  t r a p p e d  by h i s  
i n t e r e s t  in  i t :
s i  s t i e z e n  an und vuoren  dan: 
so l i s e ,  daz es  T r i s t a n
noch C urvena l n i e  w art  g e w a r . . .  (2309-2311)
wan j e n e  d ie  waren v e rd a h t
an i r  s p i l  so s e r e ,
daz s i  do n i h t es mere
niwan i r  s p i l e s  g e d a h te n .
nu  s iz  do v o l l e b r a h t e n ,
so daz T r i s t a n  daz s p i l  gewan,
und e r  s i c h  umbe sehen began ,
do sach  e r  w o l ,  wiez was g e v a rn .  (2314-2321)
A f u r t h e r  key t o  t h e  a n t i c i p a t o r y  f u n c t io n  o f  t h e  symbol i s
p ro v id e d  by t h e  a d d i t i o n a l  f a c t  t h a t  what l u r e d  T r i s t a n  i n t o  t h e
game in  t h e  f i r s t  p l a c e  was t h e  a t t r a c t i o n  o f  t h e  " v e d e r s p i l "
( 2 1 6 7 , 2203) ,  t h e  e lem en t  w hich i s  t o  p la y  such a  g r e a t  p a r t  in
th e  e n s u in g  hunt o f  lo v e  (5350 , 13100) and t h e  word l a t e r  used
t o  d e s c r ib e  I s o l d e  (10897 , 11985).
In  C ornw all a f t e r  t h e  p o t io n  t h e i r  " s p i l "  i s  u n a c c e p ta b le  and 
l e a d s  d i r e c t l y  t o  e x p u ls io n :
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g e s p i l e n  unde g e s e l l e n  
d ie n  s u le n  n iem er  g e w e l le n ,  
daz in  d iu  s t a t e  w id e r s e i t ,
Oder s i  w e l l e n t  a l  i r  l e i t .
so man enmac, d e r  danne w i l ,
daz i s t  e in  h a r t e  unwaege s p i l ;
so man wol muge, so w e l l e :
daz i s t  guot s p i l g e v e l l e . . .  {l6 4 3 1 - l6 4 3 8 )
The w i ld e r n e s s  e p iso d e  i s  t h e  h ig h  p o in t  o f  t h e  p a ra d o x .  The 
l o c a t i o n  o f  t h e i r  i d e a l  lo v e  i s  a  d i r e c t  i n d i c a t i o n  o f  th e  t o t a l  
f a i l u r e  o f  t h e  l o v e r s  t o  r e c o n c i l e  i t  w i th  t h e  demands o f  t h e  
c o u r t  o r  t o  communicate i t s  w o r th  t o  s o c i e t y ;  t h e  cave i s  " i n  
einem w ild en  h e rg e "  (1 6 6 8 4 ) ,  t h e  fo rm er  home o f  g i a n t s  who i n ­
h a b i t e d  i t  b e f o re  t h e  c i v i l i z i n g  i n f lu e n c e  o f  C o r in e i s ^  drove 
them  o u ^ , and i t  l i e s  a t  a  g r e a t  d i s t a n c e  from th e  c o u r t ,b e i n g  
un a c c e s s i b l e  t o  anyone b u t  t h e  l o v e r s  t o  whom i t  r e p r e s e n t s  a 
r e t r e a t  i n t o  th e m s e lv e s :
von disem  b e rg e  und disem  h o i  
so was e in  ta g e w e id e  wol 
v e l s e  ane g e v i ld e  
und w u es te  unde w i ld e .  
d a m  was d ek e in  g e le g e n h e i t  
an wegen noch  s te g e n  h in  g e l e i t ; 
doch enwas daz u n g e v e r te  
des endes  n i e  so h e r t e ,
T r i s t a n  e n k e r te  d a r  i n ,
e r  und s in  t r u t g e s e l l i n . . .  ( 16761- 16TTO)
^H i s t o r i e s  o f  t h e  Kings o f  B r i t a i n ,  Book I ,  c h a p te r  XVI. C e o f f re y  
o f  Monmouth t e l l s  how B ru tu s  gave h i s  name t o  B r i t a i n ,  t h e  l a n d  
w hich he and h i s  l i e g e  man to o k  from t h e  g i a n t s ,  and how C o r in e is  
th e n  gave h i s  name t o  C o rn w a ll ,  t h a t  p a r t  o f  t h e  kingdom w hich 
f e l l  t o  him.
163
I t  i s ,  how ever, o n ly  from t h e  o u t s i d e  t h a t  t h i s  l o c a t i o n  lo o k s  so 
b a r r e n  ( l 6 8 l 2 ) , on c l o s e r  e x am in a tio n  i t  i s  in  f a c t  f e r t i l e ,  
w ith  shady t r e e s ,  b i r d  so n g , c o o l  w a te r ,  and shade ( l 6733- l 6T5l ) .  
Here t h e  a r t  which h as  b ro u g h t  them so much t r o u b l e  a t  c o u r t  i s  
f i n a l l y  come i n t o  i t s  own: as  he s e t  out i n t o  e x i l e  T r i s t a n  was seen  
t o  have w ith  him th e  horn  and t h e  bow, a c c e s s o r i e s  o f  t h e  h u n t ,  t h e  
h a r p ,  emblem o f  h i s  r o l e  as  " sp i lm a n "  and t h e  sword, s ig n  o f  h i s  
k n ig h th o o d  (16644 f . ) .
Here a t  l a s t  t h e y  f i n d  th e  form f o r  e x p r e s s io n  o f  t h e i r  lo v e  
w hich has  always e lu d e d  them a t  c o u r t ;  t h e  " s p i l g e s e l l e "  have 
come t o  t h e  r i g h t  p l a c e  a t  l a s t , bu t t h e r e  i s  a  d e f i n i t e  d i s ­
t i n c t i o n  made betw een t h e  a c t i v i t i e s  o f  th e  fo rm er  o c c u p an ts  
o f  th e  cave and t h e  new o n es :
d iu  w are w i r t i n n e  
d iu  h a e te  s i c h  d a r  in n e  
a l r e r s t e  an i r  s p i l  v e r l a n :  
swaz e d a r  in n e  i e  w ar t  g e ta n  
von k u rz e w ile  o d e r  von s p i l ,  
dazn l i e f  n i h t  ze  disem  z i l ;  
ezn was n i h t  von meine 
so l u t e r  noch so r e i n e ,
a l s  i r  s p i l  was u n d e r  i n .   ^ (17229-17237)
The r e f in e m e n t ,  b e a u ty  and harmony o f  t h e i r  " s p i l "  which can n e v e r  
be  a p p r e c i a t e d  a t  c o u r t  i s  seen  h e re  a t  i t s  b e s t .  I n  te rm s  o f  t h e  
l i t e r a r y  e x c u rsu s  t h e i r  "m aere" i s  seen  t o  be t h e  e q u a l  o f  t h e  
g r e a t  lo v e  s t o r i e s  o f  a l l  t im e :  t h e i r  m ountain  i s  seen  t o  become
l6 4
t h e  e x t r a - c o u r t l y  e q u iv a l e n t  o f  H e lico n  as t h e y  r e - l i v e  t h e i r  
e x p e r ie n c e s ^  th ro u g h  th e  s t o r i e s  o f  B y h l is  and Canace, Dido and 
P h y l l i s .
M usic-m aking , which h a s  e lse w h e re  p ro v id e d  th e  te rm in o lo g y  
f o r  t h e i r  i l l i c i t ,  r i s k y  " s p i l "  a t  c o u r t ,  now i s  t h e  p e r f e c t  
ana logy  f o r  t h e  harmony and m u tu a l a c c o rd  which th e y  f i n d  in  t h e  
w orld  o f  t h e  cave;
s i  w e h se l te n  unmuoze
m it handen und m it  zungen :
s i  h a r p h e te n ,  s i  sungen
l e i c h e  unde n o t en d e r  minne.
s i  wandeI t en d a r  in n e
i r  w u n n e n sp i l ,  swie s i  gezam:
sweder i r  d ie  harphen  genam,
so was des anderen  s i t e ,
daz ez d iu  n o t e l i n  d e rm ite
suoze unde s e n e l ic h e  s a n e .  (17208-17217)
T h is  p r o v id e s  a  p r e l u d e , a  V o r -S p ie l  t o  a n o th e r  a c t i v i t y ,  t h e  p u r s u i t
and consummation o f  p h y s ic a l  u n i t y  which i s  sym bolized  by t h e
^Here G o t t f r i e d  u se s  t h e  same te c h n iq u e  which Goethe u se s  in  
W erth e r  ; t h e  s t o r y  o f  u n r e q u i te d  lo v e  o f  t h e  boy f o r  h i s  m a s t e r ' s  
d a u g h te r  (Book I I ,  Dec. 1 s t ) , a  lo v e  which d r iv e s  him mad, r e f l e c t s  
and ru n s  p a r a l l e l  t o  t h e  c o u rse  o f  W e r th e r ' s own lo v e  f o r  C h a r lo t t e  
( S e e ,  L. Dieckmann, "R ep ea te d  m i r r o r  r e f l e c t i o n s .  The te c h n iq u e  o f  
G o e th e 's  n o v e l s . " )  The s t o r i e s  t o l d  by G o t t f r i e d ' s  l o v e r s  r e f l e c t  
a l l  t h e  i l l i c i t ,  even in c e s tu o u s  n a tu r e  o f  t h e i r  a f f a i r  as  w e l l  as 
p r e d i c t i n g  i t s  sad  outcom e: B y b l i s  ( O vid, Met. IX) i s  c i t e d  as  an 
example t h a t  m aidens ought o n ly  t o  lo v e  what i s  a l lo w ed  them , she 
d e s i r e d  h e r  b r o t h e r  Caunus who f l e d  r a t h e r  th a n  e n t e r  an i l l i c i t  
u n ion  w i th  h e r ;  Canace ( O vid , H e ro id .  I l ) co n ce iv ed  a  c h i l d  by 
h e r  b r o t h e r  Macareus whereupon h e r  f a t h e r  s e n t  a  sword w i th  o r d e r s  
t h a t  she k i l l  h e r s e l f ,  h e r  b r o t h e r  f l e d ;  b o th  P h y l l i s  o f  T h race  
(H e ro id .  I I ) and Dido (Met. XIV, H ero id .  V I) k i l l e d  th e m se lv e s  
when t h e i r  l o v e r s  Demophoon and Aen&as l e f t  them t o  r e t u r n  t o  t h e i r  
own c o u n t r i e s .
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a c t i v i t y  o f  t h e  hunt (1724 2 -1 7 2 7 4 );  t h u s  t h e y :  " m e ta p h y s iz ie r e n
i h r  e ig e n e s  L i e b e s s p i e l  im P r a k t i z i e r e n  d e r  Musik,
But t h e  p e r f e c t i o n  o f  t h i s  u l t i m a t e  e x p e r ie n c e  o f  t h e  cave
rem ain s  incom m unicable t o  a l l  bu t one who has seen i t  f o r  h i m s e l f ,
t h e  a r t i s t  r e s p o n s i b l e  f o r  t h e  l a r g e r  work o f  a r t  w i th in  which i t
i s  s e t ;  i t  i s  h i s  v o ic e  t h a t  ad m its  t o  h av in g  e x p e r ie n c e d  t h e
w i ld e r n e s s  (17100-17138) and i t  i s  h i s  v o ic e  which i s  h e a rd  a t  t h e
end o f  t h e  e x c u rsu s  p r a y in g  f o r  t h e  means t o  convey t h e  v i s i o n
and s t r u c t u r e  t h e  e x p e r ie n c e .  The c o u r t  h as  seen on ly  t h e  c a r n a l
s id e  o f  t h i s  and i t  i s  t h e i r  v i s i o n  which i s  p o r t r a y e d  a t  t h e
o u t s e t  o f  t h e  jo u rn e y  t o  t h e  w i ld e r n e s s :
T r i s t a n  nam z w e in z ic  marke 
von I s o l d e  g o ld e  
im s e lb e n  unde I s o l d e
z i r  n o t d u r f t e  und z i r  l i p n a r . . .  ( l 6 6 3 8 - l6 6 4 l )
t h e  n a r r a t o r / p o e t , how ever, can see  beyond t h i s :
s i  t ru o g e n  v e rb o rg en
i n n e r t h a l p  d e r  w aete
daz b e s t e  l i p g e r a e t e ,
daz man z e r  w e r ld e  gehaben kan .
daz t r u o c  s i c h  in  ve rgebene  an
und i e  v r i s c h  unde n iu w e :
daz was d iu  r e i n e  t r i u w e ;
d iu  g eb a lse m e te  m inne,
d iu  l i b e  unde s in n e
a l s  i n n e c l i c h e  s a n f t e  t u o t ,
d iu  h e rz e  v u o re t  unde m uot:
d iu  was i r  b e s t i u  l i p n a r .  ( l6 8 2 4 - l6 8 3 5 )
^L. G n aed in g er ,  p .  85.
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He s e e s  t h e  n e c e s s i t y  f o r  t h e  n a t u r a l  and e le m e n ta l  in  m a t t e r s  o f  
lo v e  and t h e  p a r t i c u l a r  k in d  o f  lo v e  t h a t  he i s  d e a l in g  w i th  
" l o s c h e t  in  d e r  w ild e "  ( 17078) h u t  he a l s o  sees  t h e  n e c e s s i t y ,  i f  
t h i s  i s  t o  be p r e s e n te d  t o  and u n d e r s to o d  by o th e r s  who do no t 
s h a re  h i s  v i s i o n ,  t h a t  i t  be s t r u c t u r e d  and p r e s e n te d  in  a  way 
which i s  beyond t h e  c a p a b i l i t i e s  o f  h i s  " w i ld e n a e re "  th e m s e lv e s .
A c c o rd in g ly  t h e  cave and i t s  s u r ro u n d in g s  a re  su b m it te d  t o  
c a r e f u l  s t r u c t u r i n g ,  a l l  t h e  e le m e n ts  a r e  d iv id e d  i n t o  groups o f  
t h r e e :  t h e  cave i s  o v e r lo o k e d  by  t h r e e  l in d e n  t r e e s  ( 16731) ,  
t h r e e  windows a l lo w  i n s i g h t  i n t o  i t  ( 17059) ,  t h e  e x e g e s is  o f  t h e  
a l l e g o r y  i s  in  t h r e e  p a r t s ,  e x p la n a t io n  o f  th e  cave i t s e l f  
( 16923- 16982) ,  e x p la n a t io n  o f  t h e  door ( 16985- 17057) and e x p la n a ­
t i o n  o f  t h e  Widows ( 17058- 17069) .  The a c t i v i t i e s  o f  t h e  cave a r e  
a l s o  p r e s e n te d  in  a  s e r i e s  o f  t h r e e :  s t o r y - t e l l i n g  and m u s ic -  
making l e a d in g  up t o  t h e  c lim ax  o f  t h e  h u n t .  The p re se n c e  o f  
t h e  n a r r a t o r / p o e t  o f  t h e  e x c u r su s  f i l l s  and in fo rm s  t h e  w i ld e r n e s s  
and i t  seems as  th o u g h  th e  number symbolism i s  u n d e r l in i n g  th e  
n e c e s s i t y  o f  h i s  p re s e n c e  a lo n g s id e  th e  e x p e r ie n c e  o f  t h e  l o v e r s .
With t h e  cave t h e  p o e t  su cceed s  in  p o r t r a y i n g  a l l  t h a t  i s  
b e s t  ab o u t t h e i r  lo v e  in  t h e  form o f  what i s ,  as  S c h w ie te r in g  
p o i n t s  o u t ,  "an  e x c u rsu s  in  t h e  M iddle High German c o n v e n t io n  o f
p r e s e n t i n g  a b s t r a c t  c o n s id e r a t i o n s  by means o f  a l l e g o r y . " ^  Thus
^ S c h w ie te r in g ,  " G o t t f r i e d ' s  ' T r i s t a n ' , "  p .  17.
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t h e  n a t u r a l ,  e a r th -b o u n d ,  w i ld  e lem en ts  r e p r e s e n t e d  by  m a rb le ,  
c r y s t a l  and p r e c io u s  gems which go t o  make up i t s  p e r f e c t  form 
a r e  r e f i n e d  out o f  t h e i r  ro u g h e r  p h y s ic a l  s t a t e  t o  make a smoothe 
s t r u c t u r e  th ro u g h  which t o  convey a l l  t h e  b e s t  s p i r i t u a l  q u a l i t i e s  
o f  t h e i r  r e l a t i o n s h i p :  o p e n n e s s ,  f r a n k n e s s ,  c o n s ta n c y ,  t r u s t  to w ard  
one a n o th e r  and a l l  t h e s e  t h i n g s  in  such  m easure as  t o  make t h e i r
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r e l a t i o n s h i p ,  l i k e  t h e  c a v e ,  a  t h i n g  o f  w onder: "m it  lo b e  g e z i e r e t "  
( 16948) ;  t h e s e  a re  a l l  t h e  v i r t u e s  which t h e  p ro lo g u e  m en tioned .
The bed  o f  l o v e ,  t h e  r e p r e s e n t a t i v e  o f  t h e  p h y s i c a l  p a r t  o f  
t h e i r  lo v e  i s  g iven  a  t r a n s l u c e n c y  and p u r i t y  e q u a l  t o  t h e  p o e t r y  
o f  Hartmann (4 6 2 9 ) .  I n s i g h t  i n t o  a l l  o f  t h i s  i s  g a in e d  o n ly  by 
means o f  " g u e t e , "  " d ie m u e te ,"  " z u h t"  t h e  windows g iv in g  o n to  t h e  
cave and t h e  b e d ,  and th ro u g h  which t h e  s u n l i g h t  o f  " e r e , "  t h e  
p e c u l i a r  i n t e g r i t y  o f  t h e  l o v e r s ,  i s  seen  t o  s tre a m . T here  i s  no 
s ig n  anywhere o f  t h e  d e c e p t io n  and d ish o n o u r  on which t h e i r  lo v e  
h as  t h r i v e d  a t  c o u r t , h e r e  i t  i s  f e d  from t h e  in n e r  r e s o u r c e s  t o  
which t h e  p o e t  a lo n e  h a s  a c c e s s .
The e r o t i c  n a t u r e  o f  l o v e ,  t h e  t e c h n iq u e  which i s  an i n t e g r a l
"m aze ,"  t h e  q u a l i t y  m en tio n ed  in  t h e  e x c u rsu s  on "h u o te "  
(18013 f . )  i s  n o t p a r t  o f  t h i s  s t r u c t u r e ;  I s o l d e  has  been robbed  
o f  t h i s  on h e r  v e ry  f i r s t  e n c o u n te r  w i th  T r i s t a n ' s  naked  body 
( 9993) and h e n c e f o r th  as a p p l i e d  t o  h e r  i t  has  r e f e r e n c e  o n ly  t o  
ou tw ard  a p p e a ra n c e .  Maze p e r s o n i f i e d  b e in g  r e s p o n s i b l e  f o r  t h e  
way she d r e s s e s  (10925) b u t  n o t  f o r  t h e  way she a c t s .  The 
" h u o te "  e x c u rsu s  in  f a c t  p o i n t s  o u t  t h a t  lo v e  r u l e d  by c o n s id e r a ­
t i o n s  o f"m a z e " is  n o t  t r u e  lo v e  ( l8 0 3 3 - l8 0 5 0 ) .
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p a r t  o f  i t s  p l e a s u r e ,  i s  c o n ta in e d  w i th in  a f u r t h e r  a l l e g o r y  
r e m in is c e n t  o f  t h a t  u sed  by t h e  p o e t  o f  t h e  Song o f  Songs^ t o  
d e s c r ib e  t h e  same p l e a s u r a b l e  o c c u p a t io n .  E n try  t o  t h e  b e lo v e d ,  
t o  t h e  cave and t h e  b e d ,  i s  o b ta in e d  by a door guarded  by  P u r i t y  
and M odesty , t h e  l a t c h  and l e v e r  t o  t h i s  d o o r .  D i s c r e t i o n  and 
U n d e rs ta n d in g  o f  lo v e ,  can o n ly  be  m a n ip u la te d  from w i th o u t ,  a 
p r o c e s s  r e q u i r i n g  g r e a t  c a re  as  w e l l  as  t h e  w i l l i n g n e s s  and co­
o p e r a t io n  o f  t h e  lo v e d  one: f o r c e d  e n t r y  o r  e n t r y  g a in e d  by 
d e c e i t  does n o t  count a s  t r u e  l o v e ’ s way. The l a t c h  o f  U l t im a te  
S u c c e ss  i s  g o ld en  as  a g a in s t  t h e  t i n  o f  t h e  p r e l im in a r y  W il l in g  
Thought : ^
swer a b e r  m it r e h t e r  g u e te  kan 
ze  minnen wesen g e d a n c h a f t ,  
den t r e i t  b in  amen d i r r e  h a f t  
von z i n e ,  dem swachen d in g e ,  
ze  g u l d i n e r  l i n g e
und ze l i e b e r  a v e n t i u r e .  ( 1T052-1T05T)
c f .  " When my b e lo v e d  s l i p p e d  h i s  hand th ro u g h  t h e  l a t c h - h o l e  
my bow els s t i r r e d  w i th in  me. When I  a ro se  t o  open f o r  my b e lo v e d  
my hands d r ip p e d  w i th  m y rrh ;  The l i q u i d  m yrrh from my f i n g e r s  r a n  
o v e r  t h e  knobs o f  t h e  b o l t . . .  "(Song o f  Songs V4-5, New E n g l i s h  
B ib le  v e r s i o n ) .
^T r i s t a n , t r a n s l a t e d  by A. T. H a t to ,  p . 265 . Both  p ro v id e  an 
ex trem e c o n t r a s t  t o  t h e  e r o t i c  " b e t t e s p i l "  w i th  which Mark was 
d e c e iv e d ,  t a k i n g  t h e  u n w i l l in g  s u b s t i t u t e  f o r  t h e  r e a l  t h i n g :
ime was e in  a l s  a n d e r :
an ie tw e d e r r e  van d er
g o l t  unde m e ss in c .  ( 12669- 12671)
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"To my s im p le  c a r n a l  m in d ,"  Edmund Leach has  s a id  o f  t h e  
p a r a l l e l  p a s sa g e  in  t h e  Song o f  S o n g s , " t h i s  i s  a  p o e t i c  d e s c r i p t i o n  
o f  s e x u a l  i n t e r c o u r s e ,  [D oug las]  I  im agine would p r e f e r  t o  d i s ­
co v e r  a  m y s t i c a l  r e f e r e n c e  t o  t h e  Church as t h e  B r id e  o f  C h r i s t . " ^  
The f a c t  i s  t h a t  in  t h i s  d e s c r i p t i o n ,  as  in  G o t t f r i e d ’ s ,  b o th
i n t e r p r e t a t i o n s  a r e  p o s s i b l e  s in c e  b o th  a l l u s i o n s  a r e  p r e s e n t  
2
s im u l ta n e o u s ly .  The lan g u ag e  o f  r e l i g i o n  and t h e  lan g u ag e  o f  
lo v e  r e c a l l  each  o t h e r  c o n s t a n t l y  s in c e  b o th  r e l i g i o n  and lo v e  
part^ake o f  t h i n g s  o f  t h e  body as  w e l l  as  t h e  s o u l ,  t h e  s p i r i t
o
as  w e l l  as t h e  s e n s e s .  B u t ,  as  A l f r e d  A d le r  p o in te d  o u t ,  " t h e  
a t t r a c t i o n  o f  a  work o f  a r t  a r i s e s  from i t s  s y n t h e s i s ,  and t h e  
a n a l y s i s  o f  s c ie n c e  p ro fa n e s  and d e s t r o y s  t h i s  s y n t h e s i s " , ^  so
M y t h i c a l  I n e q u a l i t i e s "  a r e v ie w  o f  N a tu r a l  Symbols; e x p lo r a t io n s  
in  cosm ology , by M. D o u g las ,  New York Review o f  B ooks, J a n u a ry  2 8 ,  
19T1.
2
Ehrism ann has  p o in t e d  out how: "z u  e i n e r  e r o t i s c h e n  Schwarmerei 
v e r s t i e g  s i c h  das K ernm otiv  d e r  M y s t ik ,  das von S e e le n b ra u t ig a m  
B e rn a rd  de C la i r v a u x . G e sc h ic h te  d e r  d e u tsc h en  L i t e r a t u r . I I ,  p ,  5 ,
^ h e  p o e t r y  o f  John  Donne i s  a  good example o f  t h i s ,  in  h i s
Holy S o n n e t s . XIV, he a d d re s s e s  God:
Yet d e a r ly  I  lo v e  y o u , and would be lo v e d  f a i n .
But am b e t r o t h e d  u n to  yo u r  enemy:
D ivo rce  me, u n t i e ,  o r  b re a k  t h a t  knot a g a in .
Take me t o  y o u , im p riso n  me, f o r  I  
E xcep t you e n t h r a l  me, n e v e r  s h a l l  be f r e e .
Nor e v e r  c h a s t e ,  e x c e p t  you r a v i s h  me.
The Poems o f  John  Donne, Everyman L i b r a r y , London, 1931.
^Quoted in  Read, Reason and Rom anticism , p .  86 .
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t h a t  t o  see  o n ly  t h e  r e f e r e n c e  t o  i n t e r c o u r s e  i s  j u s t  as  wrong as 
t o  see  o n ly  t h e  B r id e  o f  C h r i s t .
I t  i s  t h i s  s y n th e s i s  betw een seem ing ly  d i s p a r a t e  c o n t r a d i c t o r y  
e lem en ts  t h a t  t h e  n a r r a t o r ,  in  t h e  l i t e r a r y  e x c u r s u s ,  p ra y e d  he 
m ight a c h ie v e  and t h e  f a c t  t h a t  c r i t i c s  have seen in  h i s  a l l e g o r i -  
s a t i o n  o f  lo v e  b o th  a r e p r e s e n t a t i o n  o f  t h e  m ed iev a l  c a t h e d r a l ,  
t h e  Temple o f  Solomon and t h e  fem ale  body i s  an i n d i c a t i o n  o f  h i s  
su c c e s s  in  p o r t r a y i n g  t h e  s p i r i t u a l  a s p e c t s  o f  lo v e  w i th in  i t s  
p h y s i c a l  o n es .
T h e re  has  been some c o n s id e r a b le  d i f f e r e n c e  o f  o p in io n  among 
c r i t i c s  as t o  w h e th e r  o r  n o t G o t t f r i e d  in  t h e  e x c u rsu s  was p o u r in g  
s c o rn ^  on M innesang and i t s  e x p o n e n ts .  Georg K e f e r s t e i n  saw a 
r e a so n  f o r  h i s  p o s s i b l e  a l i e n a t i o n  from t h e  t r a d i t i o n  in  G o t t f r i e d ’ s 
g e n e r a l  a l i e n a t i o n  from th e  c o u r t l y  w o r ld :  "Wie G o t t f r i e d  k e in  
V e r s ta n d n is  f u r  d ie  s u b s t a n t i e l l en K r a f t e  d e r  o b je k t iv e n  
g e s e 11s c h a f1 1 ich en  Welt h a t ,  so f e h l t  ihm auch das V e r s ta n d n is  f u r  
den e c h t en Sinn e in e s  g e s e l l s c h a f t l i c h e n  Phanomens wie d e s je n ig e n  
d e r  Hohen Minne. E r s i e h t  n u r  den o b e r f  l a c h l i  chen K on v en t  io n a l ism u s  
des Minne sangs  und des M in n e t r e ib e n s .  "
^L. L. Hammerich s e e s  a  d e f i n i t e l y  a d v e rse  c r i t i c i s m  o f  Reinmar 
in  t h e  e x c u r s u s ,  ’’G o t t f r i e d  von S t r a s s b u r g  u b e r  Reinmar von Hagen a u ."  
But M. W ehrli  t a k e s  t h e  c o n t r a r y  v iew , "Der ’T r i s t a n ’ G o t t f r i e d s  von 
S t r a s s b u r g , "  p .  I l 4 ,  and so does B. N a g e l ,  "Das M u s ik a l is c h e  im 
D ich ten  d e r  M in n e s in g e r ,"  p .  276. For o t h e r  o p in io n s  see  L. G n aed in g er ,  
p . 4 l ,  n o te  9 2 .
^"D ie E n tw ertung  d e r  h o f i s c h e n  G e s e l l s c h a f t  im ’T r i s t a n ’ G o t t f r i e d s  
von S t r a s s b u r g , "  p . 428.
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But th e  conventions o f Minnesang are p o e tic  not s o c ia l  and 
although th e  lo v e  o f  T ristan  and Iso ld e  in no way resem bles the  
c u lt iv a te d  r e s tr a in t  o f  Hohe Minne, not at le a s t  u n t i l  th ey  part 
(18266 f . ) ,  th e ir  love i s  very o ften  described in terms taken  
from th e  Minnesang tr a d it io n :  "Tristan sp rich t se in  Ja zu dem 
A bsoluten, das in se in  Leben getreten  i s t ,  in  der Sprache jener  
neuen ly r isch en  Kunst, d ie  so v ie lfa c h  mit dem Mitt e l  e in er  
kiihnen Analogie zu V orstellungen und Sinnbildern der c h r is t lic h e n  
H e ils le h r e  ih r  sak u lares, a s th e tisc h e s  H e ilsr e ic h  der In n e r lich k e it  
gegrimdet h a tte ," ^
The " t o t "  which T r i s t a n  welcomes w i th  t h e  p o t io n  ( I I 7 06) i s  
t h e  e q u iv a le n t  o f  Morungen’ s " s ü e z iu  s e n f t i u  t o t a e r i n n e " ^  and 
h i s  com parison  o f  h i s  l o v e ’ s b e a u ty  w i th  t h e  sun i s  a f a v o u r i t e  
image a l s o  o f  Morungen, L ikew ise  th e  s ic k n e s s  which b e f a l l s  
t h e  " s p i lm a n ,"  a  s ic k n e s s  e v e n t u a l l y  c u re d  by"Minne d iu  a r z a t i n n e "  
( l 2 l 6 4 ) , i s  a  commonplace o f  M innesang^ as i s  t h e  e f f e c t  lo v e  i s  s a i d  
t o  have on t h e  s e n se s ^  ( 939- 9 5 6 ; 982- 9 9 5 ; 12017- 12020) t o g e t h e r
Mohr, " 'T r i s t a n  und I s o l d '  a l s  K iin s t le r ro m an " , p .  l 68 , 
^ c f .  Des MinnesanKS F ru h l in K . 1 ^ 7 ,  **•
^ I b i d . , 123 , 1 ;  129 , 2 0 ; 12k ,  3 6 ; 13k, 2 6 .
^ X h id . ,  130 , 26 ; 137 , i k .
^ I h i d . , I k l ,  6 .
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w ith  th e  " l i e p  und l e i t "  m o t i f  which ru n s  th ro u g h o u t  t h e  s t o r y  o f  
t h e i r  lo v e .
By means o f  t h e  " lo c u s  amoenus"^ s e t t i n g  in  which t h e  cave i s  
s i t u a t e d  — a s e t t i n g  which o f t e n  s e rv e s  as  th e  backdrop  f o r  t h e
3
r e s t r a i n e d  fo rm al c o u r t s h i p  o f  Hohe Minne — G o t t f r i e d  i s  a b le  t o  
draw an an a lo g y  between t h e  u n c o n v e n t io n a l  lo v e  o f  h i s  c h a r a c t e r s  
and a k in d  o f  lo v e  w hich i s ,  t r a d i t i o n a l l y ,  a l l  s p i r i t u a l ;  t h e  
r e a s o n  f o r  do ing  t h i s  i s  t o  show t h a t  T r is ta n m in n e  has in  common 
w i th  t h e  o t h e r  k in d  t h e  f a c t  t h a t :  " i n  dem V e r h a l tn i s  von Mann und 
F rau  e in  h o c h s te r  Wert von in n e r -m e n s c h l i c h e r  Art e n td e c k t  w i r d ,  
e in  A b s o lu te s ,  das d ie  B e t r o f fe n e n  in  e in en  B e re ic h  bann t d e r  
a l i e n  a u s s e r  ihnen  v e r s c h lo s s e n  b l e i b t  ( 7818) . " ^
T h is  form f u r t h e r  e x p re s s e s  T r i s t a n ’ s own a t ta c h m e n t  t o  
c o u r t l y  c o n v e n t io n s  and forms t o g e t h e r  w ith  t h e  o f te n  aclmowledged 
n e c e s s i t y  f o r  r e s t r a i n t  o f  t h e  w i ld  e lem en ts  which have l e d ,  in  
t h e  f i r s t  p l a c e ,  t o  h i s  e x i l e  from th e  c o u r t .  In  h i s  c a r e f u l
de Boor c i t e s  as  p r e c e d e n ts  f o r  t h i s ,  D ietm ar von A i s t ,  
t h e  p o e t  o f  t h e  H ib e lu n g 'e n l ie d  and Reinm ar, "Die Grundauf f a s  sung 
von G o t t f r i e d s  ’T r i s t a n ’ ,"  p .  273.
^F. Tubach , "The ’ lo c u s  amoenus’ in  t h e  ’T r i s t a n ’ o f  G o t t f r i e d  
von S t r a s s b u r g . "
^ h e  c o u r t s h i p  o f  R iw a lin  and B l a n s c h e f l o r , s e t  a l s o  a g a i n s t  
such a  "sum erouw e," i s  i n i t i a l l y  t h i s  ty p e  ( 739- 1118) .
^Mohr, p . 1 68 .
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o r g a n i z a t i o n  o f  th e  e lem en ts  o f  t h e  " lo c u s  amoenus" t h e  p o e t  shows 
how such  r e s t r a i n t  and c o n fo rm ity  can l e a d  t o  com ple te  tam ing  
o f  t h e  w i ld  so t h a t  each s i n g l e  e lem ent becomes a model o f  c o u r t ­
l i n e s s .  The d e s c r i p t i o n  o f  t h e  to p o s  i s  d iv id e d  i n t o  t h r e e  s t a g e s :  
in  t h e  f i r s t  t h e  e lem en ts  a r e  m e re ly  l i s t e d  ( I 673O -I6760) t h e  t r e e s ,  
c l e a r i n g ,  f o u n ta in  and b i r d - s o n g ,^  t h e  second  r e p e a t s  t h i s  add ing  
t h a t  i t  e q u a ls  a n y th in g  t h a t  King A r th u r  co u ld  p ro v id e  (16879- 
16901) and in  t h e  t h i r d  t h e  e lem en ts  a r e  o rg a n is e d  i n t o  a p e r ­
s o n i f i c a t i o n  o f  c o u r t l y  p r o p r i e t y  (17347-17391).
The "w ild en  w a l tv o g e l in "  a re  p i c t u r e d  in  t h e i r  c a p a c i ty  as  
" g e s i n d e , "  t h e  word u se d  t o  d e s c r ib e  T r i s t a n  when h i s  a r t s  had 
r e n d e re d  him most a c c e p ta b le  t o  t h e  c o u r t  (37 4 3 , 3914); t h e i r  
n o rm a lly  sp o n tan eo u s  song i s  now fo rm a l iz e d  i n t o  " o rg a n ie re n "  
and "an d eru n g e"^  f i t  f o r  a  c o u r t l y  "g ru o z "  (17354-17393).  The 
b ro o k  no lo n g e r  b a b b le s  u n c o n t r o l l e d l y  b u t ,  a lo n g  w i th  th e  s m a l l e s t  
e lem ent in  t h e  whole s c e n e ,  t h e  dew, (17390 f . )  i s  drawn i n t o  t h e
^L. G naedinger p o i n t s  out t h a t  t h e  b i r d s  m en tioned  by  name by 
G o t t f r i e d  a r e  a l l  t y p e s  w hich o c c u r  f r e q u e n t l y  in  b o th  P ro v e n c a l  
and N orth  French  M innesang. N orm ally  t h e  romances r e f e r  t o  b i r d s  
o n ly  by t h e  c o l l e c t i v e  " V 5 g e l ,"  G o t t f r i e d ,  how ever, i s  u n u su a l  in  
t h a t  he m en tions  each ty p e  by name, Musik und Minne, p . 7 8 , n o te  167 ,
^These a r e  b o th  t e c h n i c a l  te rm s  u sed  in  m usic :  " o r g a n ie r e n ,  das 
h e i s s t  w o r t l i c h ,  d ass  s i e  e in e n  zw eistim m igen Gesang nach d e r  A rt 
des organum s in g e n ,"  B. G ru e n te r ,"D a s  ’w u n n ec lich e  t a l * " ,  p . 360; 
"an d eru n g e"  i s :  "A bw echslung, W echsel,  V a r i a t i o n , "  R. B e c h s te in ,  
T r i s t a n ,  " v o l .  I ,  p .  242.
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c o u r t l y  p e r s o n i f i c a t i o n  (17374 f f . )  w h i le  t h e  l in d e n  t r e e s  bend 
in  t h e  fo rm al g r e e t i n g  o f  t h e  c o u r t  ( 1738I ) .  A l l  o f  t h i s  s e rv e s  
as  a  b a c k - c l o t h  t o  t h e i r  h u n t in g  a c t i v i t y  and r a i s e s  i t  t o  a  
l e v e l  o f  sub lim e d i s c r e t i o n  so t h a t  even t h e  dog which accom panies 
i t  — l i k e  th e  o t h e r  e le m e n ts ,  a  w i ld  c r e a t u r e  tamed f o r  t h e  
b e n e f i t  o f  t h i s  new c o u r t l y  s o c i e t y  — i s  d i s c r e e t l y  s i l e n t  
d u r in g  t h e  p u r s u i t ,  t r a i n e d  " so  daz ez n iem er  l u t  w a r t"  ( 17260) 
and so t h a t  no d i s c o r d a n t  n o te  s h a l l  sound t o  d i s t u r b  t h e  new 
im age .
The r e -a d m is s io n  o f  t h e  l o v e r s  t o  c o u r t ,  which i s  im m ed ia te ly  
co n seq u en t  on t h i s  ta m in g  p r o c e s s ,  i s  n o t ,  how ever, b ro u g h t  about 
by  r e c o g n i t i o n  o f  t h e  supreme in n e r  b e a u ty  o f  t h e  a r t  which t h e i r  
lo v e  has  become: o n ly  t h e  " w i ld e n a e r e , "  t h e  lo v e r /h u n t  sman and 
t h e  p o e t  can s e e  w i th in  t h e  cave t h e  t r a n s f o r m a t i o n ,  wrought by 
l o v e ,  o f  th e  fem ale  form i n t o  som eth ing  d iv in e  (1 7 4 7 0 ).  What 
Mark s e e s  i s  som eth ing  f a r  l e s s , t h e  a r t i f i c e  o f  t h e  c o u r te s a n  
who h as  assumed a co sm e tic  "daz g u ld in e  lougen"  f o r  h i s  b e n e f i t ,  
Mark now s e e s  o n ly  t h e  p h y s i c a l  a s p e c t  o f  h i s  b e a u t i f u l  and 
b e lo v e d  w ife  (17547-17560) and in  o rd e r  t o  p r o t e c t  h i s  r e l a t i o n s h i p  
w i th  h e r  b lo c k s  up t h e  t h i r d  window which a l lo w s  i n s i g h t  i n t o  t h e  
b e a u ty  o f  t h e  c a v e ,  t h e  window i d e n t i f i e d  in  t h e  a l l e g o r y  w ith
" z u h t"  (17613 f ;  17632 f ) .
But t h e  tem p o ra ry  r e - a c c e p ta n c e  ends v e ry  s h o r t l y  a f t e r  t h e i r  
r e t u r n  from c o u r t  : t h e  p o e t  can su cceed  in  r e c o n c i l i n g  t h e  s t o r y
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o f  t h e  " v i ld e r i a e r e ” v i t h i n  t h e  b e a u ty  o f  h i s  form b u t  T r i s t a n ' s
p a r t i c u l a r  p roblem  can o n ly  be  s o lv e d  w i th  t h e  sword. S in c e  t h e
h e ro  i s  n o t  p r e p a re d  t o  p u t h im s e l f  e n t i r e l y  beyond t h e  bounds o f
c o u r t l i n e s s  he t h e r e f o r e  seek s  a n o th e r  s o lu t i o n  in  k n ig h th o o d
( l 8 4 4 l  f . )  p r a c t i c e d  in  a  f o r e ig n  la n d  and in  a r e t u r n  t o  h i s
fo rm er r o l e  as c o u r t l y  " s p i lm a n " ;
T r i s t a n  e r  m achete  unde v an t  
an ie g e l ic h e m  s e i t s p i l  
l e i c h e  unde g u o te r  n o t  en v i l ,  
d ie  wol gem innet s i n t  i e  s i t .  
e r  v a n t  ouch zuo d e r  s e lb e n  z i t  
den e d e le n  l e i c h  T r i s t a n d e n ,  
den man in  a l i e n  la n d e n  
so l i e b e n  und so werden h a t ,
d ie  w i le  und d i s i u  w e r l t  g e s t a t .  ( 19196- 1920^)
Thus i t  i s  t h a t  o n ly  in  p a r t i n g  can he h im s e l f  f i n d  t h e  s u i t a b l e
and a c c e p ta b le  form in  which t o  convey t h e  s t o r y  o f  t h e i r  l o v e ;
w i th  h i s  song o f  T r i s t a n  and h i s  lo v e  song d e d ic a te d  t o  I s o l d e
o f  C ornw all (19213 f . )  he can r e l i v e  t h e i r  i l l - f a t e d  p a s s io n  w i th
com ple te  s e c u r i t y  and in  t im e  co n s ig n  i t  t o  h i s t o r y :
k e in  v i u r  h a t  ouch so g ro z e  c r a f t ,
i s t  man d a r  zuo g e d a n c h a f t ,
man enmüges so v i l  zesenden
m it  e in z e l e n  b re n d e n ,
b i z  daz ez swache b r i n n e t .
a l s  i s t  dem, d e r  da m in n e t;
d e r  h a t  dem e in  g e l ic h e z  s p i l . . . .  ( 19^^3-19^^9)
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"von den der ver ld e  guot g e sch ih t”
C r it ic s  o f  the n in eteen th  century who were troubled  by what 
they saw as G o ttfr ie d 's  b la tan t d isregard  for  moral con sid eration s  
were able to  a c er ta in  exten t to  excuse t h is  by separating  h is  
beauty o f  form, which they ap p recia ted , from the "meaning" they  
were able to  ex tract from t h is :  ‘V o llen  wir e in  Werk von se in er  
d ich ter isch en  S e ite  b eu r th e ile n , so sehen wir von se in er  m ystischen  
und r e l ig io s e n , s i t t l ic h e n  oder w issen sch a ftlich en  W eisheit und 
Werth ab und h a lt en uns an D arstellung und Form, Wir b egre ifen  
dann, dass s ic h  fe in e r e  B eu rth eiler  von Dantes furchtbarer  
Erhabenheit wegkehren, wir mils sen e in s t  immen, wenn G ottfr ied  sich  
gegen jene a u s la s s t ,  d ie  'm it dem Stocke 8 chat ten  bringen , ivicht 
mit dem griinen L in d en b la tte ', und wenn er e in  m ühseliges G lossen- 
studium der S ch r iften  der 'vindaere w ild er  m aere', von s ic h  w e ist" .
They could n o t, however, u ltim a te ly  r e c o n c ile  th e  two "Suchen 
wir aber im D ichter den ganzen Menschen, im Gedichte d ie  ganze 
Bedeutung des Lebens, dann schlagen wir uns entschieden auf d ie  
S e ite  der e r s te r n , und verfech ten  mit A eschylos, dass der D ich ter , 
der Lehrer der Erwach s en en » das Gute nur lehren und das Unedle 
verbergen, dass er nur würdigen und grossen S to f f  behandeln s o l l e .  
Dann sp rich t uns d ie  Zucht und S itte n str en g e  d ie se r  Manner mehr 
zu, dann gerade ersch e in t ih r  ern ster  Kampf mit dem em sten  Leben
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a l s  d e r  A usspruch  d e r  ganzen G rosse  i h r e r  in n e re n  N a tu r ,  und d e r  
r in g e n d e  Ausdruck e r h a l t  e in e  t l e f e r e  B edeutung; dann e r s e t z e n  
w ir  uns d ie  m angelnde G lut und Bewegung in  den e in z e ln e n  T h e i le n  
m it  dem s t i l l e n  F e u e r ,  w elches  das ganze erw arm t, den mangelnden 
m elo d isch en  F lu s s  d e r  Rede m it d e r  Harmonie d e r  E r f in d u n g ,  den 
fe h le n d e n  Reiz d e r  D a r s t e l l u n g  m it d e r  T i e f e  d e r  G edanken",^
A lthough  im p e r f e c t io n  o f  form c o u ld  be made good by p r o b i t y  o f  
s u b je c t  m a t t e r ,  t h e  r e v e r s e  was n o t  t h e  c a s e .  G o t t f r i e d  t h e r e f o r e  
rem ained  t o  t h e s e  c r i t i c s  a d m ira b le  from an a r t i s t i c  p o in t  o f  v iew , 
b u t  u l t i m a t e l y  u n a c c e p ta b le  from t h e  p o in t  o f  v iew  o f  what th e y  
c o n s id e re d  more im p o r ta n t .  Form and meaning c a n n o t ,  how ever, be 
s e p a r a t e d ,  t h e  meaning i t  i s  p o s s i b l e  t o  e x t r a c t  from a  work o f  
a r t  i s  done so o n ly  by c o u r te s y  o f  t h e  t o t a l  form which goes to w ard s  
i t s  e x p r e s s io n .  I f  t h e  n i n e t e e n t h  c e n tu ry  r e j e c t e d  G o t t f r i e d ' s  
work on t h e  b a s i s  t h a t  t h e  m eaning th e y  e x t r a c t e d  from i t  was 
im m oral, t h e y  were a b le  t o  do so o n ly  b ecau se  th e y  had i n s u f f i c i e n t l y  
u n d e r s to o d  h i s  t o t a l  fo rm , n o t  o n ly  a t  t h e  l e v e l  o f  t h e  l a r g e r  
e le m e n ts  o f  form such as  t h e  cave a l l e g o r y  b u t  a l s o  a t  t h e  l e v e l  o f  
a l l  o f  t h e  c h a r a c t e r s  in  a l l  o f  t h e i r  v a r io u s  r e l a t i o n s  t o  one 
a n o th e r .
G o t t f r i e d ' s  p r e o c c u p a t io n  w i th  form i s ,  in  f a c t ,  m ora l in
^G. G e rv in u s ,  G e sc h ic h te  d e r  d e u tsc h e n  D ic h tu n g ,  p .  6 21 f .
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j u s t  t h e  same way as  F. R, Le a v i s  has  d e s c r ib e d  t h a t  o f  t h e  g r e a t  
n o v e l i s t s ,  i t  i s :  " a  m a t t e r  o f  h i s  r e s p o n s i b i l i t y  to w a rd s  a r i c h  
human i n t e r e s t ,  o r  c o m p lex ity  o f  i n t e r e s t s  p ro fo u n d ly  r e a l i z e d ,  a 
r e s p o n s i b i l i t y  i n v o lv in g ,  o f  i t s  v e ry  n a tu r e  im a g in a t iv e  sym pathy, 
m ora l  d i s c r i m i n a t i o n  and judgem ent o f  r e l a t i v e  human v a lu e s "  
he co u n ts  in  t h e  same way as t h e  n o v e l i s t s  and g r e a t  p o e t s  in  t h e  
se n se  t h a t  h e ,  as t h e y ,  "no t o n ly  change t h e  p o s s i b i l i t i e s  o f  t h e  
a r t  f o r  p r a c t i t i o n e r s  and r e a d e r s ,  b u t  t h a t  t h e y  a r e  s i g n i f i c a n t  
in  te rm s  o f  t h e  human aw areness  t h e y  p ro m o te ,  aw areness  o f  t h e  
p o s s i b i l i t i e s  o f  l i f e . " ^
As P e t r u s  Tax has p o in t e d  o u t : "Was G o t t f r i e d  in  s e i n e r  
D ich tung  h e r a u s s t e l l t , das s in d  d ie  ewigen F ra g e n ,  m it  denen d e r  
Mensch und s i c h e r  j e d e r  g ro s s e  D ic h te r  s i c h  immer a u s s e in a n d e r -  
g e s e t z t  h a t  und s i c h  a u s s e in a n d e r s e tz e n  w ird " .  Every a s p e c t  o f  
G o t t f r i e d ' s  form in v o lv e s  a c o n s id e r a t i o n  o f  such q u e s t i o n s ,  i s  
an enactm ent and r e a l i z a t i o n  o f  a l l  t h e  p o s s i b i l i t i e s  o f  a l i f e  
l i v e d  n o t  o n ly  a c c o rd in g  t o  t h e  a c c e p t a b l e ,  o r th o d o x  s o c i a l  forms 
b u t  a l s o  t h e  p o s s i b i l i t i e s  and consequences  o f  a l i f e  l i v e d  a t  
odds w i th  them .
In  h i s  "G ru n d au ffa ssu n g  von G o t t f r i e d s  'T r i s t a n ' "  Helmut de Boor
^ h e  G reat T r a d i t i o n , p .  29.
^ I b i d  , p .  2 .
% o r t .  S i n n b i l d .  Z a h l . p .  2 0 0 .
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c la im e d :  "Den Weg zu G o t t f r i e d  f i n d e t  man n u r  ü b e r  e in e  genau e 
Z e rg l ie d e r u n g  s e i n e r  E x k u rs e ,"  w h i le  o f  t h e  p ro lo g u e  t o  T r i s t a n  
he s a i d :  "Die w ic h t ig s t e n  A usserungen des D ic h te r s  ü b e r  s e in e  
A b s ic h te n  werden w ir  n a tu rg em ass  in  dem P ro lo g  zu suchen h a b e n , 
den e r  d eu ten d  und wegweisend seinem  Werk v o r a n s c h i c k t , und 
d e sse n  W ic h t ig k e i t  e r  du rch  e in e  b e so n d e re  F u l l e  r h e t o r i s c h e r  
S t i l m i t t e l  u n t e r s t r e i c h t . T h i s  i s ,  how ever, o n ly  p a r t i a l l y  
t r u e  in  b o th  c a s e s :  t h e  i n t e n t i o n s  o f  t h e  a u th o r  can be a s c e r t a i n e d
o n ly  from an ex am in a tio n  o f  h i s  whole work n o t  from any s i n g l e  p a r t  
o f  i t ,  r e g a r d l e s s  o f  what he h i m s e l f ,  in  t h e  p e rso n a  o f  t h e  n a r r a t o r ,  
can be assumed t o  be s t a t i n g  d i r e c t l y  th ro u g h  t h i s  p a r t .
G o t t f r i e d ' s  p ro lo g u e  and e x c u r su s e s  say  n o th in g  about t h e  s t o r y  
which im m ed ia te ly  p re c e d e s  T r i s t a n ' s  own, n o r  do th e y  t e l l  ex­
p l i c i t l y  about h i s  c a r e e r  as  a k n ig h t  o r  as a " s p i lm a n " ,  p a r t  
o f  h i s  l i f e  which c la im s  an e q u a l  number o f  l i n e s  in  t h e  t e l l i n g  
as  does h i s  f a t e f u l  lo v e  a f f a i r *  What t h e  p ro lo g u e  and e x c u rsu se s  
do , how ever, i s  t o  summarise in  a b s t r a c t i o n  what can be seen from 
t h e  t o t a l  s t r u c t u r e  t o  be  G o t t f r i e d ' s  r e a l i s e d  m ora l i n t e n t ,  a
^ p . 2 6 8 . T h is  i s  an o p in io n  which c r i t i c s  have f r e q u e n t l y  h e ld  
w i th  r e g a r d  t o  t h e  p ro lo g u e s  in  o th e r  works o f  m ed iev a l  German 
l i t e r a t u r e :  c f .  H. S p a a rn a y ,  Zur Spraché  und L i t e r a t u r  des M i t t e l a l t e r s . 
p .  2 1 6 ; B. N a g e l ,  Der 'a rm e H e in r i c h '  Hartmanns v o n 'A u e . p . 23 ; b u t  
some c r i t i c s  h o ld  t h e  a l t e r n a t i v e  view  t h a t  such t h i n g s  have o n ly  
o b l iq u e  r e f e r e n c e  t o  what th e y  p r e f a c e :  "Der P ro lo g  e i n e r  m i t t e l a l t e r l i c h e n  
D ich tung  b r a u c h t  in  k e i n e r l e i  i n h a l t l i c h e n  und in n e re n  Zusammenhang s te h e n  
m it  dem Werke s e l b s t , "  P . Wapnewski^"W olfram s ' 'P a r z i v a l , ' p .  I 8 . See a l s o  
R. E n d re s ,  "D er P ro lo g  zu Hartmanns ' Iw ein  , p . 530, H. Brinkm ann, "Der 
P ro lo g  im m i t t e l a l t e r  a l s  l i t e r a r i s c h e  E rsch e in u n g "  and S. G ro sse ,
"Beginn und Ende d e r  e rz a h le n d e n  D ich tungen  Hartmanns von Aue."
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r e s p o n s i b i l i t y  to w ard s  a c o m p le x ity  o f  i n t e r e s t s  and to w ard s  a 
judgem ent o f  r e l a t i v e  human v a lu e s  o f  th e  k in d  which L e av is  
d e s c r i b e s .  T h is  c h a p te r  w i l l  examine t h e  way in  which t h i s  
r e s p o n s i b i l i t y  i s  d e m o n s tra te d  in  t h e  p ro lo g u e  t o  t h e  work and in  
t h e  s t r o p h i c  e x te n s io n s  o f  t h e  p r o lo g u e ,s t r o p h e s  which t o g e t h e r  
w i th  t h e  s t i c h i c  e x c u r su s e s  which fo l lo w  t h e s e  a r e  i n d i c a t e d  by 
l a r g e  i n i t i a l  l e t t e r s  o f  t h e  a c r o s t i c s  i s o l a t e d  by s c h o l t e :
OD ( 1751- 1755) ,  RS ( 1791- 1795) ,  SR ( 1865- 1869) ,  TA ( 5069- 5073) ,
10 ( 5099- 5103) ,  01 ( 5177- 5181) ,  SD ( 11871- 11875) ,  ES ( 12183- 12187) ,
SL (12431-12435) and LS (12503-12507) ; i n  a d d i t i o n  to  t h e s e  t h e  
c h a p te r  w i l l  examine a n o th e r  o f  t h e  e x c u r s u s e s ,  t h e  M in n eb u ssp red ig t  
( 12187- 12357) t o g e t h e r  w i th  a  w o rd -p la y  r e l a t e d  t o  t h i s  on t h e  noun 
" k o u f " ,  t h e  v e rb  "koufen"  and t h e i r  r e l a t e d  compounds.
G o t t f r i e d ' s  p ro lo g u e  i s  d iv id e d  i n t o  two d i s t i n c t  p a r t s ,  t h e  
f i r s t  o f  which d e a l s  w i th  t h e  p r e o c c u p a t io n s  o f  a r t  in  g e n e r a l ,  
p r e o c c u p a t io n s  which can be  summed up in  t h e  key words s in g l e d  ou t 
by de B oor^ to  d e s c r ib e  them : '*guo t,"  " ü b e l , "  **lop," " e r e , "  " l i s t , "  
" t u g e n t , "  and t h e  second d e a l s  w i th  th e  lo v e  o f  T r i s t a n  and I s o l d e ;  
t h i s  i s  d e s c r ib e d  in  t h e  same key words as a r t  and in  n e i t h e r  c a se  
a re  t h e s e  words d e f in e d  e x c e p t  t h a t  in  t h e  second p a r t  we a r e  t o l d  
t h a t  " l e i t "  i s  t h e  s p e c i f i c  concom itan t " ü b e l"  o f  lo v e  w h i le  
" s t a e t e "  and " t r iu w e "  a r e  i t s  s p e c i f i c  "g u o t"  and " t u g e n t . "
N e v e r th e le s s , .th e r e .is  in .th e  prologue a .c a r e f u l .d i s t in c t io n . .
^"Der s t r o p h i s c h e  P ro lo g  zum 'T r i s t a n '  G o t t f r i e d s  von S t r a s s b u r g . "
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made betw een t h e  a f f a i r  o f  T r i s t a n  and I s o l d e  —  in  which a 
f u r t h e r  d i s t i n c t i o n  i s  made betw een t h e  " e d e le  h e rz e n "  who a r e  
a b le  t o  a p p r e c i a t e  b o th  t h e  " ü b e l"  and t h e  "g u o t"  o f  i d e a l  lo v e  
and t h e  w orld  o f  t h o s e  who seek  o n ly  e a se  and a happy end ing  t o  
e v e r y th in g ,  who "niwan in  v rouden w e l le  sweben" ( 5 3 ) — and 
t h e  l a r g e r  work o f  a r t  w i th in  which t h i s  i s  s e t .  The d i s t i n c t i o n  
i s  u n d e r l in e d  by  t h e  c h o ic e  o f  two c o n t r a s t i n g  forms w i th in  which 
t o  c o n ta in  t h e  s e p a r a t e  s ta t e m e n t s .
The p a r t  o f  t h e  p ro lo g u e  which d i s c u s s e s  a r t  i s  c o n ta in e d  in  
t h e  form o f  gnomic s ta n z a s * th e  rhyme scheme^ o f  which conveys an 
im p re s s io n  o f  commonse n s e , t r a d i t i o n a l  w isdom ,w hile  t h e  s ta te m e n t  
r e l a t i n g  t o  T r i s t a n  and I s o l d e  i s  e x p re s s e d  in  t h e  rhyming 
c o u p le t s  o f  t h e  c o u r t l y  romance; t h e  s ta n z a s  which c lo s e  t h e  
d e s c r i p t i o n  o f  t h e i r  lo v e  r e c a l l  n o t t h e  e v e ry -d a y  wisdom o f
p
S p e rv o g e l  b u t  t h e  lan g u ag e  o f  t h e  l i t u r g y  (2 3 3 -2 ^ 0 ) .  One 
assumes t h e r e f o r e  (an  assu m p tio n  which i s  b o rn e  ou t by t h e  work 
as  a  whole) t h a t  t h e  c o n t r a s t  in  form h e re  i n d i c a t e s  a c o n t r a s t  
betw een t h e  c o n te n t  o f  t h e s e  two p a r t s , t h a t  t h e r e  w i l l  be d e m o n s tra te d  
a  d i f f e r e n c e  betw een t h e  " tu g e n t "  o f  a r t  and t h a t  o f  T r is ta n m in n e  and 
t h a t  t h e  " lo p "  and " e r e "  o f  a r t  w i l l  d e r iv e  from s o u rc e s  o t h e r  th a n
^ h e  " k re u z g le ic h k la n g "  ( n i h t - g e s c h i h t - n i h t - g e s c h i h t ) and t h e  
"um sch lungener  G le ic h k la n g  ( l i s t - i s t - i s t - l i s t ) o f  which S c h o l te  
sp o k e ,  " G o t t f r i e d s  'T r i s t a n *  -  E i n l e i t u n g , "  p .  25.
^ c f .  A. T. H a t to ,  T r i s t a n ,  p . l 4 .
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th ose  which provide th e  "lop" and "ere" in  lo v e .
As w i l l  he shown, i t  i s  th e  p a r ticu la r  "tugent" o f the la rg er  
work o f art to  illu m in a te  the sm aller world o f the lo v ers  by 
means o f numerous a lte r n a t iv e  p o s s i b i l i t i e s  con trastin g  w ith the  
ones they  choose or which are inherent in  th e ir  lo v e ,In  h is  prologue  
G o ttfr ied  i s  n o t, as de Boor thou ght, making a dual p lea  for  
to ler a n c e  o f art in  general and for  h is  lo v ers  in p a r tic u la r ,  
rather he i s  p o in tin g  out th a t th e  aims and morals o f each are 
d if fe r e n t:  th e  a r t i s t  has to  e n ter ta in  a wider range o f considera­
t io n s  than th o se  o f  h is  creatures and i t  i s  h is  p a r ticu la r  "tugent" 
not to  pursue in  h is  work the e x c lu s iv e  in te r e s t  which they them­
se lv e s  rep resen t. The work i s  th e re fo re  o ffered  to  two se ts  o f  
people whose in te r e s t s  may n o t , in f a c t ,  be the same: th e  "edele  
herzen" whose in te r e s t s  are id e n t ic le  w ith th ose  o f T ristan  and 
I s o ld e , and th ose  of'nahe sender sin" 'who can appreciate th e  moral 
import o f the wider con sid era tion s which th e  t o t a l  work exp resses .
These wider con sid eration s sound throughout th e  stan za ic  
extension  o f  th e  prologue; in  t h i s  we see carried  over some o f 
the key words o f  th e  prologue: " l e i t ," "triuwe," " sta e te ,"  "guot,"  
" l i s t ,"  "ere", " to t,"  "leben" and "minne" ,but th ey  are applied  to  
d iffe r e n t  s itu a t io n s  and d if fe r e n t  persons from th o se  mentioned 
in th e  prologue, which emphasises the faxt th at no s in g le  group o f  
characters or in te r e s t s  has a monopoly on th e  c h a r a c te r is t ic s  or
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q u a l i t i e s  t h e  key words d e s c r ib e  b u t  t h a t  t h e s e  a re  r e l a t i v e  
t e r m s ,^  t h e  v a lu e s  and l i m i t a t i o n s  o f  which can o n ly  be judged  
in  r e l a t i o n  t o  t h e  consequences  which th e y  b r in g  f o r t h  in  each  
in s t a n c e  in  which th e y  a p p ly .
The f i r s t  t h r e e  s ta n z a s  d e a l  w i th  t h e  d e a th  o f  R iw a lin  and 
w i th  R u a l ’ s r e a c t i o n  t o  t h i s ,  t h e  n e x t  t h r e e  w ith  T r i s t a n ' s  e a r l y  
l i f e  b e f o re  t h e  ad ven t o f  I s o l d e  and t h e  l a s t  f o u r  d e a l  w i th  some 
a s p e c t s  o f  "m in n e ."  A l l  t e n  s e t  ou t p o s s i b i l i t i e s ,  no t m en tioned  
in  t h e  p r o lo g u e ,  among which T r i s t a n ' s  l i f e  c o u ld  move, some i n ­
h e r i t e d  from h i s  n a t u r a l  p a r e n t s  and some p a s s e d  on by h i s  f o s t e r -  
p a r e n t s  Rual and F l o r a e t e .  C e r ta in  consequences  e n t a i l e d  in  t h e  
c h o ic e  o f  p o s s i b i l i t i e s  m en tioned  a r e  a l s o  to u c h e d  upon.
R iw a lin * s  l i f e  r e p r e s e n t s  t h e  l i m i t e d  p o s s i b i l i t i e s  in h e r e n t  
in  t h e  i n a b i l i t y  t o  p r o g r e s s  beyond t h e  s ta g e  o f  k n ig h t  e r r a n t ;  
even th o u g h  he has  a c c ru e d  honour th ro u g h  h i s  k n ig h th o o d ,  h i s  
" s p i l e n d i u  k i n t h e i t "  ( 2 9 8 ) ,  l a c k  o f  f o r e s i g h t  ( 302) ,  h i s  "uberm uot"
C o n tra ry  t o  t h e  o p in io n s  o f  K e f e r s t e i n  ("D ie  E n tw ertung  d e r  
h o f is c h e n  G e s e l l s c h a f t " ) and Heer ( Die T ra g o d ie  des h e i l i g e n  
R e ich e s)  t h e r e  i s  no a t te m p t  made in  G o t t f r i e d ' s  work t o  d e n ig r a t e  
any one s o c i e t y  o r  group in  f a v o u r  o f  t h e  s o c i e ty  o f  t h e  l o v e r s ,  a 
f a c t  which de Boor n o te d  w i th  some r e g r e t :  "E r  ( G o t t f r i e d )  macht 
n i c h t  e inm al den V ersu ch , e in e  n e u e ,  a u f  d ie  g o t t l i c h e  Minne bezogene  
E th ik  zu  e n tw ic k e ln  und gegen d ie  a l t e ,  r i t t e r l i c h - c h r i s t l i c h  
geg r i in d e te  a b z u s e tz e n " ,  "G rundauf f a s  s u n g " , p . 30^; i n s t e a d  t h e  
v a r io u s  g roups and i n t e r e s t s  a r e  p r e s e n te d  a lo n g s id e  one a n o th e r  each  
w i th  i t s  p e c u l i a r  q u a l i t y  and s c a l e  o f  v a lu e s  and t h e  judgement as  
t o  t h e  r e l a t i v e  w orth  o f  each  i s  i m p l i c i t  in  t h e  consequences  
which f o l lo w  on p u r s u i t  o f  any p a r t i c u l a r  s c a l e  o f  v a lu e s .
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( 268) ,  i n t o l e r a n c e  (269 f . ) ,  p u r s u i t  o f  vengeance (2 8 8 ) ,  and h i s  
a g g r e s s io n  a r e  seen in  t h e  f i r s t  o f  t h e s e  s ta n z a s  t o  l e a d  o n ly  t o  
d e a th ,  and t h e  a c c u m u la t io n  o f  " schaden"  (281- 289) ;  n o t  o n ly  f o r  
h i m s e l f  b u t  f o r  a l l  t h o s e  c o n n ec ted  w i th  him:
. Owe d e r  ougenw eide,
da man nach  le id em  l e i d e  
m it  le id e re m  l e i d e  
s i h t  l e i d e r  ougenweide]
Der e r e  an R iw a lin e  l a c ,
d e r  e r  nach  g rozen  e ren  p f l a c ,
d ie  w i le  ez got w o l t e ,
daz e r  i r  p f le g e n  s o l t e ,
d e r  l e i t  was l e i d e r  a l z e  groz
und a l l e z  l e i d e s  u b e rg e n o z ;
wan a l  i r  t r o s t  und a l  i r  c r a f t ,
i r  tu o n  und a l  i r  r i t t e r s c h a f t ,
i r  e r e  und a l  i r  w e r d e k e i t ,
daz a l l e z  was do h in  g e l e i t .  (1751-1764)
T r i s t a n  i n h e r i t s  a  p a r t  o f  t h e s e  l i m i t a t i o n s  w i th  t h e  "haz"
w hich a r i s e s  in  him when he i s  t o l d  o f  h i s  f a t h e r ' s  dem ise and
when he h im s e l f  fo l lo w s  in  R iw a l in ' s f o o t s t e p s  and " g r e i f  Morganen
an" ( 345) .  The p a r t i c u l a r  " v e r l u s t "  o f  k n ig h th o o d  which c o n s t i t u t e d
R i w a l i n 's  " l e i t "  i s  n o t ,  how ever, t o  f a l l  t o  T r i s t a n ' s  l o t  : as
s t a n z a  f o u r  p o i n t s  out T r i s t a n ' s  " l e i t "  i s  o f f s e t  th ro u g h o u t  h i s
l i f e  by " l i n g e "  and " s a e l e k e i t " :
Truoc ieman le b e n d e r  s t a e t e  l e i t  
b i  s t a e t e c l i c h e r  s a e l e k e i t ,  
so t r u o c  T r i s t a n  i e  s t a e t e  l e i t  
b i  s t a e t e c l i c h e r  s a e l e k e i t ,
A ls i c h  ez i u  b e sc h e id e n  w i l :  
im was e in  e n d e c l ic h e z  z i l  
gegeben d e r  z w e ie r  d in g e ,  
l e i d e s  unde l i n g e ;
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wan a l l e z  d a s ,  des e r  b e g a n ,
da la n g  im a l l e r d i e k e s t  an
und was i e  l e i t  d e r  l i n g e  b i ,
swie u n g e l ic h  d iz  jenem s i ,
sus  w aren d iu  zwei c o n t e r f e i t ,
s t a e t i u  l i n g e  und w em de l e i t ,
g e s e l l e t  an dem e in e n  man, ( 5069- 5083)
and p a r a d o x i c a l l y ,  as has been seen  in  o t h e r  c h a p te r s  o f  t h i s  s tu d y ,
i t  i s  h i s  p a r t i c u l a r  " s a e l e k e i t "  which l e a d s  a t  a l l  t im e s  t o  h i s
" l e i t , "  t h e  a f f a i r  w i th  I s o l d e .
The m ajo r  p r e o c c u p a t io n s  o f  T r i s t a n ' s  l i f e  a r e  in  r e v e r s e  
o r d e r  t o  t h o s e  o f  h i s  f a t h e r ,  o f  whom one co u ld  s a y ,  as Wolfram 
s a id  o f  G ahm uret: " s t r i t  und minne was s in  g e r " , ^  and t h i s  i s  
p ro b a b ly  why T r i s t a n  does n o t  s h a re  t h e  f a t e  d e s c r ib e d  in  t h e  
f i r s t  s t a n z a .  I n s t e a d  o f  b e in g  an end in  i t s e l f  k n ig h th o o d  f o r  
him has  t h e  s p e c i f i c  f u n c t io n  o f  c a n a l i s i n g  and s u b l im a t in g  t h e  
"haz"  w h ich ,  as  s t a n z a  f i v e  p o i n t s  o u t ,  i s  common t o  a l l  young 
men, and more e s p e c i a l l y  t o  th o s e  who d e s i r e  t h e i r  f a t h e r ' s  w i f e .
I t  i s  lo v e  f o r  I s o l d e  t h a t  w i l l  be T r i s t a n ' s  g r e a t e s t  p r e ­
o c c u p a t io n  and from which h i s  g r e a t e s t  " l e i t "  w i l l  d e r iv e :
w e l le  w i r  l i e b e  t r i b e n ,  
ezn mac so n i h t  b e l ib e n g
w irn  muez en l e i d e  ouch t r i b e n .  ( 12504-12506)
A l l  t h r e e  s ta n z a s  which f o l lo w  t h e  d r in k in g  o f  t h e  p o t io n  and 
p re c e d e  t h e  r e t u r n  o f  t h e  l o v e r s  t o  Cornw all f o r e c a s t  t h e  p a r t i c u l a r
^ P a r z i v a l ,  35» 25.
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" l e i t "  which a w a i t s  them in  t h e  w o rld  o f  t h e  c o u r t :  t h e  l o s s  
o f  " e r e "  in v o lv e d  in  f u l f i l l i n g  d e s i r e s  r e g a r d l e s s  o f  t h e  laws o f  
m a r r ia g e  and f r i e n d s h i p  ( l 2 5 1 0 f f . ) ,  t h e  " l e i d e n  h u o te ,  d i e  w aren 
su h t  d e r  minne" (12196 f . )  and t h e  " l i s t e "  (12434) which th e y  w i l l  
have t o  l e a r n  t o  u se  a g a in s t  a  fo rm er  f r i e n d  and b e lo v e d  f a t h e r  
in  o r d e r  t o  e scap e  p o s s i b l e  r e c r i m i n a t i o n s .
The c o n s id e r a t i o n s  o u t l i n e d  in  t h e  l a s t  s t a n z a s  show t h a t  
T r i s t a n ' s  c o u rse  o f  a c t i o n  p r e s e n t s  no g r e a t  advance on t h a t  o f  
h i s  f a t h e r .  R iw a lin  *s r e t u r n  t o  Parm enie w i th  B lans  c h e f  l o r  has  
r e s u l t e d  in  d e a th  f o r  b o th  o f  them  and t h e  d e c l i n e  in  t h e  f o r tu n e s  
o f  t h o s e  c o n n ec ted  w ith  them , b u t  t h e  a l t e r n a t i v e  chosen by T r i s t a n ,  
namely n o t  t o  r e t u r n  t o  P a rm e n ie ,  r e s u l t s  a l s o  in  " d e r  e ren  v e r l u s t " ,  
( 12512) f o r  t h e  l o v e r s  as w e l l  as t h e  c o u r t , a n d  in  a l i v i n g  " t o t "  
which goes on u n t i l  t h e y  p a r t . But s u r v i v a l  a lo n e  h o ld s  ou t t h e  
p o s s i b i l i t y  o f  f u t u r e  im provem ents and t h i s  i s  p e rh a p s  t h e  c h i e f  
ad v an tag e  t o  be  c o n s t ru e d  from T r i s t a n ' s  exam ple.
An a l t e r n a t i v e  way o f  l i f e  t o  t h a t  p u rsu e d  by b o th  R iw alin  and
T r i s t a n  i s  p r e s e n te d  th ro u g h  t h e  example o f  Rual and F l o r a e t e .
R u a l ' s  c a u t io n  and c i r c u m s p e c t io n  c o n t r a s t i n g  w i th  R iw a l in 's  l a c k
o f  b o th  i s  b ro u g h t o u t in  t h e  t h i r d  s t a n z a  which im m ed ia te ly  fo l lo w s
t h a t  t e l l i n g  o f  t h e  l e t t e r ' s  d e a th ;
S ic h  t r e i t  d e r  w er ld e  sache  
v i l  o f t e  zungemache 
und a b e r  von ungemache 
w id e r  ze  g u o te r  s a c h e .
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Peht in den noeten s o l  der vrome,
ze swelhem ende ez danne kome,
bedenken, v ie  s in  werde ra t:
d ie  w ile  und er daz leben h a t,
so s o l  er mit den lebenden leb en ,
im selben t r o s t  ze lebene geben.
a ls  t e t  der marschalc F o iten an t, , . •  ( 1865- I 8 75)
I t  i s  th e  compromise e s ta b lish e d  by Rual w ith  Morgan th a t a llow s
T ristan  t o  survive th e  consequences o f h is  fa th e r 's  aggress ion ,
th a t changes the s itu a t io n  from one o f danger for  a l l  "wider ze
guoter sache" and fo r  which Rual earns th e  d esign ation  "der vrome".
I t  i s  t h i s  cau tion , carr ied  to  a further extrem e, which i s  seen in
T ristan  la t e r  and which allow s him to  su rv iv e , though not e x a ctly
w ith honour, when he tak es h is  f i r s t  step  in knighthood against
th e  man who k i l l e d  h is  fa th er  (5 3 0 4 -5 3 3 1 ) .
R ual's n o n -v io len t compromise w ith Morgan i s  described  as 
" lis te n "  ( 1882) ,  a word which occurs as a key word in th e  prologue 
( 2 1 , 2 2 , 24 , 1 7 7 ) and which re-appears in  stanza n ine (12434) w ith  
regard t o  th e  love  o f  T ristan  and I so ld e . The deceptions which 
i t  in v o lv es in t h i s  context a re , however, a somewhat lower form 
o f  th e  " l is t"  w ith  which the a r t i s t  i s  occupied and th a t w ith  
which Rual saved th e  l i f e  o f  o th ers . The p o s it iv e  s id e  o f T r is ta n 's  
" lis t"  ( 3581) ,  th e  a r ts  and s k i l l s  which Rual had taught to  him 
and which c o n s t itu te  a great part o f h is  "linge" at th e  court o f  
Cornwall and in Ire la n d , could ensure T r is ta n 's  enduring success  
in  th e  world; due to  th e  ch o ices he makes for  h im se lf la te r  in  h is
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c a r e e r ,  how ever, c h o ic e s  which w i l l  he  d i s c u s s e d  l a t e r  in  t h i s  
c h a p t e r ,  t h i s  v e ry  so u rce  o f  su c c e s s  t u r n s  ou t t o  he h i s  d o w n fa l l .
R u a l ' s  c h i e f  t a l e n t ,  t h e  m ajo r  p o in t  o f  c o n t r a s t ^  betw een him
and R iw a l in ,  i s  f o r  s u r v i v a l :  i t  i s  he who s u rv iv e s  t o  p r o t e c t  t h e
la n d  R iw alin  h as  l o s t  in  h i s  d i s p u t e  w i th  Morgan and who i s  t h e r e
t o  s e c u re  t h e  i n h e r i t a n c e  o f  h i s  m a s t e r ' s  so n ,h a v in g  s h e l t e r e d
him and b ro u g h t  him up t o  t h e  p o in t  a t  which he i s  a b le  t o  t a k e
o v e r  and r u l e  Parm enie f o r  h im s e l f ;
Ob i u  nu l i e b  i s t  vernomen 
umb d i r r e  h e r r e n  w illekom en , 
i c h  sage i u ,  a l s e  i c h  han vernom en, 
wie s i  da waren w illekom en :
I r  a l l e r  l e i t a e r e ,  
d e r  g e t r iu w e ,  d e r  gewaere 
, Rual t r a t  v o r  uz an daz l a n t  ;
s in  h ü e t e l i n  und s in  gewant 
l e i t  e r  h o f s c h l i c h e  d o r t  h in  dan:
T r i s t a n d e n  l i e f  e r  la c h e n d  a n ,
e r  k u s t i n  und s p ra c h :  'h e r r e  m in,
g o te  s u i t  i r  w illekom en s i n ,
iuwerm la n d e  unde mir.' (5177-5189)
T r i s t a n  r e j e c t s  t h e  c o n t in u in g  s e c u r i t y  o f f e r e d  him by Rual (5194-
5199) and h a v in g  w re s te d  t h e  la n d  from Morgan by means o f  h i s  own
^The word " l e b e n " , r e p e a t e d  in  t h e  ex cu rsu s  which fo l lo w s  s ta n z a  
t h r e e  ( 1872 , 1873, 1874) h a s ,  when a p p l ie d  t o  R u a l ,  d i f f e r e n t  
i m p l i c a t i o n s  from t h o s e  i t  has  when a p p l ie d  t o  R iw a l in ' s way 
o f  l i f e :  " e r  nam v u r  s i c h  n i h t  so rgen  w ar, wan l e b e t e  und l e b e t e  
und l e b e t e  e t  d a r"  ( 3 0 3 f . )  a n o th e r  example o f  how G o t t f r i e d ' s  p r e ­
o c c u p a t io n  w i th  r e l a t i v e  human v a lu e s  i s  e x p re s s e d  th ro u g h  t h e  
r e l a t i v e  m eanings o f  t h e  words he ch o o ses .
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cunning  and f o r c e  o f  arms he hands i t  o v e r  t o  Rual and h i s  sons ,
p r e f e r r i n g  t o  t r y  h i s  f o r tu n e s  e l s e w h e re ;  T r i s t a n ' s  te n d e n c y  t o
r o o t l e s s n e s s ,  what I n g r i d  Hahn has  c a l l e d  h i s  "a u fb re c h e n d e
T e n d e n z " ,^  a l th o u g h  t o  a  c e r t a i n  e x te n t  a t t r i b u t a b l e  t o  R u a l ,
who s e n t  him away from home f o r  t h e  f i r s t  t im e  and was l a r g e l y
r e s p o n s i b l e  f o r  h i s  a b d u c t io n  by t h e  m e rc h a n ts , i s  in  d i r e c t
c o n t r a s t  t o  h i s  f o s t e r - f a t h e r ' s  d e s i r e  f o r  e s t a b l i s h e d  s e c u r i t y .
The d e c i s i o n ,  which T r i s t a n  makes t h r e e  t im e s  in  t h e  c o u rse  o f
2
t h e  w ork , no t t o  s e t t l e  in  P a rm e n ie ,  i s  seen  a t  l e a s t  tw ic e  in  
h i s  l i f e  t o  l e a d  t o  t h e  s p e c i f i c  " l e i t "  which i s  h i s  lo v e .
In  g e n e r a l  Rual and h i s  w ife  r e p r e s e n t  an a l t e r n a t i v e  s c a l e  
o f  v a lu e s  a g a in s t  which t h e  main c o u rse  o f  e v e n t s ,  b o th  in  t h e  l i f e  
o f  T r i s t a n  and t h a t  o f  h i s  p a r e n t s ,  can be m easu red . The m a r r ia g e  
o f  Rual and F l o r a e t e  p r o v id e s  a  c o n t r a s t i n g  p o s s i b i l i t y  t o  t h e  
c e n t r a l  r e l a t i o n s h i p  in  t h e  work and has much t h e  same f u n c t io n  
as  t h e  group o f  m a r r ia g e s  w ith  which T o l s t o i  su rro u n d s  t h e  a f f a i r
^Raum und L a n d s c h a f t . p .  93.
2
The f i r s t  t im e  he l e a v e s  Parm enie t o  r e t u r n  t o  C ornw all t h e  
M orolt f i g h t  a w a i ts  him and co n sequen t on t h i s  h i s  f i r s t  e n c o u n te r  
w ith  t h e  I s o l d e s ;  t h e  second  t im e  he r e t u r n s  t o  C ornw all t o  hand 
o v er  h i s  new lo v e  t o  Mark and s ta y s  in  Cornw all t o  f a c e  h o s t i l i t y  
and e v e n tu a l  b an ish m e n t .
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o f  Anna K a re n in a  and V ronsky: nam ely t o  c a s t  l i g h t  from many 
d i f f e r e n t  a n g le s  on to  th e  a d u l t e r y  o f  t h e  c h i e f  c h a r a c t e r s  in  
t h e  work.
The R u a l /F lo r a e t e  m a r r ia g e  en d u res  a f t e r  t h e  d e a th  o f  t h e
l o v e r s  R iw alin  and B la n s c h e f lo r  and l a s t s  even when T r i s t a n  and
I s o l d e  have p a r t e d .  I t  i s  f r u i t f u l ,  p ro d u c in g  t h r e e  sons who,
a l th o u g h  l i k e  t h e i r  p a r e n t s  g e n e r a l l y  im d i s t i n g u i s h e d ,^ a r e  t h e r e
t o  c a r r y  on t h e  r u l i n g  o f  Parm enie when n e i t h e r  R iw a lin  n o r  T r i s t a n
rem ain t o  do so .  The s t a n z a  im m ed ia te ly  fo l lo w in g  t h e  d e a th  o f
R iw a lin  and B la n s c h e f lo r  p o i n t s  o u t  t h a t  Rual and h i s  w ife  have
as t h e i r  m ajo r  d i s t i n c t i o n  " t r iu w e "  :
Riuwe unde s t a e t i u  t r i u w e  
nach  v r iu n d e s  to d e  i e  n iuw e, 
da i s t  d e r  v r i u n t  i e  n iuw e: 
daz i s t  d iu  m e is te  t r i u w e .
Swer nach  dem v r iu n d e  r iuw e h a t ,
nach  to d e  t r iu w e  an ime b e g a t ,
daz i s t  v o r  a l le m  lo n e ,
d e i s t  a l l e r  t r iu w e  e in  c ro n e .
m it d e r  s e lb e n  c rone  was
g e c ro e n e t  do , a l s  i c h  ez l a s ,
d e r  m a rsc h a lc  und s in  s a e le c  w ip ,
d ie  b e id e  e in  t r iu w e  unde e in  l i p
go t unde d e r  w erld e  w a r e n . . .  (1791-1803)
^ h e  o n ly  t im e  Rual i s  seen  t o  do a n y th in g  o u t s t a n d in g  i s  
when he l e a v e s  h i s  home and f o r  t h r e e  and a h a l f  y e a r s  wanders 
t h e  e a r t h  in  s e a rc h  o f  T r i s t a n ,  becoming l i k e  h i s  m a s te r ,  "w ild e "  
(4007) in  t h e  p r o c e s s .  On t h e  o c c a s io n  o f  h i s  r e t u r n  t o  Parm enie 
w i th  T r i s t a n  t h e  n a r r a t o r  im p l ie s  t h a t  F l o r a e t e  i s  e a s i l y  o v e r ­
lo o k e d  (5227 f . ) .
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In  c o n t r a s t  t o  t h e  " t r iu w e "  which i s  d e s c r ib e d  in  t h e  p ro lo g u e  
and in  t h e  cave a l l e g o r y  as  t h e  c h i e f  c h a r a c t e r i s t i c  o f  i d e a l  lo v e ,  
t h e i r s  i s  a  " t r iu w e "  o r i e n t e d  t o  "g o t  und d e r  w e r ld e " ,  t o  con­
f o rm i ty  w i th  s o c i a l  e x p e c t a t i o n s  and o b l i g a t i o n s ,  t o  a l t r u i s m  
r a t h e r  t h a n  t o  s e l f - i n t e r e s t  and in d u lg e n c e  o f  sp o n tan eo u s  com­
p u l s i o n s .  I t  i s  t h i s  " t r iu w e "  t h a t  makes F l o r a e t e  t a k e  T r i s t a n  
a s  h e r  own c h i l d  and w hich prom pts Rual t o  a c c o rd  h i s  m a s t e r ' s  son 
even b e t t e r  t r e a tm e n t  th a n  t h a t  g iv en  h i s  own c h i ld r e n  : ^
s i n e r  e ig en en  k in d e
was e r  so v l i z e c  n i h t  so s i n .
d a r  an t e t  e r  d e r  w er ld e  s c h in ,
wie v o llek o m en er  t r iu w e  e r  p f l a c ,
waz tu g en d e  und e ren  an im l a c .  ( 2186- 2190)
He i s  p r e p a re d  t o  keep  h i s  " t r iu w e "  even i f  i t  means l e a v in g  w ife
and fa m ily  f o r  t h r e e  and a h a l f  y e a r s  t o  fo l lo w  t h i s  f a v o u re d  son
in  whose s e r v i c e  th e y  have won so much honour.
In  c o n t r a s t  t o  t h e  m a r r ia g e  o f  Rual and F l o r a e t e  t h e  lo v e  o f
R iw a lin  and B la n s c h e f lo r  i s  t o t a l l y  s e l f - c e n t e r e d ;
s i  h a e te n  in  i r  s in n en
b e id  e in e  l i e b e  und e in e  g e r ;
sus  was e r  s i  und s i  was e r ,
e r  was i r  und s i  was s i n ;
da B l a n s c h e f l u r , da R iw a l in ,
da R iw a l in ,  da B l a n s c h e f l u r . . .  ( l3 5 6 - 1 3 6 l )
f a c t  which i s  seen  t o  have d i r e  conseq u en ces ;  i t  i s  by 
a p p e a l in g  t o  t h e  fa v o u re d  p o s i t i o n  o f  T r i s t a n  in  t h e  h o u seh o ld  
t h a t  two o f  R u a l 's  sons p e rsu a d e  t h e i r  f a t h e r  t o  t a k e  a l l  t h r e e
boys t o  v i s i t  t h e  Norwegian s h ip  (2 1 6 9 -2 1 7 7 );  t h e  fa v o u r  redounds
" T r i s t a n d e  z u n h e i le "  (2 1 6 5 ) ,  and even R u a l , a f t e r  h i s  t h r e e  and a 
h a l f  y e a r  o d y s se y , r e c a l l s  h i s  u n eq u a l  t r e a tm e n t  o f  t h e  boys w i th  
some r e g r e t  (Ul33-4l4o) .
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so vas ir  verltvunne v o l ,  
so was in sa n fte  und a lso  w ol, 
daz s i  enhaeten n ih t i r  leben
umb kein ander h im elriche gegeben* (1369-1372) 
But even they inform t h is  lo v e  w ith the o f f i c i a l  san ction  o f  
matrimony,complying w ith the general demands o f so c ie ty  as 
expressed by Rual;
da nemet s i  o f fe n lic h e
vor magen und vor mannen ze e.
und ra te  zware, daz i r  e
ze kirchen ir  geruochet jeh en ,
da ez p f a f f en unde le ie n  sehen,
der e nach cr isten lich em  s i t e ;
da sa e le g e t  i r  iuch selben m ite.
und w izzet w aerlichen daz,
iuwer dine s o l  iemer d este  baz
ze eren und ze guote ergan , (1628-1637)
Even though the m arriage, a f te r  th e  im conventional beginning to
th e ir  a f f a ir ,  did nothing to  avert th e ir  u ltim ate  f a t e ,  i t  does
provide an a lte r n a t iv e  p o s s i b i l i t y , in a s im ila r  way in which th a t
o f  Rual and F loraete  d o e s ,to  th e  course which the adu ltery  o f
T ristan  and Iso ld e  w i l l  tak e.
Apart from the fa c t  th a t th e ir  adu ltery  i s  never j u s t i f i e d  
by th e ir  u ltim ate  m arriage, nor does th e ir  union produce ch ild ren , 
th e  r e la t io n sh ip  o f T ristan  and Iso ld e  i s  seen to  contain some 
o f  th e  p o s s i b i l i t i e s  inherent in  both the "wild" love  o f T r is ta n 's  
parents and th e  " m o r a lite it" , th e  a b i l i t y  to  "got und der werlde 
gev a llen " , inherent in th e  marriage o f  h is  fo s te r -p a r e n ts . Their
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commitment t o  t h e  a s o c i a l  w o r ld  o f  t h e  w i ld e r n e s s  i s  n o t  t o t a l ,
so t h a t  t h e r e  i s  appended t o  t h e  s ta te m e n t  about t h e i r  a t ta c h m e n t
t o  i t ,  a  s ta te m e n t  p a r a l l e l i n g  in  i t s  fo rm u la t io n  t h e  one t h a t
d e s c r ib e s  t h e  a t t a c liment o f  R iw a lin  and B la n s c h e f lo r  t o  t h e i r
w o r ld  ( 1369- 1372) ,  t h e  r e s e r v a t i o n ;
s in  h a e te n  urabe e in  b e z z e r  leb en
n i h t  e in e  bone gegeben
wan e in e  umbe i r  e r e ,  (16875-16877)
C o n s id e ra t io n s  o f  " t r iu w e "  and " e r e "  o f  t h e  more a l t r u i s t i c  k in d
e x e m p l i f ie d  by Rual and F l o r a e t e  have fo rb id d e n  T r i s t a n  t h e
o p t io n  o f  t a k i n g  I s o l d e  t o  Parm enie and t h e r e  making h e r  h i s  b r i d e
as  h i s  f a t h e r  d id  b e f o r e  him w ith  t h e  woman he  to o k  from Mark;
t h e  f a c t  t h a t  T r i s t a n  i s  " e r e g i r e "  ( 5OOI) c au ses  him more th a n
o n ce ,  as  has  been  n o te d  in  o t h e r  c h a p te r s  o f  t h i s  s tu d y ,  t o  g iv e
up h i s  lo v e  f o r  c o n s id e r a t io n s  w hich c o n f l i c t  w i th  h i s  d e s i r e s
f o r  I s o l d e .
The c h i e f  d e c i s io n  T r i s t a n  t a k e s  w i th  r e g a r d  t o  h i s  lo v e  a f f a i r  
w i th  I s o l d e  and t h e  i m p l i c a t i o n s  f o r  h i s  lo v e  t h a t  d e c i s io n  h o ld s  
a r e  a n t i c i p a t e d  in  t h e  e x c u rsu s  known as  t h e  M in n e b u s s p re d ig t .
T h is  expands on t h e  c a t e g o r i e s  o f  human r e l a t i o n s ,  p a r t i c u l a r l y  
lo v e  r e l a t i o n s , o u t l i n e d  in  t h e  p ro lo g u e  and th e  s t r o p h i c  e x te n s io n  
t o  t h e  p ro lo g u e ;  i t  c o n t r a s t s  t h e  k in d  o f  T r is ta n m in n e  p o r t r a y e d  in  
t h e  cave a l l e g o r y  — t h e  c h i e f  c h a r a c t e r i s t i c s  o f  which a r e  " s t a e t e "  
( 12269) ,  " t r iu w e "  (12214) and t h e  absence  o f  " v a l s c h e i t "  and
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" a k u s t"  ( 12251, 12239, 12329) —  w i th  a debased  v e r s io n  o f  t h i s ,  
a  v e r s io n  which up t o  t h i s  p o in t  in  t h e  work has no p r e c e d e n t :  
t h e  k in d  o f  p r a c t i c e  w h ich ,  i n s t e a d  o f  t h e  " l i l j e n  unde ro se n "  
( 12230) o r  even t h e  " ro s e n  b i  den dornen" (12271) o f  i d e a l  lo v e ,  
b r in g s  f o r t h  "unguot und u n v ru h t  unde u n a r t "  (1 2243).
The to n e  o f  t h e  whole e x c u rsu s  i s  one o f  w arn in g :  " a s  we sow, 
so s h a l l  we r e a p " ,  i s  t h e  m essage o u t l i n e d  th ro u g h o u t  by words 
such  as  " s a e je n "  (12228 , 12236, 12251, 1 2 2 5 5 ) ,  "maen " (1 2 2 3 5 ) ,  
" s n id e n "  (12235 , 12252, 12256) and "buwen" (12237 , 12244) and 
t h e  im p l i c a t io n s  o f  t h e  m etaphor a r e  soon t o  be made a p p a re n t  by 
i t s  c o n t in u a t io n  in  t h e  cave and w i ld e r n e s s  a l l e g o r y  w here t h e i r  
l o v e ,  t h e i r  " e r b e p f lu o c "  (16842) as i t  i s  c a l l e d  h e r e , i s  seen 
t o  l e a d  them t o  a p l a c e  which i s  b o th  b a r r e n  and f e r t i l e .  F u r th e r  
on in  t h e  e x c u rsu s  t h e  w arn ing  i s  v o ic e d  in  te rm s  o f  a n o th e r  
m etaphor and words such as " v e r t r i b e n  und v e r ja g e n "  ( l 226o) and 
" g e t r i b en unde g e j a g e t "  ( l 2 2 8 o ) ,  d e s c r ib e  t h e  debasement o f  t h a t  
h u n t  o f  lo v e  which a l s o  has  i t s  c u lm in a t io n  in  t h e  cave and t h e  
w i ld e r n e s s .  Here T r i s t a n ,  l o v e ' s  hun tsm an , f i n a l l y  f u l f i l s  t h e  
o b l i g a t i o n s  o f  h i s  r o l e  by  abandoning  t h e  chase  on h i s  own b e h a l f  
and han d in g  o v e r  t h e  q u a r ry  t o  h i s  m a s te r .
The M in n eb u ssp red ig t  i s  i n s e r t e d  a t  t h e  p o in t  a t  which T r i s t a n  
i s  about t o  do j u s t  t h i s :  h av in g  consummated t h e i r  lo v e  fo l lo w in g  
t h e  d r in k in g  o f  t h e  p o t io n  he d e c i d e s , i n  t h e  c o n f l i c t  betw een
195
Triuw e and E re  on t h e  one hand and T rue Love on t h e  o t h e r , n o t  t o  
go t o  Parm enie w ith  t h e  q u a r ry  h u t  i n s t e a d  t o  t a k e  i t  t o  Cornw all , 
t o  t h e  man t o  whom i t  was p ro m ised .  A nother m e tap h o r ,w h ich  comes 
a t  t h e  h ig h  p o in t  o f  t h e  e x c u r s u s , a n t i c i p â t e s  t h e  f u r t h e r  im p l ic a ­
t i o n s  w hich a r e  in v o lv e d  in  T r i s t a n ' s  d e c i s io n :
Minne, a l l e r  h e rzen  k im ig in ,  
d iu  v r i e ,  d iu  e in e  
d i u s t  umhe k ouf  gemeine.' 
wie hahe w i r  u n s e r  h e r s c h a f t  
an i r  gemachet z i n s h a f t i  
w ir  haben e in  b o e se  c o n t e r f e i t  
in  daz v i n g e r l i n  g e l e i t  
und t r i e g e n  uns da s e lb e  m i te ,  
ez i s t  e in  a rm er t r ü g e s i t e ,  
d e r  v r iu n d e n  a l s o  l i u g e t ,
daz e r  s i c h  s e lb e n  t r i u g e t .  (12300-12310) 
T r i s t a n  h as  e a rn e d  t h e  r i g h t  t o  p o s s e s s io n  o f  I s o l d e ,  b e in g  
w i l l i n g  t o  pay t h e  p r i c e  o f  h i s  l i f e  in  t h e  c o n te s t  w ith  th e  d rag o n ,  
and b e f o r e  he s e t s  o u t  t o  I r e l a n d  f o r  t h e  second t im e  he p o i n t s  
o u t  t h i s  w i l l i n g n e s s  in  th e  te rm s  o f  th e  same m etaphor: " so  han 
ic h  e in e  daz wip v e r z i n s e t  m i t  dem l i b e "  (8724 f , ) .  B e fo re  
d r in k in g  th e  p o t io n  I s o l d e  has  lam en ted  h e r  coming f a t e ,  p i c t u r i n g  
h e r s e l f  as  mere goods and c h a t t e l s  in  t h e  t r a n s a c t i o n  which i s  
about t o  t a k e  p la c e  once th e y  a r r i v e  in  C ornw all:  " i n e  w e iz ,  w ie 
ic h  v e rk o u fe t  b i n ,  W d  enweiz ouch , was min werden s o l . "  (11590 f . ) 
Im m ed ia te ly  a f t e r  t h e  ex c u rsu s  i t  becomes a p p a re n t  what h e r  f a t e  i s  
t o  b e :  she i s  t o  be  s o ld  t o  someone she does n o t  lo v e  and t h e  
freedom  which th e y  had  in  t h e i r  lo v e  on b o a rd  s h ip  w i l l  soon be  
exchanged f o r  a  dubious h o n o u r ;  no lo n g e r  w i l l  th e y  be  a b le  t o  g iv e
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lo v e " w i l le g e n  z i n s  unde z o l "  (1 2 3 7 3 ):
in  t e t  d iu  v o r v o rh te  we:
s i  b e v o rh te n  daz e
da ez ouch s i d e r  zuo kam,
daz in  s i t  v roude  v i l  benam
und b r a h t e  s i  ze  maneger n o t :
daz was d a z ,  daz d iu  schoene I s o t
dem manne werden s o l t e ,
dem s i  n i h t  werden w o l te .  (12395-12402)
The m a r r ia g e  ceremony which f o l l o w s , and w ith  i t  th e  g r e a t
f a l s e h o o d  o f  th e  wedding n i g h t ,  c o n s t i t u t e s  t h e  f i r s t  s t e p  in
f u l f i l m e n t  o f  t h e  p ro p h esy  o f  t h e  ex c u rsu s  ( " w ir  haben e in  b o e se
c o n t e r f e i t ^  in  daz v i n g e r l i n  g e l e i t " ,  12305 f . )  and such f a l s e h o o d ,
t o g e t h e r  w i th  t h e  s e l f - d e c e p t i o n  which i s  s a i d  t o  accompany i t
( 1 2 3 0 7 ) ,c o n t in u e s  t o  be  p a r t  o f  t h e i r  r e l a t i o n s h i p  w i th  each
o t h e r  and w i th  t h e  c o u r t .  Having d e c id e d  t o  a l lo w  t h e  Triuw e and
Ere w hich he f e l t  to w ard  Mark overcome h i s  d e s i r e  f o r  I s o l d e ,
T r i s t a n  th e n  p ro c e e d s  t o  " t r a d e "  on t h e  fo rm er r e l a t i o n s h i p  in
o r d e r  t o  prom ote t h e  l a t t e r :
  .......... .. .von d e r  macs c h a f t ,
d ie  man so g ro z e  e rkande  
u n d er  Marke und T r i s t a n d e ,  
m it  d e r  v e r k o u f te n  s i  v i l ,
m it  d e r  e r t r u g e n s  i r  m i n n e n s p i l . . .  (13000-13004)
The t r a f f i c  in  fo rm er  f r i e n d s h i p s  e x te n d s  a l s o  t o  i n c lu d e  t h a t
I t  was p a r t  o f  th e  e a r l i e r  p rophesy  abou t T r i s t a n ,  e x p re s se d  
in  t h e  l i n e s  fo l lo w in g  s ta n z a  f o u r ,  t h a t  such a " c o n t e r f e i t "  was 
t o  be  a c o n s ta n t  c h a r a c t e r i s t i c  o f  h i s  l i f e  ( 5 0 8 l ) .
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w i th  Brangaene whose h o n o u r ,  a l th o u g h  she a g re e s  t o  t h e  t r a n s a c t i o n  
(14459 f . ) ,  i s  t h e  f i r s t  t o  be t r a d e d .  At t h i s  p o in t  t h e  m e ta p h o r ic a l  
u se  o f  " v e r k o u f t "  r e c a l l s  t h e  o n ly  p re c e d e n t  f o r  such b e h a v io u r  in  
t h e  w ork, a  p re c e d e n t  which r e f l e c t s  t h e  n e g a t iv e  a s p e c t  o f  i t :  
b e f o r e  t h e  f i g h t  w i th  M oro lt  T r i s t a n  h im s e l f  h as  c a s t i g a t e d  M ark 's  
b a ro n s  who o u t  o f  s e l f - i n t e r e s t  had been  w i l l i n g  t o  s e l l  no t o n ly  
t h e i r  honour b u t  t h e  p e rso n s  most d e a r  t o  them , t h e i r  sons (6066 f . ) .  
T r i s t a n  h im s e l f ,  i r o n i c a l l y ,  i s  now in  t h a t  v e ry  same p o s i t i o n .
Even t h e  w i ld e r n e s s  i d y l l ,  h i s  d e a r e s t  p o s s e s s io n  w h ich ,  i t  i s
s a i d ,  th e y  would n o t  have  t r a d e d  "umbe e in  g l e s i n  v i n g e r l i n "
( 16869) ,  th e y  w i l l  n e v e r t h e l e s s  s e l l  f o r  t h e  dubious " e r e  ane e re "
( 16332) o f  t h e  c o u r t .  Once a g a in  t h e y  have c h e a te d  th e m s e lv e s ,  f o r
th e  honour which d e r iv e d  from t h e i r  lo v e  in  t h e  cave was b a se d  on
" t r i u w e " ,  " s t a e t e " ,  t o t a l  l a c k  o f  " v a l s c h e i t "  and " a k u s t"  w h ile
a t  c o u r t  th e y  have n e i t h e r  one k in d  o f  honour n o r  t h e  o t h e r ;  lo v e
i s  overshadow ed h e re  by t h e  s u s p ic io n  which comes from t h e  s h a r in g
o f  t h e  b e lo v e d  by b o th  Mark and T r i s t a n :
daz h ab e t  i r  d ic k e  vernomen:
g e l i e b e n  dunket l i h t e ,
d ie  d ic k e  und i e  g e d ih te
e in  an d er  mugen gewesen b i ,
daz e te s w e r  da l i e b e r  s i
und n a h e r  gende dan s i  s i n ,
und mâchent umbe e in  d u n k e l in
e in  m ich e l  z o rn m a e re . . .  (13048-13055)
T h is  d a r k e r  s id e  o f  t h e i r  lo v e  a f f a i r ,  t h e  o b v e rse  s id e  t o  t h a t  
e x e m p l i f i e d  by  t h e  cave in  t h e  w i ld e r n e s s  o r  d e s c r ib e d  in  t h e
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p ro lo g u e  t o  t h e  w ork , has  been  from t h e  b e g in n in g  an in h e r e n t
consequence  o f  a  p a r t i c u l a r  t r a i t  in  T r i s t a n ' s  c h a r a c t e r  which i s
o u t l i n e d  th ro u g h o u t  t h e  work in  t h e  p la y  on t h e  noun " k o u f ,"  i t s
compounds " k o u f r a t ,"  "koufman" and t h e  v e rb  "k o u fen" seen t o
c u lm in a te  in  t h e  m etaphor on t h e  b u y in g  and s e l l i n g  o f  lo v e
which a p p ea red  in  t h e  e x c u r s u s ,
T r i s t a n ' s  c h o ic e  o f  t h e  r o l e  o f  M ark 's  m erchant in  lo v e  i s
c o n s i s t e n t  w ith  t h a t  p a r t  o f  him a t t a c h e d  to .  honour and w o r ld ly
s u c c e s s ;  such a  s c a l e  o f  v a lu e s  caused  him t o  r e j e c t  t h e  l i m i t e d
" e r e "  t o  be  had in  Parm enie and t o  seek  i t  in  Cornw all and a t
t h e  p o in t  a t  which he makes t h i s  c h o ice  i t  i s  j u s t i f i e d  by an
e x c u rsu s  prom pted  by someone who, l i k e  T r i s t a n  h i m s e l f ,  i s  " e in
s a e l i g e r  m an"^(5647):
dan h a t  nieman z w iv e l  a n ,
zwo sache  enmachen e in en  man,
ic h  meine l i p ,  i c h  m e in e ,g u o t .
von d is e n  zwein kumt e d e l e r  muot
und w e r l t l i c h e r  e re n  v i l .
d e r  a b e r  d iu  zwei sc h e id e n  w i l ,
so w i r t  daz guot e in  a rm u o t:
d e r  l i p ,  dem nieman r e h t e  t u o t ,
d e r  kumt von sinem  namen d e rv a n ,
und w i r t  d e r  man e in  h a l b e r  man
und doch m it  ganzem l i b e .  (5695-5705)
T h is  i s  a  s c a l e  o f  v a lu e s  which can see  no sen se  in  I s o l d e ' s  com­
p l a i n t  a t  b e in g  s o ld  t o  someone she does n o t  l o v e , f o r :
^ c f .  G re g o r iu s ,  605 -6 2 3 , in  which t h e  w ise  man g iv e s  s i m i l a r  
a d v ic e  abou t t h e  n e c e s s a r y  a l l i a n c e  betw een "g u o t"  and "m uot".
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'N ein  schoene  I s o t ,  g eh ah e t  iu c h  w ol; 
j a  muget i r  m ic h e l  g e r n e r  s in  
in  vremede e in  r i c h i u  k u n ig in  
dan in  d e r  kiinde arm unde swach: 
in  vremedem la n d e  e r e  unde gemach 
und schame in  v a t e r  r i c h e ,
d iu  smeckent u n g e l i c h e . ' (11592-11598)
And i t  d i f f e r s  from any s c a l e  o f  v a lu e s  r e p r e s e n te d  by R iw a lin  o r  
R u a l.  T r i s t a n ' s  f a t h e r  h as  in d e e d ,  as  T r i s t a n  h im s e l f  comes t o  do 
( 5670- 5680) , seen  C ornw all as a  g r e a t  s o u rc e  o f  honour and s e l f -  
improvement (455-459) Î R i w a l i n 's  i n t e r e s t  in  what t h e  c o u r t  h a s  
t o  o f f e r  i s ,h o w e v e r ,  l i m i t e d  and when i t  seems as though  Mark 
co u ld  come betw een t h e  l o v e r s  he w i l l i n g l y  a c c e p ts  B l a n s c h e f l o r ' s  
d e c i s io n  t o  r e t u r n  w ith  him t o  Parm enie (1 5 3 3 -1 5 4 4 ) ,
T r i s t a n ' s  p r e d i s p o s i t i o n  t o  " t r a d e "  comes from an a l i e n  and 
a l i e n a t i n g  s e t  o f  c i r c u m s ta n c e s ,  i n i t i a l l y  beyond h i s  c o n t r o l ,  
which a r e  t o  p ro v e  t h e  m a jo r  fo rm a t iv e  in f lu e n c e  in  h i s  l i f e  
t h e r e a f t e r .  The f i r s t  o c c u r re n c e s  o f  th e  word "k o u f"  (2 2 0 0 ) ,
" k o u f r a t "  ( 2163) ,  " k o u f s c h i f "  (2 1 5 2 ) ,  "koufman" ( 2 l 6 0 , 2230,
2325) ,  " k o u fen" (2 1 7 7 , 2210) and " g e k o u f t"  (2213) in  a  non­
met a p h o r i c a l  sen se  a p p e a r  in  a s i t u a t i o n  which i s  t h e  f i r s t  s t e p  
in  T r i s t a n ' s  d e s t i n y ;  t h e  Norvregian m e rc h a n ts ,  whose " k o u f r a t " , 
t h e  " v e d e r s p i l "  a t t r a c t  T r i s t a n  and h i s  b r o t h e r s  and who l a t e r  
abduct T r i s t a n  h im s e l f  and s e t  him down in  C o rn w all ,  have a 
l a s t i n g  e f f e c t  on T r i s t a n ' s  f a n t a s y  l i f e ;  t h e  scene  in  which 
I s o l d e  bemoans h e r  f a t e  a t  h av in g  been  ab d u c ted  by T r i s t a n  t o  be
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” v e r k o u f e t " ,  as w e l l  as  b e in g  a p a r a l l e l  scene  t o  t h i s  e a r l i e r  
one in  which th e  same happens t o  T r i s t a n ,  i s  t h e  c u lm in a t io n  o f  
t h i s  f a n t a s y .
On a r r i v a l  a t  Mark’ s c o u r t  T r i s t a n  i s  q u e s t io n e d  as t o  h i s
o r i g i n s  and he r e p l i e s  t h a t  h i s  f a t h e r  in  Parm enie i s  a  "koufman"
(3099, 3102, 3108, 3282, 3284, 3599, 4055, 4 o 8 l ) ,  t h a t  i t  was he
who t a u g h t  T r i s t a n  a l l  h i s  s k i l l s  (3097-3107) b u t t h a t  he has  f l e d
t h i s  f a t h e r  w ith  t h e  h e lp  o f  o t h e r  m e rc h a n ts .  In  I r e l a n d  to o  he
t e l l s  t h e  same s t o r y  w ith  h im s e l f  in  t h e  r o l e  o f  "koufm an", t h i s
in  s p i t e  o f  th e  f a c t  t h a t  between t h e  f i r s t  and second t e l l i n g  o f
t h e  l i e  Rual h a s  t o l d  him a l l  t h e  d e t a i l s  o f  h i s  o r i g i n s .  The
f u n c t io n  o f  t h e  r o l e  becomes c l e a r e r  in  i t s  im p l i c a t io n s  t h i s
second  t i m e ,  how ever, when T r i s t a n  t e l l s  t h e  p e o p le  o f  I r e l a n d
t h a t  t h e  r o l e  o f  "koufman" has  su p e rc e d e d  t h a t  o f  " h o f s c h e r
sp ilm an"  (756o) which he  fo rm e r ly  h e l d .  He has c a p i t a l i s e d  on
h i s  p o s i t i o n  as " s p i lm a n " , c o n v e r t in g  i t s  rew ards  i n t o  m erch an d ise
and j o i n i n g  w i th  o t h e r s  o f  t h e  same p e r s u a s io n  ( 7576) :
da m ite  gewan ic h  so genuoc,
b i z  mich daz guot liber t r u o c
und mere haben w o l t e ,
dan i c h  von r e h t e  s o l t e .
sus l i e z  i c h  mich an k o u f r a t ,
daz m ir  den l i p  v e r r a t  en h a t :
zuo g e s e l l e n  i c h  gewan
e in e n  r i c h e n  koufman
und luode  w ir  zwene e in e n  k i e l
m it  a l le m  dem, a l s  uns g e v i e l . . .  ( 7569- 7578)
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The word " k o u f r a t "  o c cu rs  o n ly  tw ic e  in  t h e  work; w i th  r e f e r e n c e  
t o  t h e  " v e d e r s p i l "  which t h e  Norwegians had on s a l e  and t o  t h e  
m erch an d ise  which T r i s t a n  m en tio n s  on h i s  f i r s t  v i s i t  t o  I r e l a n d .
As G e r t ru d e  S ch o e p p e r le  p o in te d  o u t ,  t h e  p r e t e n s e  a t  b e in g  a 
m erchant i s  a  f a v o u r i t e  r u s e  o f  t h e  wooer in  f o l k - t a l e s :  " th e  
m aiden i s  l u r e d  on b o a rd  s h ip  in  o r d e r  t o  examine t h e  m erchant’s 
goods. The s t r a n g e r s  th e n  l i f t  an ch o r  and s a i l  away. " ^ T h is  i s  
e x a c t l y  t h e  f u n c t io n  t h a t  t h e  " k o u f r a t "  has  f u l f i l l e d  w i th  r e g a rd  
t o  T r i s t a n  h im s e l f  and m en tion  o f  t h e  word a t  t h i s  p o in t  s e rv e s  
in  p a r t  t o  e x p la in  t h e  l i e  which o th e rw is e  can be  seen  o n ly  t o  
have t h e  e p ic  f u n c t io n  o f  p r o v id in g  p r o t e c t i o n  a g a in s t  t h e  
h o s t i l i t y  o f  t h e  I r i s h  to w ard  t h e  k n ig h t  who k i l l e d  M o ro lt .
The p r é f i g u r â t iv e  v a lu e  o f  t h e  l i e  i s  seen  on T r i s t a n ’ s second  
v i s i t  t o  I r e l a n d .  T h is  t im e  h i s  r e f e r e n c e  t o  h i s  r ô l e  as "koufüian" 
( 8812, 8 8 4 l)  conveys m e ta p h o r ic a l ly  t h e  t r u e  p u rp o se  o f  h i s  v i s i t .
H is  d e s i r e  t o  be  a l l  t h i n g s  t o  a l l  men, shown on h i s  a r r i v a l  in  
Cornw all (3496 f f . ) , and h i s  d e s i r e  t o  s e c u re  h i s  p o s i t i o n  in  t h e  
c o u r t l y  w o r ld  have l e d  him t o  seek  a  s u i t a b l e  ch an n e l  f o r  t h e  t a l e n t s
T r i s t a n  and I s o l t , v o l .  I ,  p . 1 9 2 f .  As an example o f  t h e  
a b d u c t io n  o f  t h e  p r in c e s s  by such means she g iv e s  K udrun . a v e n t i u r e  
V -V III  and p o i n t s  out t h a t  in  t h e  Norwegian Saga t h e  p o e t  c o n f id e s  
t o  t h e  r e a d e r  t h a t  T r i s t a n  was u n c e r t a i n  w h e th e r  o r  n o t  t o  d e v is e  a 
s i m i l a r  r u s e  t o  l u r e  I s o l d e  on b o a rd  h i s  s h i p ,  w h e th e r  t o  g a in  
p o s s e s s io n  o f  h e r  by v io l e n c e  o r  by f a i r  means.
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which have come t o  a ro u se  o n ly  j e a l o u s y  and h o s t i l i t y  from M ark’s 
c o u r t i e r s .  He has d e c id e d  t o  s e l l  Mark t h e  id e a  o f  t a k i n g  a w ife  
( 8506- 8522) so t h a t  h i s  own p o s i t i o n  as  h e i r  t o  t h e  k i n g ’s p o s s e s s io n s  
s h a l l  no lo n g e r  cause  t r o u b l e  (8 5 6 4 -8 5 7 7 ) .
A c c o rd in g ly  he has become a "w erbender man", t h e  p h ra s e  u s e d ,  
i r o n i c a l l y  in  t h e  l i g h t  o f  e v e n t s ,  by  Mark’ s c o u r t i e r s  t o  e x p re s s  
t h e i r  o r i g i n a l  s c e p t ic i s m  a t  T r i s t a n ’s p r o f e s s e d  o r i g i n s  (4 0 9 2 ) ;  
th e y  soon come t o  a g r e e ,  how ever, t h a t  b ecau se  o f  t h e  v e ry  t a l e n t s  
which have b ro u g h t  him t r o u b l e :  "ezn  w i r b e t  zware nieman b a z "
( 8553) .  When t h e  queen a sk s  him t h i s  t im e  what he w an ts  ("waz 
w i r b e s tu  h i e ? " ,  948o) he answ ers t r u t h f u l l y  in  te rm s  o f  t h e  
m etaphor o f  t h e  p r o f e s s i o n  he i s  now s e r v in g  and d e s c r ib e s  t h e  
" p r o f i t "  he h im s e l f  i s  s e e k in g  from t h e  v e n tu re (" k u n d e  in  vrerneden 
lan d en  d iu  r i c h e t  den koufm an", 9536 f . )  and t h e  " p r o f i t "  which 
w i l l  a c c ru e  t o  h e r  i f  she h e lp s  him. He has a l r e a d y  s e c u re d  
I s o l d e  by  means o th e r  th a n  t h a t  o f  t h e  " k o u f r a t "  which has  lu r e d  
him o n to  t h e  f i r s t  " k o u f s c h i f "  b u t  i s  n o t  e n t i r e l y  l a c k in g  in  t h e  
cunn ing  o f  t h e  f i r s t  m erch an ts  when he p e rsu a d e s  h e r  t o  do t h i s  
by o v e r s e l l i n g  h i s  c l i e n t
^ T r i s t a n  h i m s e l f ,  in  t h e  f i g h t  a g a in s t  M o ro l t ,  h as  g iv e n  t h e  
l i e  t o  l i n e s  10510f. and t h e  Gandin e p iso d e  i s  t o  p ro v id e  f u r t h e r  
ev id e n c e  o f  t h e  f a l s i t y  o f  t h i s  s ta t e m e n t .  For a  f u r t h e r  example 
o f  T r i s t a n ’ s f a n t a s y  about t h e  power and s t r e n g t h  o f  t h e  la n d  he 
has  chosen t o  s e rv e  c f .  5970-5972 and 6292-6295.
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*Seht ’ sp ra c h  e r ’ vrouwe k i in ig in ,  
w e l t  i r  nu min guot v r i u n t  s i n ,  
ic h  w i l  i u  daz in  e in  t r a g e n  
noch  in n en d is e n  zwein ta g e n  
( d e isw a r  an a l l e n  a rg en  l i s t ) ,  
iuw er t o h t e r ,  d iu  i u  l i e h  i s t ,  
dazs e in e n  e d e len  k ü n ic  n im e t ,  
d e r  i r  ze  h e r r e n  wol g e z im e t ,  
schoene unde m i l t e ,  
zem s p e r  und zem s c h i i t e  
e in  r i t t e r  e d e l  und uz e r k o rn ,  
von kün igen  unz h e r  gehorn  
und i s t  ouch danne da b i
v i l  r i c h e r ,  danne i r  v a t e r  s i * .  (10501-10514)
Once he h a s  t h e  "m erch an d ise"  on b o a rd  s h i p ,  how ever, i t
becomes c l e a r  t h a t  t h e  o n ly  p r o f i t  T r i s t a n  w i l l  d e r iv e  from t h e
t r a n s a c t i o n  w i l l  be an " e w e c l ic h e z  s te r b e n "  ( 12502) :
B rangaene s p ra c h :  *daz r iuw e g o t ,  
daz d e r  v a l a n t  s i n en spo t 
m it  uns a l s u s  gemachet h a t .’ 
nu s ih e  ic h  w o l ,  es i s t  n i h t  r a t ,  
in e  rnueze d u rch  iu c h  b e id e  
m ir  s e l b e r  nach  l e i d e
und i u  nach  l a s t e r  w e r b e n . . . .  ( 12127- 12133)
The shame o f  which B rangaene speaks  has  from th e  b e g in n in g  been  
an in h e r e n t  p a r t  o f  t h e  r ô l e  o f  "koufm an"; t h i s  i s  p r e f i g u r e d  
by  t h e  f a c t  t h a t  d u r in g  t h e  e n t i r e  t im e  o f  h i s  p u r s u i t  o f  t h e  r ô l e  
in  I r e l a n d  (7510-11645) t h e  word " h o f s c h " , o th e rw is e  th e  e p i t h e t  
most f r e q u e n t l y  a p p l i e d  t o  T r i s t a n ,  i s  u sed  o n ly  tw ic e  w i th  r e f e r e n c e  
t o  him: once when B rangaene u s e s  i t  in  h e r  argument t o  p e rsu a d e  t h e  
I s o l d e s  n o t  t o  k i l l  him ( l0 4 5 l )  and once when T r i s t a n  h im s e l f  u s e s  
i t  w i th  r e g a rd  t o  h i s  fo rm er  r ô l e  as " sp i lm an "  ( 756o ) .
Once he h as  f u l f i l l e d  h i s  f u n c t io n  and handed  o v er  t h e  m erch an d ise
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t o  t h e  man f o r  whom he in te n d e d  i t  t h e r e  rem ains  u l t i m a t e l y  
n o th in g  f u r t h e r  f o r  him t o  do b u t :  "w irb e  i e  g en o te  nach a n d e re r  
I s o t e "  ( 19161) .  The " t r iu w e "  which has  f o r  such  a b r i e f  space  
o f  t im e  been  t h e  g lo ry  o f  t h e  lo v e  he  had w i th  I s o l d e  o f  I r e l a n d  
cannot in  t h e  lo n g  run  w i th s ta n d  t h e  c o n t in u in g  counter-dem ands 
made on i t  by " e r e . "  The words " t r i u w e , "  " s t a e t e , "  " l i e p "  and 
" l e i t "  which re so u n d ed  so  t r i u m p h a n t ly  th ro u g h o u t  t h e  p ro lo g u e  
and t h e  cave a l l e g o r y  echo more h o l lo w ly  in  t h e  f i n a l  s c e n e s .  The 
k in d  o f  s t e a d f a s t n e s s  and l o y a l t y  which Rual and F l o r a e t e  r e ­
p r e s e n te d  d ie s  w i th  them as T r i s t a n  soon f in d s  o u t .
The " t r iu w e "  which has  l e d  Rual t o  s e a rc h  t h r e e  and a h a l f  
y e a r s  f o r  h i s  m a s te r  i s  n o t  p a r t  o f  I s o l d e ’ s lo v e  f o r  T r i s t a n :
min vrouw e, an d e r  min le b e n  l i t ,  
weiz g o t  d iu  s o l t e  nach  m ir  s i t  
v i l  t o u g e n l i c h e  haben e r s a n t  
a l  Cum ewal und Enge l a n t  ;
F ran ze  unde Norm andie, 
min l a n t  ze  P a rm e n ie ,
  o d ^  swa man s e i t e  m aere ,
daz i r  v r i u n t ' î r i s t a n  w a e re ,
daz s o l t e  s i d e r  g a r  s i n  e r s u o h t ,
und h a e te  s i  min i h t  g e r u o h t :
nu  ru o c h e t  s i  min c l e i n e ,
d ie  i c h  minne unde meine
me danne s e l e  unde l i p .  (19531-19543)
The c h o ic e s  made by T r i s t a n  and I s o l d e  a r e  n o t  t o  be recommended
t o  everyone  as  t h e  n a r r a t o r  p o i n t s  o u t ( l8 0 9 6 - l8 0 9 9 ;  I 8 l l l - l 8 l l 4 ) ;
t h e y  w e re ,h o w e v e r , seen t o  be  t h e  r e s u l t  o f  c e r t a i n  p r e d i s p o s in g
f a c t o r s  o f  c h a r a c t e r  and c i rc u m s ta n c e  which th e  "vdiole work e x p lo r e d ;
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in  t h e  com posite  o f  norm al human r e l a t i o n s h i p s  which a r e  p r e s e n t  
in  t h e  f a m ily  c i r c l e  in  A rundel^  an i m p l i c i t  " i f  o n ly  t h i n g s  had 
been  d i f f e r e n t  f o r  T r i s t a n "  e n t e r s  t h e  work; t h i n g s  however 
w ere n o t  d i f f e r e n t  and t o  show T r i s t a n  making c h o ic e s  o t h e r  th a n  
t h e  ones he a c t u a l l y  made would e n t a i l  t h e  p r e s e n t a t i o n  and 
e x p l o r a t io n  o f  an e n t i r e l y  con trarj '-  s e t  o f  p r e d i s p o s in g  f a c t o r s  
and c i r c u m s ta n c e s  in  h i s  l i f e ,  i n  o t h e r  words t o  t e l l  a n o th e r  
s t o r y  a l t o g e t h e r .
T h is  G o t t f r i e d  has  no need  t o  do, he has  a l r e a d y  ad m irab ly  
f u l f i l l e d  h i s  o b l i g a t i o n s  t o  t h e  c o n s id e r a t i o n  o f  a wide range  
o f  human and a r t i s t i c  p o s s i b i l i t i e s  and t o  t h e  judgem ent o f  
r e l a t i v e  human v a l u e s :  h i s  " tu g e n t"  as  an a r t i s t  can n o t be 
c a l l e d  i n t o  q u e s t io n ;  we a re  l e f t  w i th  t h e  a s s u r a n c e ,  c o n ta in e d  
in  t h e  word which ends t h e  work " l e b e n " ,  t h a t  l i f e  h o ld s  many 
p o s s i b i l i t i e s  y e t  t o  be  e x p lo re d  by o th e r  a r t i s t s  and p e rh a p s  
even by T r i s t a n  h im s e l f .
4 h e  b r o t h e r / s i s t e r  r e l a t i o n s h i p  o f  Cornw all b e f o r e  t h e  adven t 
o f  R iw a l in ,  t h e  h u s b a n d /w if e /d a u g h te r  r e l a t i o n s h i p  o f  I r e l a n d  
b e f o r e  t h e  adven t o f  T r i s t a n  and f i n a l l y  t h e  k n ig h t  companion 
w hich T r i s t a n  had  in  C ornw all b e f o r e  th e  adven t o f  I s o l d e  as 
w e l l  as  t h e  unknown f a c t o r ,  a n o th e r  I s o l d e .
2o6
Brangaene
The f i g u r e  o f  Brangaene i s  expanded by G o t t f r i e d  beyond t h e  
l i m i t e d  r o l e  o f  s e r v a n t  and " u n te rsc h o b e n e  B ra u t"  she o c c u p ie s  
in  o t h e r  v e r s io n s ^  and I  would l i k e  t o  su g g e s t  in  t h i s  c h a p te r  
t h a t  th e  f u n c t io n  o f  th e  e x p an s io n  i s  t o  make h e r  t h e  f i n a l  l i n k  
in  t h e  m ora l im port o f  G o t t f r i e d ’ s work to .w h ic h  a l l  o t h e r  a s p e c t s  
o f  h i s  form have been l e a d i n g .
I t  i s  easy  t o  see  how, e p i c a l l y ,  she p la y s  t h e  same r o l e  w i th  
r e g a r d  t o  I s o l d e  as  t h a t  p la y e d  by  t h e  o ld  woman who was i n s t r u ­
m e n ta l  in  in t r o d u c in g  B la i i s c h e f lo r  i n t o  h e r  f a t e f u l  in t im a c y  w i th  
R iw a l in ;  h e r  m a sc u lin e  c o u n te r p a r t  i s  C urvenal whose c o r re s p o n d in g  
c a r e l e s s n e s s  tow ard  a  v i t a l  c h a rg e  has  l e d  t o  T r i s t a n ’ s f i r s t  
a r r i v a l  in  C o rn w a ll ,  th e n c e  t o  I s o l d e  and f i n a l l y  e x i l e .  L ike 
R u a l ,  t h e  q u a l i t y  which most s t r o n g ly  a t t a c h e s  t o  h e r  i s  " t r iu w e "
(12 1 0 1 , 12753, 12937, 12944, 14399, 14477, 14484, 18251) w h ich ,
as in  h i s  c a s e ,  i s  c o n t r a s t e d  t o  t h a t  o f  t h e  lo v e r s  T r i s t a n  and 
I s o l d e .  I t  c o n s i s t s  in  a d e v o t io n  t o  h e r  m i s t r e s s  and h e r  m is ­
t r e s s *  y d a u g h te r  l i k e  t h a t  o f  Rual t o  h i s  m a s te r  and m a s t e r ’ s so n ,  
b u t  in  B ran g aen e ’ s c a se  ’* triuw e" t a k e s  on an added m ora l d im ension
^ c f .  H. P i q u e t ,  L ’O r i g i n a l i t é  de G o t t f r i e d ,  p . 22T.
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in  t h e  f a c e  o f  t h e  e v e n ts  i t  p ro d u ces  and t h e  consequences  t o  
which t h e s e  l e a d .
Brangaene f i r s t  a p p ea rs  in  t h e  work a t  t h e  p o in t  a t  which 
T r i s t a n  goes back  t o  I r e l a n d  t o  c la im  I s o l d e  as Mark’ s b r i d e ;  
she has had  no p a r t  in  t h e  f i r s t  o c c a s io n  o f  h i s  v i s i t  in  which 
h i s  in t im a c y  w i th  I s o l d e  was i n i t i a t e d  and from h e r  f i r s t  a p p e a ra n c e  
on th e  second  o c c a s io n ,  when she r i d e s  ou t w i th  t h e  two I s o l d e s  
t o  save T r i s t a n  from t h e  swamp (9317) ,  she i s  a s s o c i a t e d  w ith  
th e  p la n  t o  b r in g  t o g e t h e r  Mark and I s o l d e .
B rangaene i s  c l o s e ly  i d e n t i f i e d  w i th  t h e  two I s o l d e s ;  (lOUlO, 
10534 , 10626 , 10632 , 10835 , 10850 , 10853 ) she i s  t h e  moon t o  t h e i r  
dawn and sun (946o) ,  she i s  b e a u t i f u l  a s  th e y  a r e  (9460, 11082, 
11510 , 12446, l 4 4 6 l ,  14483),  "h o fsc h "  (9421, 10778, 12086, 12772 ) ,  
"wol g e s i t e "  (10778 , IIO8 5 ) ,  "werde" (12773) and " g e v u e g e " (IO3 6 5 , 
12475) and a c t s  a t  a l l  t im e s  as  t h e i r  a d v i s o r ,  a r b i t e r  o f  c o u r t l y  
form and c o n v e n t io n a l  wisdom and t h e  q u i e t  e v e r - p r e s e n t  v o ic e  o f  
c o n s c ie n c e ,^  a l l  o f  which i s  o f  m ajo r  im p o rtan ce  t o  t h e  su c c e ss  
o f  T r i s t a n ’ s m is s io n .
Her f i r s t  a c t  in  h i s  f a v o u r  i s  t o  r e i n f o r c e  th e  queen m o th e r ’s 
i n t u i t i o n  t h a t  i t  i s  t h e  man in  t h e  swamp and no t t h e  s te w a rd  who 
has  k i l l e d  t h e  d ragon . Her i d e n t i f i c a t i o n  o f  t h e  d r a g o n ’ s to n g u e ,
^Her o t h e r ,  most f r e q u e n t l y  a p p l i e d  e p i t h e t  b e in g  " l i s e "
( 9 3 1 7 , 10360 , 12052 , 12079 , 12962 ) .
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a t  th e  q u een ’ s r e q u e s t ,  i s  t h e  f i r s t  c o n f i rm a t io n  o f  T r i s t a n ’ s 
l e g a l  r i g h t  t o  I s o l d e :
’waz i s t  d iz  o d e r  waz mag d iz  s in ?
B ran g aen e ,  h o f s c h iu  n i f t e l ,  s p r i c h i  
’ez i s t  e in  zu n g e , dunket m i c h . ’
’du s p r i c h e s t  w a r ,  B rangaene: 
mich dunket unde i c h  waene, 
so was ouch s i  des  t r a c h e n : 
t in se r  s a e ld e  d iu  w i l  wachen. 
h e r z e t o h t e r , schoene  I s o t ,  
i c h  w eiz ez a l s e  m inen t o t ,
w ir  s i n  z e r  r e h te n  v e r t e  komen. . .  (9420-9429)
More im p o r ta n t  s t i l l  i s  t h e  p a r t  she p la y s  in  t h e  d e c i s io n
1
w h e th e r  o r  n o t  t o  k i l l  T r i s t a n ,  t h e  man th e y  have newly d i s c o v e re d
2
t o  he  t h e i r  m o r ta l  enemy, t h e  k i l l e r  o f  M o ro lt ;
u n se rn  v i n t  T r i s ta n d e n J
s i c h ,  w a r t e ,  e r  s i t z e t :  d e i s t  T r i s t a n ,
nu han ic h  zw iv e l  d a r  a n ,
weder ic h  mich r e c h e  o d e r  e n tu o ,
n i f t e l ,  waz r a e t e s t  du d a r  z u o ? ’
’n e in  v rouw e, t u o t  d i e  re d e  h inJ  ( 10382- 10387)
Up t o  t h e  p o in t  a t  which she e n t e r s ,  t h e  two I s o l d e s  have been
u n d e c id e d  w h e th e r  t o  g iv e  in  t o  t h e i r  h o s t i l i t y  and l o s e  honour
o r  w h e th e r  t o  overcome t h e  fo rm er  in  fa v o u r  o f  c o u r t  p r o t o c o l :
as  t h e  queen p o i n t s  out t o  h e r  d a u g h te r  she  h a s ,  a f t e r  a l l ,  ex ten d ed
h e r  p r o t e c t i o n  t o  t h e  fo rm er  "m erchan t"  (1 0207-10216) ,  I t  a l s o
^A nother m ajo r  a d d i t i o n  o f  G o t t f r i e d  t o  h i s  s o u r c e .  P i q u e t ,  
p .  215 .
^A lth o u g h , a s  she h e r s e l f  p o i n t s  o u t ,  " e r  was min mac" (1 0 5 3 3 ) ,  
she a p p a r e n t ly  h as  n o t  t a k e n  p a r t  in  t h e  m ourning o f  t h e  two 
I s o l d e s :  - daz houbet k u s te n s  und d ie  h a n t ,
d iu  in  l i u t e  unde l a n t
h a e te  gemachet u n d e r t a n , , ,  ( 7177- 7179)
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o c c u rs  t o  them  t h a t  T r i s t a n  m ight he u s e f u l  in  t h e i r  d i s p u t e  w ith
t h e  s te w a rd .  B rangaene p la y s  on a l l  o f  t h e s e  c o n s i d e r a t i o n s ,
f i r s t  rem in d in g  them o f  t h e i r  honour and r a i s i n g  t h e  p o s s i b i l i t y
t h a t  he may in  f a c t  have come t o  s e rv e  j u s t  t h a t  ( l0 4 2 0 -1 0 4 4 8 ) :
daz r a t e  i c h  i u ,  des v o lg e t  m ir :
T r i s t a n  d e r  i s t  a l s  e d e l  a l s  i r  
unde i s t  h o fsc h  unde w is ,  
vollekom en a l l e  w is .  
swie i u  daz h e r z e  h in  zim s i ,  
s i t  ime doch h o f s c h l i c h e  b i .  
b inam en, swes e r  habe g e d a h t ,  
in  h a t  e r n e s t  uz b r a h t .  
s in  gewerp und s in  g e r in c
d e r  i s t  umb e r n e s t l i c h i u  d i n e . ’ (10449-10458) 
B rangaene*s f i n a l  sh a rp  i n j u n c t i o n :  "vrouw e, d e r  r i t t e r  l i t  ze  
la n g e  d a . "  (104 t 8 f . )  s e t t l e s  t h e  m a t t e r  once and f o r  a l l ,  T r i s t a n  
e x p la in s  t h e  p u rp o se  o f  h i s  m is s io n ,  th u s  c o n f irm in g  h e r  i n t u i t i o n ,  
and he i s  e n l i s t e d  i n t o  t h e i r  s e r v i c e  a g a in s t  t h e  s te w a rd .
From t h e  p o i n t  a t  w hich T r i s t a n  wakes up in  t h e  bog to  
d i s c o v e r :  "mich h a n t  d r i u  l i e h t  b e s e z z e n ,  d iu  b e s t e n ,  d iu  d iu  
w e r l t  h a t "  (9452 f , )  t o  t h e  p o in t  a t  which th e y  a c c e p t  him as 
t h e i r  champion sus  k u s te n  s in  do a l l e  d r iu "  (1 0 5 3 4 ) ,  i t  i s  c l e a r  
t h a t  B ran g aen e ,  a s  w e l l  as  t h e  o t h e r  tw o , i s  t o  b e  p a r t  o f  h i s  
f u t u r e  d e s t i n y .  Even b e f o r e  t h e  a c c id e n t  w i th  th e  p o t io n ,  t h e  
n a t u r e  o f  h e r  f u t u r e  invo lvem ent i s  a n t i c i p a t e d  in  t h e  scen e  which 
im m ed ia te ly  p re c e d e s  th e  c o n f r o n t a t i o n  w i th  t h e  s te w a rd ,  a  con­
f r o n t a t i o n  which w i l l  f i n a l l y  s e t t l e  T r i s t a n ’ s c la im  t o  I s o l d e ;  
h e r e  th e  f u t u r e  l o v e r s  a r e  p r e s e n te d  in  s e p a r a t e  g ra p h ic  d e s c r i p t i o n s
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o f  t h e i r  p h y s i c a l  b e a u ty ,  i t  i s  obv ious  t h a t  th e y  b e lo n g  t o g e t h e r
(10884-11020; I IO 8I - I I I 4 5 ) and i t  i s  Brangaene who b r in g s  them
t o g e t h e r ;  t h e  queen m other h a v in g  l e d  in  I s o l d e ,  h e r  n ie c e  l e a d s ^
in  T r i s t a n  t o  t a k e  h i s  p l a c e  in  t h e  fa m ily  t a b l e a u :
h i e  m i te  kam ouch g e s l i c h e n  sa  
d iu  s t o l z e  B ran g aen e , 
daz schoene  vo lm aene, 
und v u o r te  ze  han den
i r  g e v e r te n  T r i s t a n d e n .  ( 11080-11084)
d e r  kunec do T r i s t a n d e n  nam
s e lb  a n d e rn ,  a l s e  e r  d a r  kam,
in  und B rangaenen d ie  mein i c h ,
unde s a z t e  s i  ze  s i c h
und vu o g e t a b e r  u n d e r  in  d az ,
daz T r i s t a n  i n n e r th a lb e n  s a z .  (11179-11184)
Im m ed ia te ly  co n seq u en t  on t h i s  i s  t h e  h and ing  o v e r  o f  
I s o l d e  i n t o  t h e  ch arge  n o t  o n ly  o f  T r i s t a n  b u t  a l s o  o f  B rangaene 
who p ro m ises  " i r  e r e  und a l  i r  d in e  bewarn" (1 1 4 7 8 );  w i th  t h e  
p o t io n  i s  g iv en  th e  power t o  b in d  t h e  tw o , T r i s t a n  and I s o l d e ,  
f o r  l i f e .  T h is  p o t io n  i s ,  how ever, in te n d e d  s t r i c t l y  f o r  I s o l d e  
and Mark ( I l4 6 0 - l l 4 6 5 )  and when she l e t s  i t  g e t  i n t o  t h e  wrong 
hands and " e n s u re s  t h a t  no c o r re s p o n d in g  bond s h a l l  a r i s e  betw een 
Mark and I s o l d e  by  th ro w in g  t h e  r e s t  o f  t h e  p o t io n  i n t o  t h e  s e a , "
P r i o r  t o  t h i s  she h as  l e d  him t o  t h e  r e c o n c i l i a t i o n  w i th  
Gurmun (IO 660) ,  t h u s  r e p e a t i n g  th e  f u n c t io n  she pe rfo rm ed  e a r l i e r  
w i th  r e g a r d  t o  t h e  two I s o l d e s .
^W. T. H. J a c k s o n ,  "The Rôle o f  Brangaene in  G o t t f r i e d ’ s 
’T r i s t a n ’ ,"  p .  292.
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B rangaene h a s ,  in  f a i l i n g  to  keep  h e r  p r o m is e , f o r  t h e  f i r s t  t im e
s u f f e r e d  a  l o s s  o f  h o n o u r ,"w ie  han ic h  v e r l o r n  min e r e  und mine
triuwe** ( l l 699) ,a n d  h e n c e f o r th  t h e  r e g a in in g  o f  " t r iu w e "  w i l l  be
h e r  prim e c o n s id e r a t i o n .
I t  w as , how ever, n o t o n ly  t h e  queen m o th e r ’ s i n t e n t i o n  t h a t
Mark sh o u ld  have I s o l d e  b u t  T r i s t a n ’ s a l s o  ( 8563- 8577) and he
t o o ,  l i k e  B ran g aen e , has p rom ised  t o  f u r t h e r  I s o l d e ’s honour:
s c h o e n iu ,  g eh ab e t  i r  iu c h  wol!
in  k u rzen  z i t e n  i c h  i u  s o l
e in e n  kunec ze h e r re n  g eben ,
an%dem i r  v roude  und schoene le b e n ,
guot unde tu g e n t  und e re
v in .det iem er mere . ( l l 6 3 9 - l l 6 4 4 )
so t h a t  he t o o  i s  t r o u b l e d  by  t h e  c o r re s p o n d in g  l o s s  o f  " t r iu w e  
und e re "  ( I I 7 6 8 , I I 7 72) .  So f a r  t h e  problem s in  T r i s t a n ’ s l i f e  
have been  s o lv e d  s im p ly  by f o r c e  o f  arm s, now however, he f a c e s  
som eth ing  which can n o t  be r e s o lv e d  in  b a t t l e :  B ran g aen e’ s 
n e g l ig e n c e  has  in t ro d u c e d  new p o s s i b i l i t i e s  i n t o  t h e  h e r o ’ s w o r ld .
B rangaene i s  a t  f i r s t  t h e  o n ly  one in  f u l l  p o s s e s s io n  o f  th e  
f a c t s  ab o u t t h e  n a t u r e  o f  th e  p a s s io n  which i s  abou t t o  o v e r ta k e  
t h e  l o v e r s ;  she  has  become "w ise"  ( 12051, 12080) : h a v in g  ta k e n  
o v e r  t h e  p o t io n  from t h e  queen m other she a l s o  t a k e s  o v e r  t h e  
l e t t e r ’ s c h i e f  c h a r a c t e r i s t i c . ^  She i s ,  u n l ik e  B l a n s c h e f l o r ’ s 
o ld  woman, a b le  t o  warn t h e  l o v e r s  in  ad v an ce ,  b e f o r e  th e  consumma­
t i o n  o f  t h e i r  l o v e ,  o f  t h e  p o s s i b l e  consequences  t h i s  s te p  w i l l
L f .  (9 4 0 4 ,  9 4 3 6 , 9 4 7 6 , 9478 , 9508, 9721 , 9 7 2 5 , 10284, 10525 ,
11293 , 11433, 11445)
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b r i n g ,  t h u s  p r e s e n t i n g  T r i s t a n  w i th  t h e  f i r s t  m ora l d e c i s io n  we
have seen  him f a c e .
The d e c i s io n  t o  consummate t h e i r  lo v e  l i e s  w i th  them a lo n e :
durch  mich e n l a t  n ie m e re ,
swes i r  durch  iuw er e re
n i h t  g e rn e  w e l l e t  l a z e n ;
swa i r  iu ch  a b e r  gemazen
und e n t  haben mug e t  an d i r r e  t a t ,
da e n th a b e t  iu c h ,  daz i s t  min r a t .  (12137-12142)
#  #  #
h erzev ro u w e , schoene I s o t ,  
iuw er le b e n  und iuw er t o t
d iu  s i n ' i n  iuw er p f l e g e  e r g e b e n . . .  (12149-12151)
F o llo w in g  t h e  consummation two e x c u r se s  e l a b o r a t e  on t h e  d i f f e r e n t
c o n s id e r a t i o n s  in v o lv e d  in  t h i s  d e c i s io n ;  t h e  f i r s t  ( 12187- 12357)
o u t l i n e s  two k in d s  o f  l o v e ,  one a d m ira b le  and one n o t ,  and w i th o u t
d i r e c t l y  a s s o c i a t i n g  t h i s  f i r s t  k in d  w i th  t h a t  o f  T r i s t a n  and
I s o l d e ,  im p l ie s  t h a t  i f  t h e i r  lo v e  sh o u ld  t u r n  o u t t o  be o f  t h e
f i r s t  k in d  th e n  any d e c i s io n  t o  c o n t in u e  i t  would be w o r th w h ile .
The second  e x c u r s u s ,  which i s  much s h o r t e r ,  e n jo in s  :
Lat a l l e  r e d e  b e l i b e n ;  
w e l le  w ir  l i e b e  t r i b e n , 
ezn mac so n i h t  b e l i b e n ,  
w irn  miiezen l e i d e  ouch t r i b e n ,
Swie s a n f t e  uns m it  d e r  l i e b e  s i ,  
so miieze w i r  doch i e  da b i  
gedenken d e r  e r e n .  
swer s ic h  an n i h t  w i l  k e ren  
wan an des l i b e s  g e l u s t ,
daz i s t  d e r  e re n  v e r l u s t .  ( 12503- 12512)
F o llo w in g  t h i s  i s  r e v e a l e d  t h e  c o n f l i c t  w i th in  T r i s t a n ’s mind 
betw een t h e  d e s i r e  t o  make o f f  w i th  I s o l d e  t o  Parm enie  o r  t o  r e t u r n
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t o  C ornw all and be  t r u e  t o  h i s  p rom ise  t o  Mark :
s in  t r i u w e  l a c  im a l l e z  an ,
daz e r  i r  wol g e d a e h te
und Marke s in  wip b r a e h te .
d ie  b e i d e ,  t r i u w e  und e r e ,
d ie  twungen ira s e r e . . . .  ( 12516- 12520)
T h is  i s  a  compromise which le a v e s  a g r e a t  d e a l  t o  be d e s i r e d ,
T r i s t a n  does n o t  vow t o  g iv e  up I s o l d e  e n t i r e l y  once th e y  r e a c h
C ornw all and i t  i s  obv ious  t h a t  such  lo v e  as th e y  w i l l  s h a re
t h e r e  w i l l  n o t  be marked by t h e  " t r iu w e "  and " s t a e t e c l i c h e  s e n f t e "
o f  t h e  k in d  m en tioned  in  t h e  e x c u r s u s ,  r a t h e r  i t  w i l l  re sem b le
t h e  second ty p e  o f  lo v e  which was s a i d  in  t h e  e x c u rsu s  t o  be
"umb k o u f  gerneine ."  H e n c e fo r th  any k in d  o f  lo v e  w i l l  have t o  be
s u s t a i n e d  by  d e c e p t io n  and d e c e i t  and th e y  f a c e  " l e i d e n "  and
" e re n  v e r lu s t* '  as lo n g  as th e y  d e c id e  t o  c o n t in u e  w i th  i t .
The i n i t i a l  a d u l t e r y  o f  T r i s t a n  and I s o l d e  i s  f u r t h e r  com­
pounded by a second a d u l t e r y  u n d e r ta k e n  by Brangaene on t h e i r  
b e h a l f  and com m itted w i th  t h e  u n s u s p e c t in g  hu sb an d , Mark. T h is  
p r o v id e s ,  t e m p o r a r i l y  a t  l e a s t ,  a  c e r t a i n  co v er  f o r  t h e  a f f a i r  
o f  T r i s t a n  and I s o l d e  b u t  has  t h e  a d d i t i o n a l  e f f e c t  o f  r e v e a l i n g  
t h e  d e p th s  o f  im m o ra l i ty  t o  which t h i s  a f f a i r  can l e a d .  T h is  i s  
p a r t i c u l a r l y  t r u e  in  t h e  c ase  o f  I s o l d e :  in  c o n t r a s t  t o  t h e  
h o s t i l i t y  a r i s i n g  betw een Mark and T r i s t a n  as  a  r e s u l t  o f  t h e  
p a r a l l e l  c a se  o f  a d u l t e r y ,  a  h o s t i l i t y  which i s  su p p re s se d
^See th e  c h a p te r  e n t i t l e d :  "The E n c o u n te r s ."
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a c c o rd in g  t o  t h e  d i c t a t e s  o f  t h e i r  r e g a r d  f o r  c o u r t l i n e s s ,  t h a t  
betw een I s o l d e  and h e r  r i v a l  b re a k s  out in  u n r e s t r a i n e d  v io l e n c e .
I s o l d e  demands B ra n g a e n e ’ s head  (12732) and a c c o r d in g ly  h e r  
v i c t im  i s  ta k e n  away from th e  c o u r t  t o  a  l o c a t i o n  s i m i l a r  t o  
t h e  ones in  which T r i s t a n  has  e x o r c i s e d  h i s  w i ld  u n a c c e p ta b le  
h o s t i l i t i e s .  Here in  t h e  w i ld e r n e s s ^  (12769) B rangaene i s  t i e d  
t o  a  t r e e  and q u e s t io n e d .  As in  t h e  c a se  o f  T r i s t a n  i t  i s  t h e  
d i s c r e t i o n  o f  t h e  c o u r t l y  w o r ld ,  e x e r c i s e d  t h i s  t im e  by t h e  
k n ig h t s  ch a rg ed  t o  k i l l  B ran g aen e ,  which p r e v e n ts  t h e  deed from 
r e a c h in g  i t s  g r i s l y  c o n c lu s io n ;  i n s t e a d ,  a s  w ith  t h e  dragon and 
t h e  g i a n t , t h e  in te n d e d  v io le n c e  i s  d i s p l a c e d  o n to  a s u i t a b l e  
s u b s t i t u t e ,  t h e  to n g u e  th e y  t a k e  back  t o  I s o l d e  (12877) a n t i c i p a t e s  
t h e  c u t t i n g  o f f  o f  t h e  g i a n t ’ s hand and i s  a  p a r a l l e l  symbol t o  
t h e  d ra g o n ’ s to n g u e .
F o llo w in g  th e  l o s s  o f  honour consequen t on t h e  m ishap w i th  
t h e  p o t i o n ,  t h e  s u b s t i t u t i o n  in  Mark’ s bed  and t h e  a t te m p te d  
m u rd e r ,  t h e i r  j o i n t  p r e o c c u p a t io n  w i th  " e r e "  (14655 , 15319, 15538, 
15285) l e a d s  o n ly  t o  f u r t h e r  d is h o n o u r ;  " e r e "  i s  by now re d u c e d ,  
f o r  th em , t o  one c o n s id e r a t i o n  o n ly :  n o t  b e in g  found  ou t in  t h e i r  
d i  s h o n o u r :
^ h i s  i s  u n iq u e  t o  G o t t f r i e d ’ s v e r s i o n ,  E i l h a r t  (2863-3001) 
h a s  t h e  i n c i d e n t  t a k e  p l a c e  in  t h e  o rc h a rd  a d jo in in g  th e  c o u r t .  
P iq u e t  (p .  2 3 9 ) n o te s  t h e  o r i g i n a l i t y  b u t  a t t r i b u t e s  i t  t o  
G o t t f r i e d ’ s d e s i r e  f o r  " v ra is e m b la n c e "  f a i l i n g  t o  see  i t  as  an 
i n t e g r a l  p a r t  o f  G o t t f r i e d ’ s h u n t in g  m e ta p h o r ,  s e e 'a b o v e  pp.
60- 8 5 ,
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I s o t  d iu  was do s t a r k e  
von i r  h e r r e n  Marke 
gem innet unde g e h e r e t , 
g e p r i s e t  unde g e r e t  ^ 
von l i u t e  und von la n d e ,  
wan man so manager hande 
vuoge und s a e ld e  an i r  g e s a c h ,  
i r  lo p  unde i r  e r e  s p ra c h ,  
swaz lo p  g esp rech en  kunde. 
u n d e r  d i r r e  s tu n de 
h a e te  s i  und i r  amis 
i r  k u rz e w i le  manege w is ,  
i r  wunne s p a te  unde v ru o ,
wan nieman wande n i h t  d a r z u o . . .  ( 12675- 12688) 
•  • • • • • •
T r i s t a n d e s  lob  und e r e  
d iu  b lu o te n  a b e r  do mere 
ze hove und in  dem la n d e ,  
s i  lo b  e t  en an T r i s t a n  de 
s in e  vuoge und s in e  s in n e .  
e r  und d iu  k u n ig in n e  
s i  w aren a b e r  v ro  unde v r u o t , 
s i  gaben b e id e  e in  a n d e r  m uot,
SOS iem er b e s t e  kunden. (13451-13459)
In  t h e  c o u rse  o f  a l l  t h e  i n t r i g u e  T r i s t a n  d im in ish e s  v i s i b l y  in
power and s t r e n g t h ,  t h e  h e ro  who c o u ld  once g a in  a c c e s s  t o  I s o l d e
by k i l l i n g  f i r s t  M orolt and th e n  t h e  dragon becomes dependant
f o r  t h i s  s o l e l y  on t h e  g o o d -w i l l  o f  BrangaeneJ th u s  she who once
i d e n t i f i e d  in  him t h e  p o te n c y  o f  t h e  dragon has i n a d v e r t e n t l y
b ro u g h t  him t o  h i s  lo w es t  ebb by t a k i n g  o v e r ,  t e m p o r a r i l y  a t
l e a s t ,  t h e  d i r e c t i o n  o f  h i s  f a t e :
^ h i s  empty fo rm u la  i s  r e p e a te d  in  t h e  e p iso d e  o f  t h e  f a l s e  
o a th  f o l lo w in g  I s o l d e ’ s s u c c e s s f u l  d e c e p t io n  (15751-15755).
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v e i n ende sp rach  e r  a h e r  z i r :
’g e t r iu w e ,  s a e l ig e z  w i p ! ’
h ie  m i te  tw anc e r s  an s i n en l i p
m it armen nahe und ange: ( i 44t6-14479)
# e # % #
’ s c h o e n e ’ s p ra c h  e r  ’nu t u o t  wol 
und a l s e  d e r  g e t riuw e s o l ,  
und l a z e t  i u  h e v o lh e n  s in  
mich und d ie  seneden s o r g a e r i n ,  
d ie  s a e l ig e n  I s o t e ;  
h e d e n k e t  i e  g e n o te
uns b e i d i u  sam e t,  s i  unde m i c h . ’ ( l4 4 8 3 - l4 4 8 9 )
T h is  i s  t h e  b i t t e r e s t  consequence  o f  h i s  p a s s io n  which
T r i s t a n  has  t o  f a c e ,  t h e  " t o t "  o f  which Brangaene warned him
a t  t h e  o u t s e t  ( I I 706) ,  and i t  i s  n o t  s u r p r i s i n g  t h a t  he sh o u ld
t r y  t o  e scap e  i t ,  t o  r e g a in  p a r t  o f  h i s  l o s t  honour and s t a t u r e
by t u r n i n g  once more t o  k n ig h th o o d .  T here  i s  a d i s t i n c t  c o n t r a s t
drawn betw een t h e  honour T r i s t a n  e n jo y s  on h i s  g i a n t - k i l l i n g
e x p e d i t io n  t o  Swales (15765-16300)^  and t h a t  which a w a i t s  him on
h i s  r e t u r n  t o  C ornw all;
kunec unde h o f ,  l i u t  unde l a n t  
d iu  b u t en im a b e r  e r e  a l s  e .  
e re n  d e rn  w art ime n i e  me 
da ze hove e rb o te n  danne do 
wan so v i l ,  daz im Marjodo 
e r e  u z e r t h a l b  des h e rz e n  b o t  
und s in  gew ete p e t i t  Me l o t  ; 
d ie  s in e  v in d e  e w are n , 
swaz e ren  ime d ie  b a r e n ,
da was v i l  l u t z e l  e ren  b i .  ( l 6312- l 632l )
But t h o s e  who p r a c t i c e  "sam blanze"  a r e  d is h o n o u ra b le  t o o ,  as t h e
^ h i s  i s  th e  kind o f  s i tu a t io n , and by im p lica tion  th e  kind o f  
honour, he enjoyed in  Cornwall before the advent o f  I so ld e .
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e x c u rsu s  goes on t o  p o in t  out ( i 6322-16B32); t h u s  Mark, th ro u g h  
th e  o f f i c e s  o f  h i s  a d ju n c t s  Marjodo and M e lo t , s h a re s  in  t h e  
" e r e  ane e re "  o f  t h e l l o v e r s ;  honour f o r  him c o n s i s t s  o f  b e in g  
d i s c r e e t  (13647 f f ,  13714 f f ) ,  o f  k eep in g  up a p p e a ran ces  a t  a l l  
t im e s  no m a t t e r  what i s  g o ing  on b e h in d  t h e  sc e n e s  and u l t im a te ly -  
c o - o p e r a t i n g  in  h i s  own c u c k o ld ry .
B rangaene i s  t h e  o n ly  one who has shown any s ig n s  o f  shame 
a t  t h e  t u r n  e v e n ts  have ta k e n  ( l 4 4 0 0 ) ,  from t h e  b e g in n in g  she has  
been  t r o u b l e d  by t h e  new " l i s t "  which t h e  p o t io n  has b ro u g h t  
t o  I s o l d e  and when asked  t o  s u b s t i t u t e  in  t h e  m a r r ia g e  bed  we 
a re  t o l d :  " s i n  w art  n i h t  zeinem  m ale r o t  und m is s e v a r  von d i r r e  
b e t e "  (12460 f . ) .  She i s  th e  o n ly  one who can p u t a  s to p  t o  
f u r t h e r  d e c e p t io n s  s in c e  t h e s e  can be  c a r r i e d  on on ly  w i th  h e r  
h e l p .  The e p i t h e t  " g e t r i u w e ,"  a p p l i e d  t o  h e r  more f r e q u e n t l y  
a f t e r  t h e  a t te m p t  on h e r  l i f e  and t h e i r  su b seq u en t d e c l in e  in  
honour ( 12753 , 12937, 12944, 14399, 14477, 14484, 18251) , e x p re s s e s  
n o t  o n ly  h e r  a t te m p t  t o  s a lv a g e  t h e i r  h o n o u r ,  even by means o f  
a  p o o r  s u b s t i t u t e  f o r  t r u e  h o n o u r ,  b u t more im p o r ta n t  s t i l l  an 
i n t e g r i t y  o f  pu rpose  th ro u g h o u t  in  r e s t o r i n g  them t o  t h e  k in d  o f  
honour t h e y  knew b e f o r e  t h e  p o t i o n ^ ,  an honour which has  b ro u g h t
^ Ir o n ic a lly  a n tic ip a ted  in I s o ld e 's  prayer fo llo w in g  th e  sub­
s t i tu t io n  o f Brangaene in Mark's bed:
got h e r r e ,  nu bewar mich 
und h i l f  m i r ,  daz min n i f t e l i n  
w id e r  mich g e t r iu w e  miieze s in !  ( 12620- 12622)
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them  "v roude"  and " v r i h e i t . "  For h e r s e l f  t h i s  w i l l  mean f i n a l l y  
k e e p in g  h e r  word t o  t h e  queen m o th e r ,  f o r  T r i s t a n  f i n a l l y  f u l ­
f i l l i n g  h i s  o r i g i n a l  p u rp o se  w i th  r e g a rd  t o  Mark. For t h e  lo v e r s  
i t  w i l l  mean b e in g  b ro u g h t  t o  t h e  r e a l i z a t i o n  t h a t  t h e y  can g iv e  up 
t h e i r  lo v e  f o r  t h e  sake o f  honour and f o r  Mark i t  w i l l  mean m anfu l 
a c c e p ta n c e  and f o r g iv e n e s s  o f  t h e  b e t r a y a l ,  t h e  abandonment o f  
a l l  p r e t e n c e  a t  ig n o ra n c e  o f  t h e  t r u t h  and f i n a l  a p p r e c i a t i o n  o f  
h i s  w i f e .
The p a r a b l e  o f  t h e  " h e m e d e " , to ld  t o  t h e  k n i g h t s , i s  t h e  f i r s t
s t e p  in  t h e  r e s t o r a t i o n  o f  B ra n g a e n e 's  " t r i u w e . "  I t  i s  a  b a r e l y
d i s g u i s e d  c o n f e s s io n  n o t  o n ly  o f  I s o l d e ' s  a d u l t e r y ^  b u t  o f
B ra n g a e n e 's  own and i s  i n t e r e s t i n g  b e c a u se  i t  i s  t h e  f i r s t
r e v e l a t i o n  o f  h e r  d e s i r e  f o r  s e l f - e x p o s u r e ,  f o r  an end t o  any
f u r t h e r  sham efu l d e c e p t io n s  and f o r  f u l l  h o n o u ra b le  a tonem en t.
Her d e a th  would r e l i e v e  B rangaene o f  any f u r t h e r  r e s p o n s i b i l i t y
to w a rd  t h e  m is c r e a n t  I s o l d e  and t h u s  she a p p e a rs  t o  welcome i t :
und g o t  durch  s in e  g iie te .
d e r  bew ar i r  unde b e h u e te
i r  e r e  und i r  l i p  unde i r  leben .'
und min t o t  d e r  s i  i r  v e rg eb en .
d ie  s e l e  d ie  b e v i lh e  i c h  g o te ,
den l i p  h in  ziuwerm g e b o te .  (12843-12848)
2
T h is  i s  t h e  f i r s t  o f  a s e r i e s  o f  c o n f e s s io n a l  a c t s  on B ra n g a e n e ' s
^ c f .  A. T. H a t to ,  " E n i t e ' s  b e s t  D re s s ,"  p . 438.
^G. H o l la n d t :  "D ies  i s t  das e r s t e  B e i s p i e l  e i n e r  d o p p e ld e u t ig e n  
Rede, d ie  m it d e r  A b s ich t  gesp rochen  w ird ,  d ie  W ahrheit  zu  sagen 
und dam it g l e i c h z e i t i g  e in e  z w e i te  P a r t e i  zu t a u s c h e n VPie H a u p t g e s t a l t e n ,
p . 46.
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p a r t  which b r in g  th e  l o v e r s  c l o s e r  and c l o s e r  t o  a c c e p t in g  t h e  
consequences  o f  t h e i r  p a s s io n  and f i n a l l y  abandoning  i t  in  f a v o u r  
o f  u n t a r n i s h e d  " e r e .
The n e x t  " c o n f e s s io n "  o f  B rangaene i s  more o v e r t  and h a s  th e
im m ediate  e f f e c t  o f  s t a r t i n g  t h e  c h a in  o f  ev en ts  l e a d in g  t o  T r i s t a n ' s
d e p a r tu r e .  I t  i s  s a i d  t h a t  she i s  f a m i l i a r  enough w i th  a l l
a c t i v i t i e s  a t  c o u r t  t o  be a b le  t o  a r ra n g e  f o r  th e  lo v e r s  t o  have
f r e e  a c c e s s  t o  one a n o th e r  w i th o u t  a t t r a c t i n g  s u s p ic io n  ( 12956-
12968) ;  what she a c h i e v e s ,  how ever, has  e x a c t l y  t h e  o p p o s i t e
e f f e c t .  When M arjodo p u r s u e s  h i s  i n t u i t i o n  o f  t h e  a f f a i r  and
fo l lo w s  t h e  " w e id e n a e re ,"  i t  i s  B rangaene who a l lo w s  him t o
g e t  c l o s e  enough t o  t h e  l o v e r s  t o  k i n d l e  t h e  s u s p ic io n s  and
h o s t i l i t i e s  he p a s s e s  on t o  th e  k in g .  Such l a p s e s  o f  memory a r e ,
2we a re  t o l d  by c l i n i c a l  p sy c h o lo g y ,  u s u a l  in  e v e ry -d a y  l i f e  where 
th e y  d en o te  a  su b c o n sc io u s  d e s i r e  t o  f o r g e t  o r  ig n o re  unwelcome 
f a c t s .  A lthough  t h e r e  i s  no d i r e c t  s ta te m e n t  o f  d e l i b e r a t e  i n t e n t  
on t h e  p a r t  o f  B rangaene t h e  f a c t  t h a t  M arjo d o 's  d i s c o v e ry  i s
o
f u r t h e r  a id e d  by "d e s  manen s c h in "  ( 13566) ,  a  p h r a s e  r e c a l l i n g
^  As such  i t  f a i n t l y  fo reshadow s th e  l a s t  o c c a s io n  on which I s o l d e  
w i l l  don h e r  "hemede" and in  t h e  f u l l  l i g h t  o f  day a c t  o u t  in  t h e  bed 
in  t h e  o rc h a rd  t h e  t r u t h  t h a t  Brangaene has  o n ly  i n d i r e c t l y  p o in t e d  t o
^A. A. B r i l l ,  The B a s ic  W r i t in g s  o f  Sigmund F r e u d , p . IO8 .
o
On t h e  o c c a s io n  o f  t h e  rendezvous  in  t h e  garden  t h e  moon ( l4 6 3 0 )  
b e t r a y s  t h e  p re se n c e  o f  t h e  o p p o s i t i o n ,  Mark and Me l o t  in  t h e  t r e e .  
T h is  i s  an i n s t a n c e  when Brangaene a id s  t h e  lo v e r s  in  e s c a p in g  
d e t e c t i o n .
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h e r  e p i t h e t  "v o lm aen e ,"  seems t o  u n d e r l in e  h e r  c o - o p e r a t io n  in  i t ;
G o t t f r i e d ' s  n a r r a t o r  draws a t t e n t i o n  t o  t h e  s i g n i f i c a n c e  o f  h e r
a c t  by  means o f  th e  c o n v e n t io n a l  fo rm u la  " i n e  w e iz " :
B rangaene e in  sc h a h z a b e l  nam: 
viir daz l i e h t  l e i n d e  s i  d az .  
nun weiz i c h ,  wie s i  des v e r g a z , 
daz s i  d ie  t u r  o f fe n  l i e  
und s i  w id e r  s l a f e n  g i e .
Die w i le  und a b e r  daz g e sc h a c h ,
d e r  t r u h s a e z e  d e r  gesach
in  sime tro u m e , da e r  s l i e f ,
e in e n  e b e r ,  d e r  uz dem w alde l i e f ,
v r e i s l i c h  unde v r e i s s a m . . .  ( 13506- 13515)
The im m ediate  e f f e c t  o f  a l l  o f  t h i s  i s ,  in  any c a s e ,  an a d v e rse  
one f o r  t h e l l o v e r s .  P a r a d o x i c a l l y ,  how ever, i t  i s  n o t t h e  h o s t i l i t y  
engen d ered  by M a rjo d o 's  d i s c o v e ry  which does most damage t o  t h e  
l o v e r s '  f u t u r e  r e l a t i o n s h i p ,  b u t  t h e  in c r e a s e d  i n t e r e s t  which Mark 
comes t o  jshow in  h i s  w ife  d u r in g  t h e  c o u rse  o f  th e  i n t r i g u e s  which 
fo l lo w  i t .  Mark h a s  been d e n ie d  t h e  p o t io n  which was in te n d e d  t o  
b r i n g  him lo v e  f o r  and'^’from I s o l d e ,  m oreover he showed no i n t e r e s t  
in  h av in g  a woman in  h i s  l i f e  in  t h e  f i r s t  p l a c e ;  M a r jo d o 's  f i r s t  
i n s i g h t ,  how ever, g iv en  by B ran g aen e ,  a ro u se s  in  Mark a " z w iv e l"  
w h ich ,  we a re  t o l d  in  an e x c u rsu s  d e d ic a te d  t o  t h e  s u b j e c t ,  i s  an 
e s s e n t i a l  p a r t  o f  lo v e  (1 3777-13842) .  Mark c o n t in u e s  t o  be l o v e ' s  
" z w iv e la e r e "  ( l4 0 1 0 ,  I 5265, I 7712) and h i s  p a s s io n  i n c r e a s e s  so 
lo n g  as  h i s  j e a l o u s y , r e p r e s e n t e d  by  M arjodo (1 3 6 3 7 ) ,  c o n t in u e s  t o  
be  engaged.
I t  i s  t h e  f u n c t io n  o f  B rangaene , who a t  a l l  t im e s  i s  a b le  t o
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r e c o g n is e  th e  p r e s e n c e  o f  M arjodo b e h in d  th e  i n t e r e s t e d  q u e s t io n s  
p u t  t o  h e r  m i s t r e s s  by t h e  k in g  ( l 3T38f f . ) ,  t o  c o n t in u e  t o  engage 
t h i s  i n t e r e s t .  I n t r i g u e  and s e c re c y  p rove  t o  be  " a  prim e c o n d i t io n  
a s  w e l l  as a  s t im u lu s  o f  d e l i g h t "  in  t h e  r e l a t i o n s h i p  o f  I s o l d e
and Mark, a  f a c t  which i s  a p p a re n t  from th e  outcome o f  t h e  v e r b a l
2  . o
s t r a t e g i e s  p ro v id e d  by Brangaene t o  c o u n te r  t h o s e  o f  t h e  k in g :
da v ie  d iu  k u n ig in n e
den kunec i r  h e r r e n  in n e
m it  i r  Brangaenen l e r e .
da h a l f  B rangaene s e r e ;
da v ru m e tin  b e id e n  sa m e t,  daz l i s t
w id e r  l i s t  g e s e t z e t  i s t .
d e r  kunec d e r  tw anc d ie  k u n ig in
v i l  nahen an daz h e rz e  s in
und k u s te  s i  ze  maneger s tu n t
in  i r  ouge und in  i r  m unt. . .  ( 13863- 13872)
I t  i s  B rangaene who b re a k s  t h e  d ead lo ck  r e s u l t i n g  from M ark 's  
ban on T r i s t a n ' s  v i s i t s  t o  t h e  women's q u a r t e r s  and t h e  m ee tin g s  
she  a r r a n g e s  s e rv e  once more t o  s t i m u l a t e  t h e  i n t e r e s t  o f  t h e  
k in g ,  t h i s  t im e  th ro u g h  th e  o f f i c e s  o f  M e lo t . How t h e  l a t t e r  
came t o  know o f  t h e  c l a n d e s t i n e  m e e tin g s  i s  n o t  e x p l i c i t l y  s t a t e d  
b u t  t h e  n a r r a t o r ' s  u se  o f  t h e  f a m i l i a r  " in e  w eiz" s u g g e s ts  t h a t  
t h i s  knowledge d e r iv e s  from th e  same so u rc e  and h as  th e  same 
f u n c t io n  as t h a t  o f  Marjodo on t h e  e a r l i e r  o c c a s io n :
Weigand, T hree  C h ap te rs  on C o u r t ly  Love, p . 22.
^The word " s t r i c "  u sed  t o  d e s c r ib e  th e  t r a p  s e t  by t h e  k in g  ( 13861) 
r e c a l l s  t h e  te rm in o lo g y  o f  t h e  m etaphor o f  t h e  hunt o f  lo v e .
^ c f .  a l s o  i 4155~i 4 i 63.
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do w art  s in  M e lo t , in e  weiz w ie ,
daz v e r t a n e  g e tw e rc ,
des v a la n d e s  a n tw e re ,
von u n g e lü ck e  gewar
und s l e i c h  a l l e z  nach im d a r
und sach  in  zuo dem bourne gan
und n i h t  v i l  la n g e  da b i  s t a n ,
unz daz e in  vrouwe zuo zim g ie
und e r  d ie  nahe zuo zim v i e .  ( l4 5 1 0 - l4 5 l8 )
So much i s  c e r t a i n ,  how ever, t h a t  w ere i t  n o t  f o r  B ra n g a e n e 's
s u g g e s t io n  t h a t  T r i s t a n  c a rv e  t h e  i n i t i a l s  b o th  o f  h im s e l f  and
t h e  queen on t h e  tw ig s  which announced h i s  a r r i v a l  in  t h e  l a d i e s '
q u a r t e r s  no f u r t h e r  s u s p ic io n  would have been  a ro u se d  and t h e  k in g
would n o t  have been l e d  by  t h e  dw arf t o  sp y in g  on h i s  w ife  and
nephew from t h e  co v e r  o f  ' th e  f i g - t r e e .
B ra n g a e n e 's  p a r t  in  t h e  e p iso d e  o f  t h e  f l o u r  t r a p  i s  a 
f u r t h e r  i n d i c a t i o n  o f  t h e  l i m i t s  o f  h e r  i n t e r e s t  in  a v e r t i n g  t h e  
co nsequences  o f  any i l l i c i t  a c t  t h e y  u n d e r ta k e .  She draws T r i s t a n ' s  
a t t e n t i o n  t o  t h e  f l o u r  s trew n  by Melot on t h e  f l o o r  b e s id e  th e  
q u e e n 's  bed  ( 1 5 l4 6 -1 5 l6 8 )  b u t  h av in g  done t h i s  much l i e s  down and 
goes back  t o  s le e p  as  she d id  on t h e  o c c a s io n  o f  M a rjo d o 's  d i s ­
co v ery  ( 13510) .
A lthough Brangaene has  i n i t i a l l y  p rom ised  t o  be t h e  g u a rd ia n  
o f  I s o l d e ' s  honour she p la y s  no p a r t  in  e x t r i c a t i n g  h e r  from t h e  
consequences  o f  t h e  i n d i s c r e t i o n  w hich fo l lo w s  T r i s t a n ' s  l e a p  i n t o  h e r  
bed  115186^15201) and I s o l d e  i s  l e f t  t o  f a c e  t h e  p o s s i b i l i t y  o f  d e a th  
a t  t h e  hands o f  h e r  j e a l o u s  husband: she t o o ,  l i k e  T r i s t a n ,  has  come
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t o  f a c e  t h e  consequences  o f  t h e i r  p a s s i o n ,  t h e  " l e i t "  and " t o t "  o f  
which t h e y  were w arned:
I s o t  d iu  v o r h te  s e r e
v e r l i e s e n  l i p  und e r e . . .  (15319 f . )
I s o t  b e l e i p  a l  e in e  da
m it so rgen  und m it l e i d e ;
so rg e  unde l e i t  d iu  b e id e
twungen s i  h a r t e  s e r e :
s i  s o r g e te  umbe i r  e r e . . .  (15534-15538)
She manages t o  save h e r s e l f  by means o f  t h e  same k in d  o f  b a r e l y
c o n c e a le d  c o n fe s s io n  o f  g u i l t  (15560-15564) which Brangaene u sed
t o  escap e  t h e  w ra th  o f  I s o l d e .
F u r th e r  i n d i s c r e t i o n s  on t h e  p a r t  o f  t h e  lo v e r s  r e s u l t  in  
t h e i r  t o t a l  ban ishm ent from  th e  c o u r t  ( l6 4 9 3 - l6 6 2 0 )  and Brangaene 
does n o t  accompany them t o  th e  w i ld e r n e s s  where a l l  c o n s id e r a t i o n s  
o f  t h e  k in d  o f  honour in  which she i s  i n t e r e s t e d — an honour which 
by d e f i n i t i o n  would e n t a i l  t h e  en d in g  o f  t h e i r  a f f a i r  — a re  
su sp en d ed ; any k in d  o f  honour i s  im p o s s ib le  f o r  them  a t  c o u r t  so 
lo n g  as t h e i r  a f f a i r  c o n t in u e s  and i t  i s  p e rh a p s  f o r  t h i s  r e a so n  
t h a t  she makes no o b v ious  a t te m p t  t o  r e i n s t a t e  them a l th o u g h  
s p e c i f i c a l l y  ch a rg ed  by them  t o  do so ( 1667I - I 6678) ; t h e r e  i s  no 
m en tion  o f  h e r  p r e s e n c e  when t h e  k in g  c a l l s  t o g e t h e r  h i s  c o u n s e l lo r s  
t o  d i s c u s s  t h i s  v e ry  s u b je c t  a l th o u g h  she has p r e v i o u s l y  been 
c a l l e d  " r a tg e b e  unde r a t  des kuneges unde d e r  k u n ig in "  (12954 f . ) .
The r e s u l t  o f  h e r  n o n - in t e r v e n t i o n  a t  t h i s  c r u c i a l  s t a g e , i n  
c o n t r a s t  t o  t h e  e f f e c t s  o f  h e r  e a r l i e r  i n f lu e n c e  on b o th  t h e
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lo v e r s  and t h e  k in g ,  i s  t h a t  a l l  t h r e e  re a c h  d e c i s io n s  by them ­
s e lv e s  which c o n s id e ra b ly  i n c r e a s e  t h e i r  s t a t u r e ;  in  t h e  i n t e r v a l  
away from t h e  c o u r t  t h e  lo v e r s  come t o  r e a l i s e  t h a t  " e r e "  means 
more t o  them  th a n  t h e  c o n t in u a t io n  o f  t h e i r  a f f a i r ,  however i d e a l  
( 16875- 16877) .  The p r o p o s i t i o n  w hich B rangaene f i r s t  p u t  t o  them  
on b o a rd  s h ip  co n c e rn in g  a b s t e n t i o n  in  fa v o u r  o f  honour (12137) 
i s  f i n a l l y  a c c e p te d ,  t h e  T riu w e-E re  d ia lo g u e  b ro u g h t  c l o s e r  t o  
i t s  c o n c lu s io n ,  when T r i s t a n ,  on M ark 's  b e h a l f ,  a d o p ts  t h e  
"v rem eder g e l e g e n h e i t "  ( l 7 4 l l )  to w a rd  I s o l d e .  Th.ey b o th  welcome 
t h e  r e s u l t a n t  i n v i t a t i o n  t o  r e t u r n  t o  c o u r t ;
d ie  v roude  h a e te n s  a b e r  do
v i l  b a r t e r  unde mere
durch  g o t  und d u rch  i r  e re
dan durch i h t  an d e r  s , daz i e  w a r t  ;
s i  k e r t e n  w id e r  u f  i r  v a r t
an i r  h e r s c h a f t  a l s  e ;
s in  wurden a b e r  n iem er  me
in  a l i e n  i r  j a r  en
so h e i n l i c h ,  sos  e w are n ,
nochn gewunnen n ie  z i r  vrouden s i t
so g u o te  s t a t e  so v o r  d e r  z i t .  ( I 7696- I 7706)
They a r e  a l s o  g iv en  a new o p p o r tu n i ty  t o  r e g a in  t h e  c o n f id e n c e  
o f  t h e  k in g  when th e  l a t t e r  p u t s  them on t h e i r  honour t o  s t a y  
w i th in  t h e  bounds o f  p r o p r i e t y  and good form ( 17712- 17722) ;  f o r  
h i s  p a r t  Mark has  abandoned t h e  sham efu l s e r v i c e s  o f  Marjodo and 
M elot and h a s  a c c e p te d  t h e  t r u t h b o f  t h e  s i t u a t i o n .  The p o s s i b i l i t y  
o f  improvement in  him was a l r e a d y  v i s i b l e  when he b ro u g h t  m a t t e r s  
out i n t o  t h e  open and b a n is h e d  t h e  l o v e r s ,  h im s e l f  r e s i g n i n g  from 
t h e  t r i a n g l e :
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s o l  m ir  l e i t  von i u  g esch eh en ,  
dazn w i l  i c h  hoeren  noch seh en , 
d iu  gemeinde u nder  uns d r in  
d iun  mac n i h t  l a n g e r  g e s in ;  
i c h  v i l  iu c h  zwei d e r b i  I a n ,  
i c h  e in e  w i l  dervon  gan , 
swie i c h  mich dervon g e lo e s e .  
d i s i u  gemeinde i s t  b o ese :  
i c h  w i l  i r  g e rn e  haben r a t ,  
d e r  künec d e r  w iz z e n t l i c h e  h a t  
an minnen cum panie ,
d e i s t  m ic h e l  d o r p e r i e .  ( 16605- I 6616)
A f t e r  making t h e  e x p e d i t i o n  i n t o  t h e  w i ld e r n e s s  Mark g a in e d
in  m a t u r i t y  o f  o u t lo o k ;  r a t h e r  t h a n  w ish in g  t o  f u r t h e r  c lo s e  h i s
eyes  t o  t h e  p a in  o f  cu c k o ld ry  which he d e s c r ib e s  in  t h e  ban ishm en t
sp e e c h ,  he has  gone t o  th e  cave im p e l le d  by con cern  f o r  h i s  honour
and h i s  w ife  ( 17279*17282) as d i s t i n c t  from h i s  i n i t i a l  concern
o n ly  f o r  t h e  s o c i a l  fo rm , h i s  m a r r ia g e  ( 15285) ;  h a v in g  re a c h e d
t h e  cave and lo o k ed  in  he i s  o v e r ta k e n  by  a " b l i n t h e i t "  which i s
a c o n s id e r a b le  improvement on h i s  e a r l i e r  d e s i r e  n o t  t o  see ( 175^7-
17560) .  T h is  new s t a t e  o f  h i s  i s  one which h i t h e r t o  was r e s e r v e d
o n ly  f o r  t h o s e  who e n jo y e d  an i d e a l  lo v e ,  B iw alin  ( 9^ ^ ) ,  and
B la n s c h e f lo r  (1 2 9 2 ) ,  T r i s t a n  and I s o l d e  ( I I 8 08 , 11736). I t s
emergence in  Mark s i g n i f i e s  t h e  advent o f  a  r e c k l e s s  p a s s io n  which
o v e r r u l e s  a l l  c o n s id e r a t i o n s  o f  p e r s o n a l  ad v an tag e  and s o c i a l  r e g a r d :
d iz  was d iu  a lw a e re ,
d iu  h e r z e l o s e  b l i n t h e i t ,
von d e r  e in  s p r ic h w o r t  da s e i t :
*diu b l i n t h e i t  d e r  minne
d iu  b le n d e t  uze und in n e .  ’
s i  b l e n d e t  ougen unde s i n . . .  (17738-177^3)
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Mark i s  now w i l l i n g  t o  o v e r lo o k  any im p ro p r ie ty  on h i s  w i f e ' s
p a r t  j u s t  so lo n g  as he can have h e r  n e a r :  even t h e  knowledge t h a t
she  lo v e s  someone e l s e ,  a  knowledge which has  caused  him t o  b a n is h
h e r ,  now makes no d i f f e r e n c e  ( l T 8 l 4 - l T 8 l 6 ) ;  th u s  t h e  lo v e r s  a re
l e f t  t o  d e f in e  t h e i r  f u t u r e  honour f o r  th e m se lv e s  s a f e  from t h e
i n t e r v e n t i o n  o f  any " h u o te . "  The e f f e c t s  o f  t h e  p o t io n  have n o t
y e t  a b a te d  and t h e  t e m p ta t io n  t o  abandon t h e i r  p r e v io u s ly  ad o p ted
"vrernede" i s  e v e r - p r e s e n t .  The d e c i s io n  th e y  now f a c e  as t o
t h e i r  f u t u r e  c o u rse  o f  a c t i o n  i s  as  momentous as t h e  one t h e y  had
t o  make f o l lo w in g  th e  d r in k in g  o f  t h e  p o t i o n ;  as on t h a t  p re v io u s
o c c a s io n  t h e  c o n s id e r a t i o n s  in v o lv e d  in  making th e  d e c i s io n  a r e
s e t  ou t in  an e x c u rsu s  ( 1T859-1811U) which s p e c i f i c a l l y  d i s c u s s e s
t h e  honour o f  woman and more e s p e c i a l l y  t h e  honour o f  p a s s i o n a t e
woman, t h e  k in d  r e c o g n i s a b ly  r e p r e s e n t e d  by  I s o l d e ;  t h e  e x c u rsu s
goes on t o  d e s c r ib e  t h e  consequences  o f  b e in g  u n a b le  t o  c o n t r o l
such  p a s s io n  t o g e t h e r  w i th  t h e  i n c r e a s e  in  honour t o  be d e r iv e d
from s e l f - im p o s e d  c o n t r o l ,  "m aze":
maze d iu  h e r e
d iu  h e r e t  l i p  und e r e .
Ezn i s t  a l  d e r  d inge  k e i n ,  
d e r  i e  d iu  sunne b e s c h e in ,  
so r e h t e  s a e l i c  so daz w ip ,  
d iu  i r  le b e n  unde i r  l i p  
an d ie  maze v e r l a t ,
s i c h  s e lb e n  r e h t e  l i e b e  h a t . . .  ( l8 0 1 3 - l8 0 2 0 )
227
ein  w ip , diu i r  w ipheit
wider ir  se lb er  l ie b e  t r e i t
der werlde zuo g e v a lle ,
d ie  s o l  diu w erlt a l le
w irden  unde sch o en en ,
blueinen unde croenen
mit te g e lic h e n  eren ,
i r  e r e  m it i r  m eren. ( 1805I - I 8058)
C o n t ro l  e x e r c i s e d  from o u t s i d e ,  by  " h u o t e " , i s  u s e l e s s  in  t h a t  i t
provokes woman to  a c tio n s she might otherw ise not have considered
t a i l in g  and in  any c a s e  i s  i n e f f e c t u a l  in  p r e v e n t in g  such a c t i o n s .
This has been c le a r ly  demonstrated in th e  work up to  t h i s  p o in t ,
the a c t i v i t i e s  o f  Marjodo and Me lo t  having achieved nothing but
an in crease  in  general deception and a decrease in honour.
The question  remains for  I s o ld e , s in ce  the k in g 's  "huote" has
been c a lle d  o f f  by t h i s  t im e, as to  whether she w i l l  be able for
once to  go aga in st her nature. The kind o f lo v e  which r e su lts
from such a course o f  a c tio n  i s ,  says the excursus, unnatural
and unworthy (17971-17981):
nein  n e in , ezn i s t  n ih t minne,
ez i s t  i r  a h t a e r i n n e ,
d iu  smaehe, d iu  b o e s e ,
diu boese g e te lo e se j  ( l8037-l8oUo)
and having drunk the potion  and experienced th e  cave in  the w ild er­
n e s s , Iso ld e  i s  not about to  s e t t l e  fo r  anything l e s s  than t o t a l  
fu lfilm en t o f d esire  no m atter what th is  might c o s t . Leaving 
Brangaene in th e  by now fa m ilia r  p o s itio n  o f  guardian o f her "ere,"  
or what l i t t l e  she has l e f t  a t t h i s  p o in t , she prepares to  rece iv e
228
h e r  l o v e r  in  t h e  b e d ,  which b e a r s  a  g r e a t  re sem b lan ce  t o  t h e  r o y a l  
m a r r ia g e  b e d ,  she has  p r e p a re d  f o r  t h e  o c c a s io n  in  t h e  p a la c e  
o r c h a rd .
As always i t  i s  B rangaene a lo n e  who has  t h e  power t o  adm it
anyone t o  t h e  lo v e r s*  s e c r e t ;  she has done t h i s ,  p a r t i a l l y  a t
l e a s t ,w h e n  she f i r s t  a l lo w e d  M arjodo ad m iss io n  t o  t h e i r  cham ber,
now ch arg ed  t o  guard  t h e  door t o  t h e  o r c h a rd  she ponders  th e
e x te n t  o f  I s o l d e ' s  a m o r a l i ty  and i t  i s  w h i le  she i s  p o n d e r in g
t h i s  t h a t  she s o lv e s  t h e  p rob lem  once and f o r  a l l :
d ie  t i i r  d ie  wurden zuo g e ta n .
und a l s  Brangaene n i d e r  g e s a z ,  
nu b e d a h te  s i  daz 
und b e t r u r e t e z  in  i r  m uote, 
daz v o r h te  noch h u o te  
an i r  vrouwen n i h t  v e r v i e .
Binnen d is e n  t r a h t e n  g ie
d e r  k am eraere  e i n e r  v u r  d ie  t u r
und was so s c h i e r e  n i e  d e r v ü r ,
d e r  künec en g ien g e  gegen im i n . . . - ,  ( l 8 l T 2 - l 8 l 8 l )
Vfhen h e r  com panions, s e t  by h e r  t o  g u a rd  t h e  g a t e ,  in  r e p l y  t o  
M ark 's  q u e s t io n  " w i s t en in  zem garb  en in "  ( l8 l9 2 )  — an a c t i o n  
p a r a l l e l  t o  t h a t  o f  t h e  huntsman who, on M ark 's  r e q u e s t  "w ise  
mich d a r . '"  ( 17U8U) .a l lo w s  him a c c e s s  t o  t h e  cave — she does 
n o th in g  t o  a v e r t  t h e  co n seq u en ces .  The i n f l e x i b i l i t y  o f  h e r  e p i t h e t  
" g e t r iu w e  " a p p l i e d  t o  h e r ,  a p p a r e n t ly  i r o n i c a l l y ,  by T r i s t a n  when 
he  d i s c o v e r s  t h e  b e t r a y a l ,  acknow ledges t h e  i n t e g r i t y  o f  a  p u rp o se  
which f i n a l l y  su cceeds  in  f u l f i l l i n g  h e r  i n i t i a l  c h a rg e :
229
'a*  s p ra c h  e r ,  'waz h a b t  i r  g e ta n ,
g e t r iu w e  Brangaene.'
weiz g o t  B ran g aen e , i c h  waene,
d iz  s l a f e n  g a t  uns an^ den l i p .  ( 18250- 18253)
The " t r iu w e "  o f  th e  l o v e r s ,  which has c a r r i e d  them th ro u g h  so
many p re v io u s  h a rd s h ip s  and which has c o n t in u e d  even w h i le  th e y
w ere a p a r t ,  now f a c e s  i t s  f i n a l  t e s t .  T r i s t a n  f l e e s  when t h e
eyes  o f  t h e  w o r ld  seem about t o  be  drawn t o  h i s  i l l i c i t  u n ion
( 18126- 18128) ,  p r e f e r r i n g  t o  keep  f a i t h  in  s p i r i t  o n ly  and l i k e
t h e  man in  t h e  e x c u rsu s  t o  keep  "daz  l e b e n de p a r a d i s  in  sinem
h erzen  b eg rab en "  ( 18066) .  I s o l d e  acknow ledges t h e  r i g h t n e s s  o f
h i s  a c t i o n  and makes no a t te m p t  t o  fo l lo w  h e r  l o v e r :
e r  mac v i l  g e rn e  von m ir  v a r n ,  
s i n  e r e  und s i n en l i p  bew arn; 
wan s o l t e  e r  la n g e  b i  m ir  w esen , 
son k under  n iem er  g en esen .  
durch  daz s o l  i c h  s in  haben r a t ;  
swie r e h t e  nahen ez m ir  g a t ,  
e rn  s o l  d u rch  den w i l l e n  min
s in  s e lb e s  n i h t  in  so rgen  s i n .  ( l 85T5- l 8582) 
H aving in  t h e i r  d i f f e r e n t  ways f a c e d  t h e  consequences  o f  
t h e i r  p a r t  in  t h e  a d u l t e r y  t h e y  a l l  a r e  a b le  t o  emerge w i th  t h e i r  
honour i n t a c t  : T r i s t a n  in  A rundel (18736 , 187^1, I 8786, 18934) and 
Mark and I s o l d e  in  C ornw all ( l 8 3 7 8 - l8 4 0 0 ) ; Brangaene has  f i n a l l y  
f u l f i l l e d  h e r  p rom ise  t o  t h e  queen and T r i s t a n  h i s  prom ise  t o  
h i s  u n c le :  Mark ends up w i th  t h e  woman o r i g i n a l l y  in te n d e d  f o r  
him and i s  f i n a l l y  com pensated  f o r  th e  l o s s  s u s t a in e d  so many 
y e a r s  ago a t  t h e  hands o f  R iw a l in ;  th ro u g h  t h e  o f f i c e s  o f
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B rangaene t r u l y  p o e t i c  j u s t i c e  i s  f i n a l l y  seen  t o  r e i g n :
d ie  v ro u d e ,  d ie  i c h  durch  iu c h  v e r b i r ,  
owi ow i,  d ie  t r i b e t  i r  
a l s  o f t e  a l s  i u  g e v e l l e t .  
i r  s i t  d a r  zuo g e s e l l e t :
Marke iuw er h e r r e  und i r ,  i r  s i t
heime unde g e s e l l e n  a l l e  z i t ;
so b in  ic h  vremede und e in e .  (19489-19495)
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CONCLUSION
I t  has lo n g  been  a commonplace o f  G o t t f r i e d  s c h o la r s h ip  t o  
r e g a r d  h i s  T r i s t a n  as  an u n f in i s h e d  work. The re a so n  f o r  t h i s  
l i e s  p e rh ap s  in  t h e  f a c t  t h a t  i t  has  had two c o n t in u a t io n s  appended 
t o  i t ,  one by  U l r ic h  von Turheim  and th e  o th e r  by H e in r ic h  von 
F r e ib e r g ;  t h e s e  two w ere p ro b a b ly  p r o f e s s i o n a l  hacks  who, much 
l i k e  t h o s e  w r i t e r s  f o r  s c re e n  and r a d io  who c o n t in u e  t h e  l i v e s  o f  
famous c h a r a c t e r s ,  such as f o r  i n s t a n c e  S h e r lo c k  Holmes, to o k  
o v er  a  s u c c e s s f u l  s t o r y  a f t e r  t h e  i r r i t e r  r e s p o n s i b le  f o r  i t s  
o r i g i n a l  su c c e s s  had e i t h e r  d ie d  o r  ce a se d  t o  be i n t e r e s t e d  in  
s p e c u l a t io n s  as  t o  f u r t h e r  a l t e r n a t i v e  p o s s i b i l i t i e s  f o r  t h e  
l i v e s  o f  t h e  c h a r a c t e r s  he c r e a t e d .  In  any c a s e ,  t h e  c o n t in u a ­
t i o n s  o f  G o t t f r i e d ' s  work can no t be c o n s id e re d  a p a r t ,  n e c e s s a r y
o r  o th e r w is e ,  o f  t h e  o r i g i n a l  w ork , r a t h e r  t h e y  a r e  new s t r u c t u r e s
b a se d  on a ssu m p tio n s  a l t o g e t h e r  d i f f e r e n t  from th o s e  made by 
t h e  o r ig i n a l ^ a n d  as  such a r e  no more o r  l e s s  u s e f u l  f o r  u n d e r ­
s ta n d in g  t h i s  th a n  any o th e r  i n t e r p r e t a t i o n s .
T here  i s ,  in  f a c t ,  l i t t l e  j u s t i f i c a t i o n  f o r  t h e  assum ption
t h a t  G o t t f r i e d ' s  poem i s  an in co m p le te  v e r s io n  o f  a  s t o r y  found
^ c f .  G o t t f r i e d  Weber, " H e in r ic h  von F r e ib e r g  i s t  w e n ig s te n s  in  
seinem  f o rm a l - k u n s t1 e r is c h e n  Vermogen s e i n e r  Aufgabe b e s s e r  gewachsen 
gewesen a l s  U l r ic h  von Turheim . Aber d e r  in n e r e  A bstand zu G o t t f r i e d s  
'T r i s t a n '  i s t  g le ic h w o h l  a u s s e r o r d e n t l i c h . " 'G o t t f r i e d  von S t r a s s b u r g . 
p . 39.
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e lse w h e re  any more t h a n " t h e r e  i s  j u s t i f i c a t i o n  f o r  making t h e  same
assum ption  about t h e  A ntigone  o f  B rech t  o r  G iraudoux; a l l  e v id e n c e
p o i n t s  t o  t h e  f a c t  t h a t  w h erev er  G o t t f r i e d  may have found h i s
th em e , t h e  form which he gave i t  d i f f e r e d  enough from any e x i s t i n g
v e r s io n  t o  make h i s  work an o r i g i n a l ,  un iq u e  m a s te rp ie c e  w i th  a
s ta te m e n t  which d i f f e r s  from t h a t  made in  any o th e r  v e r s i o n .
F u r th e rm o re ,  as  D. G. Mowatt has  p o in te d  o u t :  "The assum ption  o f
co m p le ten ess  i s  a  n e c e s s a r y  p r e c o n d i t io n  f o r  t h e  a n a l y s i s  o f  any
l i n g u i s t i c  s t r u c t u r e ,  even f o r  an a n a l y s i s  which i s  d e s ig n e d  t o
d e m o n s tra te  d e f e c t s  in  t h e  o b je c t  s tu d i e d .  To make t h e  c o n t r a r y
a s s u m p t io n . . . i s  t o  d e c id e  in  advance t h a t  t h e  book i s  n o t  w orth  
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a n a ly s in g .
The f a c t  t h a t  c r i t i c s  in d e e d  t h i n k  o th e rw is e  i s  a t t e s t e d  
in  t h e  number o f  s t u d i e s  d ev o te d  t o  G o t t f r i e d ' s  T r i s t a n  and t h e  
c o n t in u in g  i n t e r e s t  t h e  work has a ro u se d  in  t h o s e  whose p r e ­
o c c u p a t io n s  a r e  w i th  a r t i s t i c  fo rm s. The frag m en ts  which rem ain  
o f  o t h e r  v e r s io n s  have f a i l e d  t o  provoke a n y th in g  o f  t h e  same 
i n t e r e s t .  T he re  i s  a  co m p le ten ess  in  G o t t f r i e d ' s  work which needs  
no f u r t h e r  e l a b o r a t i o n  and demands no f u r t h e r  assum ptions  th a n  
th o s e  a l r e a d y  r a i s e d  by  t h e  19 ,548  l i n e s  which rem ain t o  u s .
T r i s t a n ' s  f a t e  t o  end "vremede und e in e "  (19495) i s  j u s t i f i e d
^ " T r i s t a n ' s  m o thers  and I w e i n 's  d a u g h te r s , "  p .  19.
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b o th  in  te rm s  o f  t h e  w o rd -p lay  which t r a c e d  t h e  cause  o f  h i s  
t r o u b l e  and a l i e n a t i o n  t o  t h e  i n i t i a l  "vremede" w ith  which he 
s t a r t e d  l i f e  and in  t h e  m ora l te rm s  in  which U l r ic h  saw d e a th  
as  t h e  o n ly  f i t t i n g  p e n a l ty  f o r  a d u l t e r y :  d e a th  f o r  G o t t f r i e d ' s  
l o v e r s  c o n s i s t s  o f  b e in g  "v rem ede" , a p a r t  from one a n o th e r  (18422 f f • ) ,  
i t  i s  t h e  w o rs t  p e n a l t y  t h e y  c o u ld  p ay . T here  i s  co m p le ten ess  
t o o  in  th e  f a c t  t h a t  Mark and I s o l d e  a r e  f i n a l l y  seen t o  be 
"heime unde g e s e l l e n  a l l e  z i t "  (1 9 4 9 4 ) ,  i t  i s  no more th a n  queen 
I s o l d e  o r i g i n a l l y  in te n d e d  in  g iv in g  th e  p o t io n  and i t  i s  t h e  
u l t i m a t e  aim o f  T r i s t a n ' s  s e l f - im p o s e d  r o l e  as c o u r t  huntsm an and 
m e rc h a n t .  The f i n a l  h and ing  o v e r  o f  I s o l d e  t o  Mark has  been a n t i ­
c i p a t e d  s e v e r a l  t im e s  in  t h e  work: a f t e r  th e  lo v e r s  r e t u r n  from 
I r e l a n d  ( l 2 5 l 8 f f . ) ,  fo l lo w in g  t h e  d e f e a t  o f  t h e  w ould-be  a b d u c to r  
Gandin ( l 3 4 3 8 f . )  and in  th e  "v rem eder g e le g e n h e i t "  assumed in  t h e  
cave (1T4 i 1 ) ,  i t s e l f  fo l lo w e d  by  t h e i r  abandonment o f  t h e  cave 
and t h e  w i ld e r n e s s .  T r i s t a n ' s  f i n a l  d e p a r tu r e  l e a v in g  I s o l d e  t o  
Mark h as  i t s  p re c e d e n t  in  t h e  o c c a s io n  when, u nder  s i m i l a r  c o n d i t io n s  
o f  s t r e s s ,  he f l e d  t o  Sw ales .
The co n v e n tio n  o f  s e t t i n g  t h e  words "The End" t o  a  work o f  
l i t e r a t u r e  c o n s t i t u t e s  an announcem ent, n o t t h a t  t h e r e  i s  n o th in g  
f u r t h e r  t o  say about t h e  s u b j e c t , b u t  t h a t  t h e  a u th o r  h as  no i n t e n t i o n  
o f  p u r s u in g  f u r t h e r  in  t h e  same form t h e  concerns  which up t o  t h e  
p o in t  a t  which t h e  announcement i s  made have been  h i s  m ajo r  p r e ­
o c c u p a t io n .  No such c o n v e n t io n  h e r a l d s  t h e  end o f  G o t t f r i e d ' s
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T ristan  but the fa c t th a t at th e  point at which th e  work breaks 
o f f  th e  hero has f le d  th e  lo c a tio n  in  which th e  major events o f  
h is  l i f e  have taken p lace  i s  by d e f in it io n  an announcement o f th e  
fa c t th a t n e ith er  he nor h is  creator w i l l  pursue th e  concerns 
which have formed h is  l i f e  h ith e r to ;  th e  r e la t io n sh ip s , s itu a t io n s  
and characters a sso c ia ted  w ith Cornwall, th e  c o n f l ic t  between 
T r is ta n 's  d esire  to  sta y  and th e  in a b i l i t y  to  subdue th e  elem ents 
which u lt im a te ly  make th is  im p o ssib le , th e  c o n f l ic t  between i l l i c i t  
love  and attachment to  pu b lic  esteem , a l l  o f  which con stitu ted  th e  
s p e c i f ic  " le it"  to  which th e ir  lo v e  has d estin ed  them and from which 
th ey  are now r e lea sed .
In s p ite  o f  the fa c t th a t Arundel seems to  hold out im p lic it  
hopes o f  future su ccess for  T ristan  the o u tlin in g  o f such su ccess  
would demand a form d if fe r e n t  from the one which has traced  th e  
contours o f h is  fa i lu r e .  I t  i s  hoped th a t th e  examination o f  the  
various outstanding a sp ects o f  G o ttfr ie d 's  form undertaken in t h i s  
study has done ju s t ic e  to  th e  paradox which i s  G o ttfr ied 's  work; 
namely th a t th e  p resen ta tion  o f th e  fa i lu r e  w ith in  th e  form chosen 
for  th e  purpose i s  th e  p o e t 's  major su ccess .
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